Eleventh Annual

BYZANTINE STUDIES CONFERENCE

Abstracts of Papers

October 25-27, 1985

The Pontifical Institute of Mediaeval Studies, and
The Centre for Medieval Studies, University of Toronto
Toronto, Ontario, Canada



TABLE OF CONTENTS
FRIDAY MORNING, 25 OCTORER -

Session A: LATE ANTIQUITY;THE ARMY AND SOCIETY
John V.AFine, Jo. (University of Michigan), Presiding .......ccoocorenernnpl
Session B: BYZANTIUM AND THE WEST 1: THE PRE-CAROLINGIAN
AND CAROLINGIAN PERICDS
Henry Magulre (University of THinoisat Urbnna-Champmgn).
Prosiding. .. qemmiomnidvanmcrmrmcsrsrsmermmr s reer e e p8

FRIDAY AFTERNOON, 25 OCTORER -

Session Al BYZANTINE SCIENCE
Joha Scarborough (Umversuy of WIscons:nfMadisan)

Presiding.. .. oocoeroeecnicanoropiossonsss SOOI OISR - 3 3
Session A2; CHURCH AND THEOLOGY. _
George P Majeska (University of Maryland) Presiding... wapls

Session Bi: BYZANTIUM AND THE WEST I1:0TTODEMUS'S TEJ’ Hr?.fA!ﬁ‘.f
OF SAN MARCO

Ann Wharton Epstein (Duke Unlversuy) moderating.... voni P22
Session BZ; BYZANTIUM AND THE WEST 111; ‘THE BYZANTINE QU}ZSTIDN
Robert S. Nalsan (l}mvers;l.y of Chicago) Premding ....................................... “p 23

‘SATURDAY MORNING 26 OCTOBER
Session A LﬁTE ANT IQUITY CH URCH AND SOCIET Y

Timothy E.Gregory (Ohio Stata University) Presidmg ............ i Pi26
Session B1: BYZANTINE ARCHAFOLOGY

James Morganstern (Ohio State University), Presndmg .......... SRR 3. -
Session BZ; YZAN‘I‘INE ARCHITECTURE

Siohndan. urclc (Pnncetoa University) Presiding......om oo vmssoress p 39
SATURDAY mmnoom 26 OCTOBER "

Session A: BYZANT IUM ANI) THEEAST ‘
Robert W.Thomson (Dumbarton 0aks) Presidlng...c.miimasiciiiio B.38
Session B: BYZANTINE ICONOGRAPHY
Sheila D. Campbel] (Pontifical Institute of Mediaeval Studies, Taronto)
-and Joli Kalaveezou- Ma::emcr (Umverslty of Cahfomia at Los Angeles}
Presiding,..coooocevcoveinnieninicas roestererenipanrroaesebprenh ST URORORRUSOPN .  #.

SUNDAY MORNING. 27 OCTOBER

Session A: BYZANTINE LITERATURE AND MUSIC

George T. Dennlis {The Catholic University of America), Presiding........... p. 48
Session B: BYZANTINE MANUSCRIPTS

Nancy P, Sevfenko ((ambridge, Massachusells), Presiding.......wwiivnnp. 55



LATE ANTIQUITY: 'THE ARMY AND SOCIETY....Presiding: John V,A. F%né, Jr.
' e ' {University of Michigan)

-Prosopographical Fvaluation of a Constantinopolitan Foundation Legend®
Ralph W. Mathisen ' BN S
University of South Carolina

Several of the legends surrounding the foundation of Constantinopie
concern how Constantine provided members for the new senate of the city. A
tale which appears in both the Patria Constantinepolitana and Blycas tells
how he senl twelve Roman senators on Campaign against the Persians. While
they were away, he transferred their wives and Families to his new capital,
and when ‘the husbands returned they decided to settle there as well. This
story has been universally condemned as a fabrication,. and the senators named
all have been excluded out-of-hand, for example, from volume I of The
Prosopography of the Later Roman Empire. ST

There are several reasons for this response.  For one thing. both versions
of the story are very late, of the tenth century at the earliest. Moreover,
the stories appear to be inconsistent in thejr details: of the twelve men
named in each version, only two appear in both. -One might respond 1o ‘the
first of these criticisms, however, ‘that late sources often do have reliable
but lost, antecedents,. and that even-oral tradition often has a-basic in fact.
And as to the second objection,. one might note ‘that Glycas sayS'specjfically
that he is listing omly some, not all, of the men who went. There, therefore,
would be no a priori reastn to expect him to Hst the same twelve that the
Patria did. "Indeed, Glycas claims to be listing only patricians, whereas ‘the
Patria gives eight patricians .and four magistri--at least the two shared names
are consistently cited as patricians,. .

Hithertd, no one has taken what might seem to'be the reasonable pre-

caution of attempting to identify the twenty-two fien named. For if they were
indeed patricii and magistri, or even high-ranking senators of any -sort, one
would expect that some record of somie of them at lTeast must survive. A&nd if
none, .or hardly any, of them can be identified with any degree of Tikelihood,
then and only then could one Justifiably conclude that the ‘story is a tots]
fabrication, S 5 o : o

But this paper will suggest that the opposite is the case and that many
of the twenty-twe individuals cited in the iwo versions of the legend do in
fact bear the same names as known individuals., This is not to say, however,
that there is yet any reason to believe all or apy of the details of the
legend, 'For there is & caveat: these known individuals all date to rather
later than the gurported time of the story, to the middle fourth century and
afterward. Doubt, theréfore, is cast upon the Constantinian date and details.
But one 5ti1) can ask whether the tales contain any useful prosopographical
material about the senators they purport to discuss. Is there any evidence
that such senators actually did move to Constantinople? 1Is there any
evidence that they really held these ranks? And; if ths legend itself is a
fabrication, how did later influential senators find their way into 1t? It is
with quéstions such as these that this paper #ill bé concerned.



YEdwin the Amal"
Frank M. Clover
‘University of Wisconsin-Madison

In Late Antiquity Greek authors tried without much guecess to transcribe.
Cermanic names. Curiously emough, modexn critics honoxr thelr often coinical efforts
by Latinizinp the Oresk transcripticns rather than identifying the Cermanie
Originals. Tha, editors of the PROSOPDGRAPHY oF THE ‘LATER ROHMAN EMPIRE have
followed this common practice, The present paper roncérns one result of their
policy, In Volume Two the aditors have recorded under two headings what ApPpEALS
to be the life of one generai

Malchius of Phiiadelphia (in the Constantinian EXCERPTA DE‘LEGATIONIBUS frg.
18 in Miller's FRAGHEHTA.HISIGRIGGRUH GRAECORUM) ispeaks of one Aidozggos (PLRE
1, Aédoingus)., This s61ldier was a member of the. Amali, the royal clan of the
Oatrognthﬁ. He was Count of the Dumestics, confidant of the Eastern Empress
Verina (vegn. 457-474), -and vnele of the Goth Sidimund (f1l. 480), In the LIFE
OF SAINT DANIEL THE STYLITE {ch.b4) there appeirs one Idoublggos (PLRE, iI,
Idubingus), a Master of S¢ldiers who was active around Constantinople some time
hetween the middie 460s and middle 470s. Now the mames Aido?ggus and Tdoubiggos
(as they are tramscribed in the best manuscripts) are similar. The specialist
who wishes to determine the Germanic original(e) may first drep the Creck ending
~08 (=Latin ~ug), thus exposing the. patronymic suffix ~ing, Foux letters precede
the patronymie guffix in both transcriptions: VAJoC**- and Vhduyhdh-.
respectively, The overall regemblance between the Ewdr transeriptions is strong
encugh that one can argue that Malchus and ‘the LIFE OF DANIEL ‘convey rhe same
name: Aidving 9r Eduvlng {i,e. Edwin), Were Malchos* and the LIFE ‘0T DANIBL'_
Edwin two different mep? I think not. The twb SGUrées pprcray & soldier who
was ‘active during the ¥eign of Leo I and Verina. The offdce of Count of the
Domestics was often a prelude bo that of Master of ‘Soldiers. Around 460 the
young Theoderic, destined to be-the most famous of the Amdld, began ten years'
residence 4n; Constantinople. He was a hnstage a ‘guarantee Uf a recent imperial
accdord with the Ostragoths, who were then settled in Sirmisn ‘Panhonia. T shall
argue that Edw1n, one of Theoderit's relatives, accompanied the boy to the
imperial capital and ‘there began A military career thﬁh spanned the rema1nder
of Lep I's reign. S ' .

TDDTNOTES'

* A 1ong or shert wvowsl. '
** A soft or hard cnnsonant. ‘The —oi- in Halchus frg. 18 is wot & dxphthong.
*k%k The mndern Creck pruuunniatiun of Beta Was already preaent in 5poken Greek
in Late Antiquity._ e Cemh




Alan Camsron {Columbia)
Cassiodorug, Joidanes and the Anicii

£A.Momigliand argued that In 551 (assiodorus revised in Constant-
inople 4he Gothic History he had originally written some 20 years
before in Rome and Ravennd. This theory has come under heavy fire
in recent years, from N.Wagner, D.R.Bradley, B,Baldwin and J.J.
0'Dommell. More than a detail of chronology is involved. TIt.
makes a real difference whether Cagsiodorus wrote the pro-Gothic
history whose butlines we can still discern through Jordanes'
abrifgement while 5%ill a subjsct of Gothic kings, or aftér he had
become a gubjecdt of Justinian.

Ney evidence can (I think) be produced in support of Momigl-
iano's hypothesis., The key text rémains Jordanes' rémark that
ithe gon of Germanus and Matasuntha "uhited *he family of the
Anicii with the stock of the Amali” {Get.314). According to
Momigliano, “nobedy except Cassiodorus could represent ‘the union
between Matasuntha and Justlnian's cousin ag a union not of the
royal family of Raverina with the imperial family of Constantinople,
but between the Amall arid the Anicii™. v

Deeper prosopogfaphical regearch confirms this obssrvation --
and explains how a cousin of Justinian (of Illyrian peasant stock}
could claim kinship with the Anleil in %he first place. But that
same research does not confirm Momigiiang's Turther élaim that
Casglcdorus "considered himself connected with the family of the
Apicii,”

The sscond half of the paper will argue that the dominant
houses of the Roman aristoeracy in the sixth gentury, especially
those a¢tive in diplomatic relations with the East, were the Decii
and Symmachi. And it was surely the Symmachi rather than the
Aniciil to whom Cassiodorus was related,

Victor of Teanena, a Chronicler of African Resistance, Susan T. $tevens, Luther
College {Decorah,fowa). ' '

The purpose of my study is to assess the value of the surviving part of
the Chronicle of Victor of Tonngna as & source for the history of Byzantine
Africa, Victor finds 1ittle favor with niodern bistorians, in part, because of
his unadorned style and generally non-analytical entries. Moreover,as & chra-
nicler his selection of material s meager, He has very little interest in
secular political events and his record 45 1imited geographically to North
Africe and Constantinople. Finally, Victér's dating s imprecise and sometimes
inconsistent, though it rarely deviates by more than two years. These would
be serious shortcomings were they not expressions of the author's alms and
biases, Inherent In the desian of his work. As an African blshop and staunch
supporter of the Council of Chalcedon, Victor offers insight inté the history
of Christian Novrth Africa In the form of a partisan account of the Three
Chaptars controversy.



Victor brings to his subject & perspective unligue among our strviving
sources. He was @ bishop In the province of Procénsularis, the area of Africa
which bore the brunt of political and religious repression under the Byzan~-
tines { and under the Arian Vandals before them),like his colleagues Ferrandus,
Primasius, Verecundus, tiberatus and Facundus, Victor was preoccupied with the
religious {ssués of his day. While their literary endeavor took the form of
theologleal wrltings, however, Victor choss to chronléle the events, both sacu-
tar end ecclesiasticai which shaped his world. The structure of the Chranicle,
its chronology and record of events, is designed to place the author's [ife
in its historical context, that Is, in the history of the Church and In the
history of Afriecs. ' - o ‘ o '

Vietobr's piece de resistanca is his account of ‘the years 536-565 which
¢learly demonstrates his personal sense of history and world view. This section
falls within the bishop's own lifetime and features as its herdes Vietor himself
-and other African clerics who steadfastly resisted the efforts ‘of Justinian to
bring the African church ‘inte line with his Rirchenpolitik:Following the structire
of the rest of the work, described aptly by Jsidore (De vir.il1.49) as historia
rerum bellicarum eccleslasticaruque, Victor focuses on two Byzantine debacles in
Africa, ‘the revalt of Stofzas (n the military realm and the Three- Chapters conteo-
versy in the ecclesiastical. His cholee af topics puts the Byzantines in the
worst possibfe I|ght A single thread runs through his accounty the intrigues
and corruption of Justinian and his court resulted in the Faflure of Byzantineg
spcular sdministration, military endeavor and obove all, ecclesiastical pollcy
in Africa, Victor of Tonnena, bioth as an Afrlcan recounting the rape Sf his native
land 2nd 45 an embittersd Cha1cedonian bishop on the 163ing side of the Three
Chapter's contrcversy s a valuable antidote to Procopius' ( and other Byzantine
historians') record of Christion Africa in the mid-sikth century. The Chroaiele
{s pessimistic about the exlsting world order and borders, at tlmes, N gschato-
logical vlsien,

AY FPISOUE 1N BXZA\TI\E }ELATIONS WITH “THE ARABS 'ANE PERSIANS: THE MUNKIONN

EMPASSY# OF 553-554 _ | |
William T. Xennedy, Balliel Collepe (0X0%)/Genmadius library (ATHENS)

Tt is 2 well established fact that somewhere nedr the town of Chalcls
(ginnesrin) in Syvia, during June 554, the prn~Persxan Lakhmld ﬁrab King Al-
Mundhiit was sladn and his army put ‘to Tout by a combined force of Homans and
Ghassanid Arabs, However, what is not so well known 4s that this abortive
1.akhmid aktack had more than a ‘passing connection with a Roman embagsy &f 553-
554 which had been dispatched by the. Emperor Justinlan to the Persians for the
purpose of negotiating peace terms. it i§ the “aim of this paper to reconstiuet
tor the first time the th"nulogy and events .of this hithero unknown embassy, and
to shoti irs placé in theé wider. picture of foman=Arab and Koman- -Pergian
internativnal relatiens in the sixth century.




Qur main sources for the embagsy itself are the Pseudo-Zacharias and the
Life of st, Simeon Stylites the Young, A section of the Pseuwlo-Zacharias ‘thai
emanates from a source which was based in Amida tells us that sometime after
September 1, 553, Peter the Patrician, the magister officlorim of the Remans,
arrived in that nicy:ana_sgp;leﬂ_a_ﬂispdte_hp;ueen_itg,governor.and certatin

cloisters of Monophysite monks. Peter must have set off on his mission after May

7, 333, for on this day, he, along with'a number of other imperial and
ecclasiagtical officials, were sent by the Emperor to visit Pope Vigilius at the
palace of-Placidia.inZConstﬂﬂtinaple for the purpose of copvincing him to attend
the sessions of the Fifth Ecumenical Council which were being held in the .same
olity,

Hore information deoncerning this embassy of Peter’s is supplied by the Lifa
of St. Simeon. He are told that just prior to the battle of Chaleis, Gertain
uhnamed Roman ambassadors, the Sassanisn Emperor Chosyoes I, and Al-Miundhir were
all present at a peace confarence in Persia, There is no doubt that the leader of
these -anonymous Roman envoys was Peter, who was Justinian's chief negotiator on
a series of diplomatic missions which that Emperor sent to Fersia from 550 to
562, At any rate, during the negotiations, Al-Mundhir ‘suddenly annoumced that he
intended to attack the Reman Orient, He then moved up into Syria with hig army
and met with defeat and death near Chaleis. ' -

Given the June date of the battle of Chaleis, it is 1likely that Al-Mundhir
walked out of the peace negotiations sometime between fhe late autwen of 553 and
the late ﬁpﬁing;Qf.554..Ihégreasdn_forwthe Lakhmidfrulerfﬁidfastig‘Step of
unilaterally declaring warfagainetjﬂyzantinm'mustﬂhavé*héﬁn*ﬁue'ip-laﬁge part to
a deciglon of Justinlan’s to cut off a series of tribute payments whieh he had
disbursed to Al-Mundhir ever since 531-532, There wmust have been some Persian
connivance in all of this; for it is uhlikely that Justinian, who had -yet to
break the power of the Frankish and Alemammic invaders who had recently descended
upon Italy, would have risked the danger of an open ‘breach with the Lakhmids
unless he had had previous assurance that the Sassanians themselves would stay out
of any resulting conflict, ' B '

Justinian’s deglslon to break with the Lgkhmids ultimately enabled the
Empiré to rid itself of one of its most formidable enemies, Al-Mundhiy, and

ensuréd that the military initlative in the Northern Arablan desert would pass
firmly to its Chassanid confederates for at least :Lhe néxt twenty-five years,



Reflections on Procopius the Military Historian
. Walter Emil Kaegi, Jr. '
The University of ‘Chicago

Procopius of Caesarea has deservedly received ;attention
for his historical methodology 4nd significance. He is now
the subject of a superb ‘monograph :by -Averil Cameron: How-
ever, Some aspects of his descriptions of and reflections on
military subjects deserve addifional ‘scrutiny, = The subject
of this paper are some of his remarks. on warfare ‘and his
place in its changing conditions during the sixth century,
Most modern critics would concede that Procopius is the best
Byzanhiine military historian, even' though his histories con-
tain some deficiencies. The prircipal source for ‘this paper
is Procopius’ Wars, which provides information ‘about nis
knowledge of weapons and military technology, his assump-
tions about the utility and purpose of military history, and
his detailed narrations of combat and the reésulting wounds,
some of which were bizarre, of combattants whom he -had
known, He definitely had an interested in and relished re-

porting about strahge occurrences in the history of combat.

Procopius possesséd an ability to understand the in-
terrelationship between politics and-warfare, including the
role of internal -strife as.an influence on.the evéntual mil-
itary outcome, - Constituent elements -of internal strife in
his analysis included, of course, -ethnic and religious ri-
valries, personal rivalrles between military conmanders, and
the emergence of normally submérged ethnic identifications
in the course of protracted military warfare, His cobcern
for and attitude toward the wartime suffering of ¢ivilians
were important and genuine,

.  3£¢;¢pips‘-attitude toward the ‘role of risk, the unex-
pacted, and the unknown in warisre is also important. .He
believed in the potential utility of gongentrating human in-
telligence on military problems to achieve tavorahle out-
comes. Above all, he believed that waging war was a diff:i-
cult and <challenging feat. I believe that his extensive
military experiences did affect the way in which he wrote
military history, even though he admittedly wrote under the
strong influence ¢f & very Jlong and distinguished tradition
of Greek military histariography. To some extent, however,
Procopius was a military antiguarian with an antiquarian's
knowlege of and perspective oh Roman ahd earlier Byzantirie
military history and institutions and the sources tf their
strength and greatness.

Procopius' handling of the narrative of battle is &
natural subject of inguiry, even though it is not often re-
garded to be very important today. His descriptions of bat-
tles permit the military historian to test his understanding
of contemporary warfare, Procoplus was able to describe
contemporary warfare of clever stratagems -and maneuvering



and deliberate delay. He wunderstood very well the
importance of timing in varfare, as well as the complexity
of war, He 4lso gave :attention to problems of logistics,
Critics have noted his atteption to detail, ‘This character-
istic attention to detsil was a necessary quality of a su-
perior military historian, Dbecause only the inclusion of
maximal amounts of Getail could contribute to making his

histories useful for those who sought to read them for mili-

tary lessons. |His conception of the potential utility of
military history required the inclusion of much detail,

The paper includes an_inquiry concerning those dimen-
sions of military history that Procopius dves not adequately
cover, and hov their omission Causggﬁhis,higgqry-tpﬁbé.sumau
what incomplete and defigient. He dig not revolutionize the
study of war,

ut it is  worthwhile to understand the rela-
tive significance that he ascribed to the history of warfare
in the broader framework of his  historical investigations.
1t also incliudes a comparison ‘o his attitudes toward and
understanding of warfare with those of extant Byzantine mil-
itary treatises, as well as those of other Byzantine au-
thors, Procopius does provides his readers with some in-
sight= into the mentality of Byzantine military leadership
in the sixth century, vyet there are pitfalls for the unwary
reader, ' ' - .

The Organization of the Peloponnese _The_m'e_ and the Relocation of Corone

Fotios K, Litsas {University of Illinois al 'c_ni¢ago)
{Abstract not received in time for piblication]



BYZANTIUM AND THE WEST I: THE PRE-CAROLINGIAN AND CAROLINGIAN
PERIODS «ivnenceaavsessrsPresiding: Henry Maguire {University of
R IllanLS 4t Urbana-Champaign)

HOMAY ITAGES CF THE VIRSTH I+ BARLY- LEGEX) ASD RITZAL

Jorothy ﬂbrghamgé,‘Salifgrhiﬂsﬁtate‘”;1véfai;yiloﬂg Béaeh

By. the end of the middle ages, the imapes.cf the Virgin that adorned Roman
churches werk Iichly endowed with niraculous. origins Nate medleval piigrim guides
1dent1fled no less than eight Roman -madonnas as painted by St. Luk?, another as

Ymiragulose impresa," and.one image ‘as brought From Edessa. The restoration and

study that have demonstrated the warly medieval origlna of several of ‘these images
(3ta. Maria Nova, Sta, Maria in Trastevere, §. Sisto ¢ Domenico (Sta. Maria in Tom-
pulis), Sta. Maria Rotunda) have provided important evidence for the way these Byzan-
ring icons were preserveéd and later re-copied in Rome. Less is known, howaver,’about
the development of veénératicn of the imayes, thair use 'in church rituals, and the ori-
gins of their miraculous reputation. Most of the légends and ‘rituals associated with
specific images cannot be traced before the thirteenth centuty. This paper will re-
assess the Greek ‘and Latin evidence for the. traditions :associated with Roman icons
prior to the twélfth century and the problems it poses.. It will suggest that this evi-
dence, which has most often heén used to ue ' . ity
dual imager, <an ‘he mcst profivably evaluaLed.ln iLs-canLeyL~to shnw varied and chqnglnp
perceptions of the Eunction of the images in Rome .

Three growps of scurcdes will be évaluated., Roman sources from bhe early middle
ages on indiate that miraculous tradibidns were aqqociated in d gLﬁLral way, with
Roman images. A famous incideént in the 1ife .of Gregery the Great described his sue-
cegsful intercession during an outbreak of plague through a penitential procession with
an fcon, (Tne wmiracle was later elaimed by -several Roman churches Tor their 1m3399)

A miracle artributed to Leo IV in an eleventh century manuscript gaw the irtercession
of an lcon of the vitgin as taklng place in ‘a similar wdy, Here, Leo carried an ieon

i procession to defeaf a dangernus qprppnt in.a cave, and once again the image of tho
Virgin was not specifically identified. The use of dcons in papal processions was srill
documented in twelfth century accounts of papal ceresonial. The importance of public
cevemonial dnd its aasociation with papal legend in these and other garly references
will b unalyzed and emphasizéd.

Byzantlne sources mention Lraditions of miraculous icons in Rome in the coatext
of iconoclasm. The Patriarch Nicepharus inecludéd a discussion of images of Christ
and the Virgin palnted by St. Luke in Rome (along w1th other 8t. Luké images in Jeru-
salem} in his Refuratis ‘et lversioc,. and the tradition is repcated in other sources.

A somewhat different legend describing the: 1conoclast1c exile of an image of the Vir-
gin can be found in a collection -of miracles published by Dobschutz from an eleventh
century manuscript. The assoriaticn of §t, Luke icons in Romé is thus First found in
Byzantine sodrces, but ir 1s aignificant that the legends affered ng local detail,
portrayed Rome symholically as a place of refuge, and were centered arpund Byzantime
iconoclast issues.




Roman traditions about miragylous images in thé eleventh century are reflected in
an interesting insert in a eollection of homilies in a manuscript of Santa Maria
Mdggiore {SMM 122}, which will be analyzed in some detail in this paper. Four folios
conniectéd with the dedication of the church assemble legends of mifaélgg_ﬁérfﬁrméd by
images of the Virgin. One of these episodes is of particular interest, for it includes
the story of the painting of the $t. Luke féon in theé form known from Byzantine
sources, The $t. Luke story is attached here to a specific icon of the Virgin--that
brought to thé convent of St. Agatha in Turris, later St, Mariz in Tempulis—and ‘an
aceount of the attempted translation of the ‘icon to the Lateran in the reign of a

Pape Sergins. The account raises questiong of particilar interest: what relation

dogs this narration have to Byzantine sources, and was it the legend known to Byzan-
tine writers of the ninth century? if so, why were the icon and its story not more
widely known in Rome itself, eithar befera or after the gleventh century?

The obscurity of Réman tradition about its mirvaculous images before the thirteenth
century offers -an instructive contrast with leons whose legends were well-known by the
eleventh century (the Acheiropoieta of Rossano, for example), 1f suggests that -no
single Image had déveloped, in Roman eyes the preeminence associated with early
legends by the twelfth century. This analyvsis of Roman 3ﬂﬂ_BFZ&n§ih¢-§9ut¢e$'f@r-thé
images will alea consider some of the éxplanations for the differences in the eyolu-
tion of veneration oE images in the two culfures as Rome differentiated itself from
its Byabntine heritsge.

The Evidence for the Use of Images from the Liber Pontificalis

Pale Kinney, Bryn Mawr College

Maria Andaloro hap obaeryed (Roma e 1'etd carolingia, 69~77) that the papal
donations of "imagines" to Roman churches recorded in the Liber Pontificalis co-
incide chronologlically with the outbreak ‘and, continuance of dconcciaem in Byzan-
tium. Except for ong donation by Pope Serglus I and the strange note -about Pope
John VIL, that "he nade images in various churches ‘such that whoever wishes to know
his facé will Find it depicted in then", donations of images are not recorded in
papal vitae until Pope Gregory II (715-731). Tt is striking that there is almost
noe correlation between these official notices and the fcons still praservad in
Rome, which generally are dated, on grounds of style, to the period before Pope
John VIT, and which also differ iconographically from the "imagines" Teeordéd in
the L.P, This paper reviews the papal donatidns -~ or rathér their dezcriptions --
in detail, corrélating them with archaeslogical evidence and analyzing patterns of
display and icénography. A similar review of the extant images suggests possible
reasons for the discrepancy between their appearance and the notices of donation,




A New Reconstruction of rhe Shrine of Saint Paul As Embellished by Pope Leo IT1
Cheryl A, Hiyguchi,'Bryn-Mawr-College

Reexanmination of khe dbﬁumentary evidante hisg prnduced ‘8 new reconstruction of
the Carolingian shrine of Sr. Paul as embellished by Pope Lee I1Y, The Carolingian
shrine of S8t. Paul was among the many works of Pope lLeéo IIT (795 - 824). Though
hadly damaged in $46, when Rowme was. ransscked by the Saracens, it still existed in
the sixteenth cenmtuky when Panvinio studied and sketched the basilica of San Paule
Fuori Le Mura. For medieval churchmen aiad pilgrims, the shrime of Saint Paul was of
Amportance Lompardble to that of the 4lter and tomb uf Sﬂlnt Peter, but it is
virtually digrored by architeetural historians today, A survey of the pertinent
literature r¢vea1q enly one -reconstruction of thie shrine propesed by Kirschbaum in
The Tombs af St. Peter and St. Paul (New York, 1957). -Kirschhaum's teconstruction,
though satisfactory in certaln details dogs niot aquuntely accant For many clements
of the shrine outlined in the Liber Pontificalis (Duchesne, 1955) and 4n Bame respect
it ig stylistically quite anachronistic,

The Libsy Pontificulis gives detoiled inventories of tlie c¢hangas and additions
effectad by Pope Lea TIT, These inventories 1ndicate a shrine richly décarated with
gold, ailver and marble, The gifts showered on the basilica of San Pauls Fudri lLe
Mura, #as with those thowered on many other churches through the ponr1f1cate of leo
111 appeared to emmulate {ongtantine's gifts as recorded in che Liber Pontificalis.
This 1s in keépiip with the contsmpotaty desire for the revival of a new Christian
Empire, pne focussed on the fipures of Cetisrantine and Sylvester.

Panvinio's sketehbooks (Var. Lat. 6780, Var, Lat. $781) provide vnluable
additinnal informatiun ‘a@ to the size, lay-out and locetion of the shrine, Panvinio
records that the shrine émbellished by leo 111 was situated in the middle of the
transcept under the main arch. His sketchés of the shrine indicate @ srructura vhose
width was defined by the span of the main arch of the rranscept and whose depth was
that of the 2istance from the main arch of tho transcept to the midpoint of the
tranacept, Thig evidence can be supplemented by reference to depletions of
1jturgical 0b3ects in Carnlingian #¥8. illumination "(1ike the bible of Saint Paul's)
to produge a more accurate yeconstruction of ‘the shrine .of Saint Panl as embgllished
by Pope Leo 111, The reconstruction. should bé of interest to medievaliste dn general
and pqrticulalllv to sznnrinlsts, because of the pramznant display of icons around
the tonb,

e Zrenntling ocdel ebon Frovineinl Qureling rinn ivory
vieei b B dright, dnbverstty o Calilrgnia, Burkeley

heoobwere pebnel an dukich Luula cha;nu 150), Pttt Fron an fneient dipL ef P 1T

5o e udERLEGE ef e aiddlé dvBsntine igonis r1p35 Fur W6 Aswdnsive o
i, et on ‘Faﬂlq*xvv bapdur that dutes e dseving ta Lke period uround nlu,
omae tanoLinllngt tve dnnei ] e %tru}l wilh tendrlly praducing snignt heads, js
vaorv slirilar te oxnmples In saveral ‘ﬂvnnr]» dnted manuscripts and in the mouaic of

T e wtne chnpol et . Breescde an Rome.
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iintortungtely the ivory ¢annot be localized specifically. CGoldachmidt con-
sulted Roehler, who then was beginning his survey of Carolinglail manuscripts;
roehivr sugeested Tours ox a possibility on the basis &f the décoration of its eaps
liest munuseripts, and this was pui Iorvard tontativaely in the 1914 publication. At
leksl ho vood a1 cudie gould e tade fop Fleury, since Hern 207 {dated vy the bBaster
tatles Lok 179-797) hua very similar decoration. The Loire valléy remaing 4 posai-
hility, despite the fact that we know of no ivory workshops thére, but this ornament
was quickly adspted in many centeérs in northerh France (Paria lat, 13159 dated 795~
SUU), ind Further eswt, na Salsburg (Viehna lat. 1532 and 1224) and Chur (8L, Gell
S4e) The besst-headed vipne tendril occurs in Coptic textiles of ‘thik period und
muy have resched different Buropean centers independernitly, but the creative soures
for much of thig oraament was actually Canterbury {Royal I.E.vi, Tiberius Ciii, and
Eurberini lat. 570). Ignaring this plausible argument based on decoration, Heckwith
{Connoisseur 146, 1960, 241) nttributed the Munich panel to Englsnd by claiming com-
parison of iis figure atyle with various mutqgliy‘diaaimilar-Engliéh manuacri§ts
from earilier in the eighth century. Canterbury around B0Q would bs 5 possibllity
for thn Hunieh panel, but [ think it very unlikely because despite Deckwith's
optimivtic stiritutions there is pot 4 single carving in ivory (as distinct fropm
wilius tuyg ur bone) that can be securely assigned to England before the 1gte tenth
ceniury. Yhe gnrving technique of the Munich panel dia Oneven and strangely timid,
suggesting a eenter where the technique wasg still experimerital, Ohviously the Hun-
ivli patiel does not come from the eourt of Charlemagne, but prebably from some center
thut wha beginfing te imitate the luxyry arts of the .court during his lifetime, and
for thal I would prefer to think of southern Germany or perhaps northerns Italy.

The iconography. appgars very sirafige at. firat sight. Obviously the Evangelist
ayinbols wec.an intfusion from & separate source and should be disregarded for our
purposes. e two candelabra may have been part of an apocalyptic vision that
iuzluded the fovur bessve, und can also be considered an intrusion, while the ftrontal
eranl ¥irgin belongg to dn Ascension. Obvidusly we are nissing the figure of Christ
in u mindorin supported by 8ngels. The various gets of holes ip the ivory panel
supnest several different uses at various tinmes, and onre of them may have been as
the Frout panel of n nasket where Chirist was on the top panel, but the evidence is
incosglete anl Lhere 18 né use in our speculating on the deteils of what is lost.

Gre guality is certain, hovever: the Apostles all turp frealy in spuce and
gesture vigorously; they must coms from s somposition with full-length standing fig-
uray. Furthevsgl¥e, 'in Lhe upper right Gorner of this strangely compressed composi-
tion there ure nbbreviated lrees between each Apostle, analogois to those belween
tne Apostles of the Ascension on the dome of Hagie Sophin in Salonika, the earliest
surviving exumple of the canopical Byzanting tomposition. With that later com-
porison in mind, we ¢ah imaginé that thie model adepted for our provincial ivory
clonely rescmbiled the jmodel luter ndapted for the ¢ireular scheme of g domy mooaic.

“urnipg buek Lo varlier Byzentine Ascensions, it is clear that in the sixth
soblury the besw of the Hobbio and Monza ampullae reflect an sarlier version of our
sener, with a frontal orunt Vipgin 4n the center flanked ULy gesticulating Apostlea
thotwo rows that should probably be undarstood as & foreshortened view of & ¢ircular
prouk Surroundiyg the Virgin, 7o this schemé our nodeél sdded trees in the tacik-
creound, -
Two olier uspanty of the- later canonical schems may have been in our model, but
Rern chaviged. 6v omitted by this inept ivory carver. In the canonical Greek scheme
Taul is on Christ'a right, while in eariior examples he may be on gither aide; in
our ivery ke i on Christ®s left, but he may have bheén awitched by the western
artist in order to give Petér jrecedence. In thé canonical scheme there is an angel
ot vlther 4ide of the Virgin, explaining the gvent o the Apostles {as speciried in
Acls 1.108-11); spong pro-icongclastic ‘Ascensions they are found only int ‘the Rabtula
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Matlan ‘Theolegy behind the Frescoes in Sta. Maria at Cagtel Seprio
Paula D. Leveto, Atlanta, GA Lo

The chureh of Ste. Maria at Castel Seprio, containing tlw fanmous purals in its
east apse, is one of the mest difficult monuments to place in the hisfory of early
medieval and Byzantine art. The date of the paintings wavers in the perioed’ bstween
the sixth and tenth centuries. Almost every aspect of the church and the paintings
As controversial, though the identification of the program as christoldgical is un~
questioned, The traditional interpretation -of the mubject depends partly on the
‘hypothetical reconstruction of three fragmentary scenes as scenes, from the Infancy
of Christ. In this paper I will present new evidence to show that in two of the
three damaged séenes events fromw the Virgin's early 1ife vweie depicted and that the
program can be identified as Marianm rather than christological..

My examination of the paintings was undertzken whem scaffolding was erected in
‘the apse id conjunction with the Tecent, full-scale restoration of the monument.
‘Giose observation of the technique of painting and «f the traces of paint remalning
on the damaged porrions of the walls endbled me to make 4 visudl vestoration of the
lost compoeitions, After having recomposed the images, I identified the Bubjects
-ag Joachim's Rejected Cfferings and the Presentation of the Virgin in the Temple.
Thia iconography of the twg scenes is typically Byzantine. The jconography of the
“atter scene, Lf not alse of the former, appears to be pest—icomoglastic.
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The inclusion of two scenes from the Virgin's early life alters the meaning of
the program. The fact that the Christ Child sppears in only three of the e¢ight pre-
served scenes and that He ddes not appear at all in any scene in the upper register
confirms my belief that the Focus is on Mary. Even in the scenes which are asso-
eiated specifically with Christ's Infancy (Nativity, Adoration, his Presentation),
Hary is fhe visual protagénist, o o

..... H

Orce Mary's prominenée 1s récagnizéd, numerous iconographic, compositional ard
typological relationships become apparent ameng the scenes, which, apparently, were
thosen and arranged for this apse, The overall program and the selection and
sequence of .scenss exemplify Mary's perpetusl virginity and show her life as an in-
stfﬁmeﬁt'in'ﬁhé'ﬁrnmisé;of redemption. .Hér-rbl@ﬁiﬁ'ébmﬁﬂr&d-tn that of the church.
The symbolie motifs also seem to have been chosen in view of their relevance as
symbols of the church. The church and liturgical symbolism suppert an interpreta-
tion of the theme of the paintings as that of Mary-snd-the-Churel,

‘The idea thab Mary represented thé church, already present in the writings of
the early church fathers, was developed in the late eighth and ninth centuries by
Carolingian theologians. Devotion to Mary in the Carolingien perigd was widespread.
Furthermore, the importance of the universal chureh, implicit in the Marian théme
of the murals, calls Lo .mind esééﬁtial‘elﬁﬁehfg'Qf_CéfQiingiéﬁ political philésophy.
Recently the inclusion of scenes from the Virgin's life was postulated also in the
eatly ninth century frescoes in $. Salvatore at Brescia, and Pope Leo III (795-

816) had the apocryphal story of Mary's pareats, Joachim and Anna, depicted on the
walls of St. ‘Paul's dn Rome. Angther patallel for the choice of sceres to honor
Mary in sinth century act ig Eourid on tha.1id of the silvér reliqusry casket in the
Vatican {no. 985), made for Pope Paschal T (817-824):

A possible connection with the ninth century West is likely in light of dther
historieal cansiderations. The Sepriese fount, who resided at Castel ‘Seprio per-
haps As early as the ninth ¢entury, may have provided the link “between Castel
Seprio and rthe Carolingians. The presence of such an art in what is an otherwise
rural and isolated environment becomes less- enigmatic, therefore, by virtue of this
new interpretation &f the program. '

A New Mosea? Qarolingisa Typology in the Moutier-Grandval Bible
‘Archer St. Clailr
Rutgers Universicy

The most famous and perhaps the First illustrated Carolingian bible is the
Moutier-Grandval 8ible (London, British Library, Cod, Add. Ms. 10546), produced at
§t, Martin at Tours and dated to appraximately 834, Thie bible contains four
ministures, including Majestas, Genesis, :and Excdus Erontispiéces, and an
Apocalypse illusrrarion bound at rhe end of the bible,

That the Exodus and Apocalypse illuscrations were conceived as a unit was
suggested by Kessler. 1In the Exodus miniature Moses receives the Law ‘in the upper
register, and sddresses the Israelites in the lower. 1In the Apocalypse miniature,
a8 lemb and lion, along ﬁiﬁh:symbqlé_pf'the‘evangelistn, flank a codex on an altar
in the upper register. Below, Moses is seated on-a throne, holding a billowing
cloth. A lion and ox tug .at its ‘ends while an gagld perthes on top, and s wingad
man blows through & Lruapet, Taken together, the illuetrations represent £he -abrow
gation aof the 01d Covenant by the New GCovenant of Christ.

The original character .of the Apocalypae illustration has been npted fra-
quently, Scholars have stressed the derivative nature of the Exodus page, howevar,
arguing for an Early Christisn model Like the Grandval Bible or in the :form of -a
Pentateuch. -Argulng dgainst this iiterpretation is the fact that qo closs
parallels exist for the scens of the Receiving of the Law or of Moses Addressing
the Isrgelites., In addition, the physiogrony of Moses is unique. As Schmid notad,
he bears an vnmistakedblé resemblance to Panl, '
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Although cvershadowed by Moses/Christ typolopy, the identification of Mosas
with Paul o¢curs in the early church. It derives from Paul’s own writings: and is
based on two points of comparison, First, only Moses and Paul were granted the
prmvzlege of of seeing God through divine vevelation, Moses on Sinai and Paul at
his conversion. Seécond, a3 Modes was appainted teacher of tha Jews, so Paul was
called to be teacher of the Gentiles. A3 the new ‘Moaes, Paul thus Leaches the New
Covenant that veplaces the Old lzfcxng the veil of aoncealment that covered Moses!'
face.

This exegesis became incréasingly popular in the Middle Ages, and ig surely
responslble for the choice of scenes, the physiognomy of Hases, and other datalls
in the miniaturés, Far example, in the Mosaic models proposed fér the Receiving of
the Law, Moses' vision comes Erom the upper right or left carnmer of the com-
pOSltan- In the Grandval miniature the vision comas froém the réater of the page,
above Hases, in the Enrm of rays that igsue along with the Law,_the usual form and
location in scenes of the conversion of Paul. The- angels are also assoclated with
Paul's vision of the third heaven. In the scene of Moses addressing the
Israelites, the interior sattxng, which is xnapproprlate to Hosaic wilderness
icpnography, is typical in soenes of Paul preaghing (see Munich, BEYEELSEhe
Staatsbibliotnek, eod. 1lat, 14345, fol. 7v). 3Such a modei eXpiains che awkward and
pastiche=like nature of the :composition ss well, which resulted whea the actist
ddded Aaron and inéredased the number of Israelxtes-by adding overlarge bearded
faces.

Thé Grandval miniatuires thus provide early evidence of the flowerzng of
intersst in Paul in the Middle Ages, perhaps stimulated by the arvival in 827 &f
the works of the disciple of Paul, Dionysius the AreoPagite, seat by Emperot
Michgel 11 to the Carelingian caurt, They ware translated in the early 830s by
ﬂziduxn, who also write a life connmecting the diaciple ¢f Paul with $t. Denis.
Intarestingly, the Grandval Bible was ‘begun under Ahbot Friduglsus, friepd of
Hilduin who, &5 chancellor at the court of Louis the Pibus, witnessed zlgng with
him the arrival 4f Dionysius' works -and the evenbts that Followead,

Wall painting as evidence for renewed Roman gontacts wilth Byzantium,
ca. 850-880 A.D,.
Jobhn Osborne, Univerysity of Victoria

Theté is a widaspraad view among histgrians of western
civilisatioit that the close cnltural and arkistic 1inks which
existed between Italy and Constantineple din the seventh and
early elghth century were largely deStroyed in the time of
Charlemagne, when the political divigion of Burgpe was altered
from north vé. south top east vs. west. Rowever, an examination
of the monumental decoration in a number of Roméﬂ cliurches, 'all
securely dared to the second. half of the ninth century, BURgests
a slightly different sceharlo._The Byzantlne stylistic and
ieonographic dnfluénces present in. Paschal I's San %Zeno chapel
in the church of S. Prassede: (ca. 817) are well known, and may
perhape be explaincd in the light of the Liber Pontificalis
atatement that this naw monastic foundation was staffed with
Creek monks (rnfugeas ‘from the reneswal of itonoclasm under Leo V1).
Clearly Carclingian Rome was not c¢losgsed to artistic innovaricns
frow the sast -- but what ‘happened in subaequ&nt geueraticns? The
only ninth-century magale work to hHave survived in Rome from the
years following Pasehal I is the apse of 8, Marcao, completed in
the time of pope Gregory IV (827-844), Here the economical use
of dynamic line, the hall-mark of the doub19 1line fold style as
practisad i 5. Prassede, has heen stylised, impoverished and
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utterly debased, a6 local mosaicists {ope presumes) sirive but
fail to emulate the stylé of theiy predecégéors, However, the
game’ 45 not true of the wall painting executed in the city in

the middle years of the century, for example the Christological
eycele in the lower chureh of San Clemente (B47-853)Y. Here we
find a dramatie return fa the double-line fold style and an
elimination 6f superiluogus pattern. Is this an indigenous devel-
opment, the Tedult of painters looking baeck at the §. Prassede
mosaics and vecapturing their spirit? Qr 18 it fhe result of
reneved exposure to this styls as a consequencs of renewed tigs
with Byzantium following the end of iconoelasm? The evidence
provided by other wall paintings in Rome, particularly those im
S, Maxia Egiziaca and §. Passera, strongly £UPPOYLE the latter
possibility. . Indeed the murals in 5. Hﬁtié’EgiZiﬁba'dffer_ﬁome
of the ¢lopest stylistic parallels to the Sacra Pargllela (Paris,
gr. 923), leading Grabar ro suggest a Roman origin for ‘the ‘manu-
ShiipE1 (My. own belief is that it wasg produceﬂ'in=Cqﬁstént;ﬁﬁplé
ca. 8798.) The evidence of style 4s supported by icénographie
innovations and interegts whith have their ¢losest parallels in
the esrliest group af painted churcheés in Cappadocia; for example
¢hanges in. the lconography of the Anastasis, and 4 narrative '
eyele of the 1life bf 8¢t. Basil, There is slso considerable
documentary evidence to SUppOrt the view that the papacy was
activély séeking new pelitical ties with the Byzantine court
fplloying the virtual ecollapse of the Caralingi;g_3qur;;y
umbrella, which had significantly failed to protect Rome fram
Saracen=attack."Thiﬁ_néw=raﬁﬁrbbheméﬁf'&i;h the east would,
however, die with. pope John VIII 1y B82,

PYZANTINE ‘SCIENCE ......Presiding: John Scatboroudgh (University of
Wisconsin-Madison)

An Early Byzantine periable sundiai with associated calendrical gearing
€LV, Field, Science Museum, Londan SW7 20D, UK.

In 1983 the Sclence Museum, Landon, acquired four fragments of an early Byzanting sundial,
They are the front plate {which jdentifies the instrument as a portable sundial of known typs, see
Price 1969, Tolle 1969, Bughner 1971, Field and Wright 1985c}, 3 suspenision arm and two arbors
carrying gear wheels {Field and Wright 1988a, b), '

_ The fragments-are made of low-zine brass, with traces of 1in and lead. We have found no traces
of gilding or siivering, The gear teeth are not cut with excessive care. There is thus nothing to
indicate that our sundial-calenday was, in Its own day, strikingly exceptional, It seems very probable

that a5 more Byzantine sites are dug more Byzantine gearing will emerge,
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‘The design of the sundial provides little evidence for dating. However, the mscnptmns Include
a sixteen-item table of geugraph[nal [atitudes whose seript indicates a date before the savanth century,
The script ant the Moon disc is closely simifar-to that of the frant plate, confirming the association of
the fregments.

The -entries in the latifude table provide evidence {not neeassarily dependab!e} for dating the
insteursent in ora little before the relgn of Justinian 1.

A rmg of heads round the uffset hole In the front plate shows the gods of the days Df the week,
Thie style is classicising bur there are some icenographic quirks which may be worthy of notice,

For ‘the historian of tethnology, it is of some impnrtanne that the Londan stindlal-calendar
apparently antedates the |slamic. absarption of Greek selence {and also, probahly, Islam itself},
Firstly, ‘It is evidence that the Hellenistic -tradition of mathematical ‘geering attested by the
Antikythera mechanism (datable to the first century B.C,, Price 1874), continued to be active in the
Byzantme pericd, Secondly, the two- suruiving aftiors of the Byzantirie gearing afe identical {spart
from an additional ratchet) with twe parts'of a mechanieal ealendst described by al:Birdni in about
AD 1000, This device is not ascribed to any inventor, though others in the same treatise are, which
tends 1o strangthen the presumption that-ii was ‘traditional’ and possibly Gregk in orlgin (Hill 18856},
The ‘rational reconstruction’ of the remainder of the Byzantine gearing shows that it ‘tannot have
been markediy differant from that described by al-BTrai, Theré is thus father strong ewdence that
the continuing Hellenistic tradition .0f mathematical gearing inﬂuenaed the emerging Jslamit one,
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CHURCH BND THEQLOGY .....Presiding: Ueorge P. Majeska ‘(University
' ' N of Maryland)

The Place of the Neistordan Church in Nin th Century Abbasid — - Byzantine
Relations: Indications from Patriarch, Timothy I

Thoumas R. Hurst: (St. Mary rs,-Szem_i,na?-y-& University)

The' Yecant studies of Jean Biey .and Louls Sake have focused on the role of
the Nestorian Church in relationg between Christianity and Islam during the
late Umayyad and early Abbaaid perluds, Given the large nunbers of believers,

the lpng history, and the theological déyelopment of the Nestorian Chirch bdotrh
during the period of the Persian Eampire and after the shift in political power
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as & result of the Arab {nvasions, such attention i surely warranted. From
studies such as these two it is_élear-that'mé@bé:é of the Nestorjan Church
heid 1mpnxtaht'ppsitidnﬂ*39.tuqhticﬂarigs 1n the caliph's court during the
first Abbasid century (A.D, 750-850). They served a8 physicians, scribes,
translavors, [inarciers, and even diplomats, '

Th¢ purpoas of thig comsunication is to investigate thé role which the

Nestorlan Church played in Aboasid — Byzantine relations during the late
glghth and early ninth centuries as related by the Neﬁtqtiﬂn=33tfiarch Timothy
L.

Born in the village of Hazza in Adiﬂbeneuiﬁ'AJD.'?ZYIQ, Timothy received
an excellent education in thE‘Bcrip:ures,_liturgy, and -philogophy with Mar
Abraham bar Dasandad at Basos. He succesded hin uncle éé;bishpp qf Bayt Bagas
in 767/70 and after-cunside;dhlg_politicél‘mapehfet;ng, which caused some
division within the Nestorian Church, he was elected Patriarch to succeed
Hananisu IX.4n 780. His achiévéments as the leader of the Nestortau commupity
include gnglesiasticﬁl.refqrms_involving a carefully controlled process ‘for
the education of the clergy and the selection of bishopa, canonical ‘
stabilization of the church, migsionary eandeavors té the Far East, and as we
shall see, furtherdnce of Christian inflience at the Ahbasid court.

‘The léng history of antagonism, intrigue, and military actions that
occured hetween the Byzantine Empire and the Abbagid calpihate 18 wall

chronicled. The expansion of the frontiers by Constantine V followed by the
de¢faaryg Of-thh*Issnrian:xggéntalrﬁﬁgwih-?Bzfﬂ by the célpih»agfﬂahdijand the
oceupdtion of the fortified city of Amorion by al-Mutasim in 838 :are ‘but
examples of the continual hostilities bEtween;thgjtﬁﬁVgtéatjeépirés, ST
Relations between Christisns and Muglims within the valpihsta verie frequently
teslon filled, with zegtrictions, ;accusations, and miitual susplcion, and
reprisalg rtaking place. In pafticular,,suspicions'often'sur:bunded'Nestorian_
and Monophysite Christians 1iving near -the borders; as well as Melkite
Christiang, because of real or imagined aiiiances with Byzantium,

It 1s inko this séene that Timothy 1 emerged as a powerful Christian
leader and a skilled diplomat, His letters enlighten us regarding the extent
of réligions and political enmity as well as accord that existed between the
Byzantines and Muslims, In his delineation of the .raleé which he played in the
Christian~Muslim debates of the periid he récords occasions when he was able
to influence the calipgh 1n hig rélations with the Byzantine Empire and its
Christian subjects. It is with this delineation and these occanions that we
are conderned,

The Lvergetis monastery ut CbnstaptinqplgﬁaqﬁaJGﬁatgr‘nf

Ecclesinstical lieform

John Philip Thomas
The Citadel
Charleston, 8.6,

As in the medieval West, a :slowly progressing reform of
Byzantine monasteries played a crucial role Jn. the emergence of a
broader reform movement within the church by the late eleventh
century, The wonastery -0f the Theotokos Evergetis, founded near

Constantinople in 1048, was central to this development,
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The ncnastery s fTounder, Faul. Bverpgetinos, authored a
voluninous and widely copied ascetic treatise whieh drew upon a
remarkably broad ranpe ot sources nf the nonastle tradition., The
rerormer dohn of Antinch, formidable oppenent of the charistike,
endorsed the sdime florilegium of sourees enployeid by Paul In his
troatise s the necassury fouiniation For mohasticé spiritunlity.

The extant founder's typikon Ior the bLvergetis nonastery
(autlored by Paul Lvtrgetiuo%‘ succegsor T nothv§ served s a
prototype for many later typika drawn uy for nonastories
gapousing such reform princlyles uas the abplition of privilege,
establishment of institutional independence; abandonment of
entrance fees,; wund ;ndllenﬁbility of property.  In the firsy
deC1UQs of the tweltfth: century, it is. qunteﬂ vcrbutln in ﬂﬂnv
plnges Ly John, author of the typikon for the monastery of
John Proiromes at Phoneros and by Hnpress lrene Comnena, wlfe of
Alexius Comenus, in her typikon for the nmunnery of the Theotokos
xecharitomene, Irene's hrother dohn UOHV1€ hﬂd silready retirod
from his wWilitary gareer to hecome a monk <4n the Lvergotik
_monuqtory,'s it may diinve bedn on his adviée thnt she ndopted s
much 6f the Eversgotinn ¢onstitution for “her own foundation.

The authors of sevoral later typika. aleo borrovwed heavily
from the Founder's typikon of iverpetis, uithqr ttirectly or
throu"h intornedlnrios. The, Lypikon of Ht, Sibas the Serbinh for
thoe Chilindar Ponligtery on NEUNL ithnh, whieh tiates to 1187, is
bugsically a translation dnto Serbinn of the founder's tvpikon of
Lvergetis. This text served us the dnterpediary for the o
dissenihation of ]VLr retian mopagtician dnto the Slaylé world.
As late g® tlie Palueploy n;pnriud Lthers 145 0 gtyonz echs of the
hverwetls trauitian in thL tLaLdNLnt Nes! duacnln, moetropolitan atf
7ichna, drawn up in 1332 .for the nonastery «of Ht. John Irodronos
nedar Scerres. ' -

FATTH IHALEING I3 LADS BUAALTTW
Allgu~iaty | Talbod
Flavelund His., Gi

Ir vecent years, scholers sien as Peresrlne Horcen, Jdusan :larvey and ary
Vikan have focuszed attention on the phiencicnon of miracalous - nealing in tae
carly szanhinn seriod, This paper offers 3ohd uusﬁhvatinLﬂ o bty ohdrac :
ties of Taith ﬂy@llﬂJ in the létf_Byznntlng péripe, géheentriting on rostnusdus
mirgeles at the shrinds of holy men . and pmei,

In Syzantium 2 sicit verson had thrss altsrnatlvas! ae could o to n Toli-
healer e could consult 2 physiclan; or ue obuld 5:2k s curs thypusk coplast
with u saint!s ralics nri;enn. Lirazuleiis h 3alin~ wes efiuetua in_ var_vty I H
v¥eydt by L‘sain“ & snFCopLaSUS; tnrnurh ircuba ion, grogtenelng & nishy in the
dhurch snd baving = vision of th¢ seint; by drinking or zpointiny onseseli with
o1l frosm the lamp that huoy in 4ne -ghrine) by Lr1n%1n‘:ﬁatﬁr sanctifiesd by con-
toch withx sadni's valicse Tr a patiend waa voo i1l 45 vigit thi shpine in puy—
som, Lthe rencdifiag il or water gauls ke g"ﬁught o Wiv ut home.
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Thanks to George Maieaka's naw tranalstion of the aceounts writien by
dussian pilgrims 4o Conztaniineple, one can riow obtain a glaprer pletyre of tne
aotual functioning of the principal nealing shrines in the egpital, a.g. the con-
vent of Chrigt Pailanthropos where the ralics of 5t, Aberkios were displayed on

‘ednesdey and Friday. Thia convent slso possesced & fountain with holy water
wnith gsanctified the sand on to whicn it flowed. People drank or washed with
this water, 5r sat and buried their logs in-the miraculous seang. '

fodnesday and Fridey werg mlsc the "public® days at the ‘convéni of St.

faevdosia, when ailing Byzantines came to sesk cures.. The shrine of Q. Theodo=
sia attracted especinl atiention during the relgn of Andronikes II, after a doaf
mute boy wes hasled by anointing himself with holy oil =t her shrine. The smperor
was so impresszod that he pmriicipatsd in g proscession 40 the chureh with the pat-—
risrel and gntirs semate. ihrticularly'iﬁysregting-ig the testimony of CQonatan~
tine akropolites, who wes inspired to.write a vitu 67 this 8th o, saint six cen-
turigs aftor her death, beoauss He had personally witnessed hor miraculoys heal-
in; of his son=in=lsw. 'The young wan Was imocked unconselows in a riding acci—
aent, and could not be revived by physicians wno bled i, He recoverad imuwedi-
atsly, hewover, after bsing anointed with 91l at Thobdosie's shrine. Constantine
aimael{ was eurcd of 8 painful foot imjury st the BRI .ohlych, after his ohyai-

clany desunirud o* reliéving his suffering,

As in earlior ceniurles, late Byzanting hagiography emphdsized the failures
or dsctors aml the succysses of spinis. Still it is interestimg to note that, al-
thesyn =04 Cliuren encoyraged faith healing, many sonks, nuns and clergy consuliod
i physteian firnt, buelore vugorting to & miraculous sanrine. Morcover, ai lsast
Lwo qronastiries functionin, in Gonstantinople in the Falaiolopan psricd, Zantg-
¥rator and Lips, ofiersd medical cerv at a hospital Tacility as ah alterhstive
Yor the Jyzantine in =esrch of hesling,

CGHRISTIAN THEOLOGY AND THE RENFWAL OF PHILOSOPHICAL AND SClENTIFIC STUDIES IN THE
LATE BYZANTINE PERIOD: THE CAPITA I50 OF GREGORY PALAMAS

Rev. Robert E. Sinkewicz

Pontifical Institute of Mediaeval Studies {Toronto, Canada)

Although published some two hundred years ago, the Capita 150 of Gregory Palamau
have never received the attentjon that they deserve, The first sixty-three chapters
of the work serve a number of purpbses. As ope of hia principal goals, Palaias had in
mind the pecensity of a Christian respohse Lo the rencwal of philosophical and acien-
tific studies that had beenh rapidly progressing up to his own day.

In the opening section of the r_:apita_ 150 Palamas produced two De imundo acoounts,

the Hellenic version and the Christian one. In the Hellenic accoumt it js important
to note that Palamas' diascussion is not. exclumively polemical: basically, he is ,
willing to accept a quasi-Aristotelian accomt of the universe, although with certain
necessary qualifications, Some of these gualifications are quite ingenious. The real
problem with the Fellenic e mundo is the fact that it ia hased exclusively on
natural knowledge. Buch a source can indeed offer truth, but it can as easily lead to
Eerrot.

‘The Christian De mmdo account revolves around two Amportant doctrines, namely,
the abeolute soveregignty of ‘God and the high dignity of man as the sumit -of God'a
creation. The foundation of man's dignity is the triadic character of the divine
image in which he was created. Becaime the divine image in man reflects not only the
immanent. life but also the economic processions of the trinity, man stands next after
God and above the angels in the réformed, Palamite version of the Dionysian
hierarchies.
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The intellestual fijlieu for which Palamas formlabted his réegponse was a complex
one. Interest in:Aristotlé's works on logic and natural science can be seen in the
popularity of the Aristotelian compendia of Nikephoros Blemydes, George Pachymeres
and Joseph the Philosopher. Pseudo-Aristotle’s De mmdo and Cleomedes' e motu cir-

pulari corporim caclestivm also found readers in the late thirteenth and early four-
tesnth centurics. The De mundo subjects were treated by Thepdore 17 laskaris,
Nikephoros (ﬂmmo_ amos and Nikephx OrOs Gregoras. . Astronomy Found new devotdes in Theodore
Metochites, Gregoras and ‘Barlasm the Calabrian. This was the milieu in which Palamas
himself was educated and his writings reflect, at least dimly, the penctration of
these interests among the Byzantine literary elite. ' o

At the same time the arcanc s¢iences enjoyed their own ppularity. The presence
of astrology was so persuagive that 'scientific’ astronomy had a-difficult time
establishing iteelf as a distinet and legitimate pursuit. Magic and sorcetry were
gtﬁlm‘-‘ ‘and practiced. Even the studies of Michael Psellos in the ocoult found new

Ol lowars. '

_ The (apita 150 reveal a direct familiarity with this revival of learning and
Igffer.a respopse vl [ is not at-all obsgurantisgt, but rather, pre-eminently

Ritual Purity and Symbolic Power in late Byzantine Surcery
Richard P.l1.Gregntield, Montreal/Londen,Eigland

Aspects of ritual acvivity empluyed in a group of late Byzantine Lechniques of
sorcery and divingtion are described .and analysed in Lhis paper. The éxamination
provides an insight into wechanisms which enabled the Byzantine soreerer ‘Lo perceiye
himself as tlie possessor of powsr over demons, ' o

The psper hegins with @ brief descrifition of the .text of the pséudo-Sutomonic
work known in Greek as the Amoredzouarixh floavuarefa upon which it is based. The
rituals in guestion ere principally concerned with summoning demons to a magic
circle vhere information may be elicited from -them by way of techniques of lecano-.
mancy dnd catoptromancy, e :

‘A description of the requirements for ritual purity demynded of the Sorcever
and of cther preparations necessary hefore commencement of the rite ol stifmoning
introduceés the main part of the papers brief sllusion is made here to the possible
insight these téxts provide into the ifvolvement of prists and monks wilh sorcery
apparent from records of the Patriarchal Court in the mid-folirteénth cehtury.
Prohibitions of progressive severity are imposed op the practitioner in relation
to food, soetal contact and sexual ‘activiry. Reguirements for titual abluiions and
anneinting are alse provided, culminating in detailed instructions concerning
garments fo be worn for the rites. o ' : - L

There follows an andlysis of the function ¢f these procedures, firgtly in
defining the symbolic position of the sercerer, secondly in underpinning spokén
elements in his technigues with an additional supply of power. In essence, it is
argued, thé practitioner may be sgen. to have erected arcund himsell a series of
aymbolic barriers, establishing himself in & liminal wrea not dissimilar to that
occupied by stylite sainls. On the one hand, his actions placed .him in contact with
the superbatural [orces he wished to dominate and those he wished tp 'use. in securing
thig domination: on the other, they helped to render.hiwm gafe from harm or destrucl-
ion by #ny of the forces he smployed.
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The symbolism invelved here apparently revelved around a series of ‘oppositions
following two basic pairs - 'inside/outside' and ‘intact/broken', The practirioner
thus established himself 1n a position, in relatign to the 'mythical history' of
Ortﬁcﬂux.ﬁhristjanity, which was both inside and intdct while separate and outside
was all Lhat wds broken, A triple symbolism was set up whereby he rejected the fall
of Adém,_separaﬁéarhimSelf.fﬁum the continuity -and functioning of normal hiiman
sotiety (itgelf dependent on ‘that fall), and ‘both opposed and exposed himself to the
demons who were thought: to delight in or be ¢haracterised hy the oppodite of what he
was doing. Although performing rites which were definitely unorthedox in nature and
intenl, the worcerer, sealed inside his circle, can be :seen to have pictured. himself
as having returned as nearly os possible to the condition of the angels in heéaven
before Satan's downfall and to vhat of Adam in Eden before the intruysion of evil,
Thus guarded and Strengthened by the géod divine and angelic powers of Orthodox
Christianity with which he had associateéd himself and to which he ‘had drawn close,
the sorcerer tould spe himsel? as being able to summon and command the spiritual
forces of evil.

‘Ealsamon's Views on Marriage in his Commentaries on the Canons of the Council in
Trulle," Carien Hernandez, Fordham University,

Medieval women were more often than not illiterate mnd so left little self-

expression, The history of women must therefore be gleaned from such sovrces as
leqal décuments, or voclesiastical records. These documents set forth the ideal

role of women, &S wives, as mothers, as members of society, It follows then that
by studying such documentg general trends concerning women and marriagé can be
uneovered, ’ '

This stupdy is based on thosé canons of the Council In Trulle (692) pertain-
ing to marriage and Theodore Balsamon‘s commentary on the canons: {J=,P, #igne,
Patrologiae Cursus Completus, Series Graeca, vol, 137.) 1In his commentary on each
canon’ Balsamon cited eivil laws or practices which related to the subject treated
by the canen and he noted similarities or - and this is particularly valuable to the
historian - dissimilarities between them, His .commentary forms a bridge spanning
many centuries, as he cites the laws of Tustinian from the sixth century, those of
Bagil from the ninth, those of Lea the Wise fyom the turn of the tenth, as well as
otheyByzantine laws or practices, Balsamon' set fortH the ideal of marrlage during
hiz time as he interprated it frem the canons and from the practices he observed,

The picture of marriage which emerges is, however, broader than the idzal,
The canons define sueh issues as divorce and grounds for divorce sSuch as adultery,
punishment for morally and socially unacceptable behavior siich as rape, abduction,
fornication, and consanguirigous urions, wemen's property righta with regard to dowry
and ‘inheritance, Clearly, the ideal is expressed by conformity with the law, but
the social realities are -evidenced by the definition of aberrations,

The following can then b stated concsrning Balsamon's views on marriage,

Marviage was honorable, as had heen affirmed at the Council of Gangra, and reaf-
firmed at Trello, Divorce could be granted for just .cause, most notably adultery
and the reasons vhereby adultery was defined, In some instarges marriages wera
considered null and the relationship adulterous even though one party may have
joined in ignordnce of the partner's former ‘tiés. The runishments and penances
différ, however, acdording to the inteht and knowledge of the adulterer or adulter~

€s5. A person who was ignorant of his or her spouse’s formar marriage was quilty
only of fornication, as leny as he or she ‘ended the adulterous relation, but the
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partner ingurred the full pendlty for ‘adultery. Harriage could be conaidered dis-
solved in cases of abandonmeént, but the cobservation of fertain time limfts was
mandated before the dissolution was in effeci. petrothals yers legally binding,
‘&hd the father's right to secura botrothal protected by canohs and laws panishing
abduction. ©rdingticn, except for that of a bishop, did not constitute grounds
for divéree, All clerigs except for bishops were to honorably retain and provide
for their wives and families, Marriages between orbthodox -and heretics were for-
bidden becauge, reasoned Balsamon, thers could be no tiue £piritual union.between
a herotic and an erthodox, This seems te have been a freguent énough peeurrence to
merit copment, ‘Some social observations are proposed and discussed based on these
comments, placing thé pommentary and the canons in a broader historical context.

BYZANTIUM AND THE WEST IT: OTTO DEMUS'S THE MOBAICS OF SAN MARCO
v....Moderating: Ann Wharton Epstein {Dvike Unlversity)

Ann Wharton Epsteip
National Humanities Center
Résearch Triangle Park, N.C.

_ ‘San  Marco, Eeligquary of the precious remains of the patron
saint -0f Venice, -embpdied that state s pride and self-consciousness as
an emergent Buropean power: Its importance to the ¢ity is mirrored in
the resplendénce of its mpsaic decoration. These glittering images
reflect not only Venice’s ascendant status in the High Middle Ages, but
alss the city’s t¥adivional links with Byzantium. The publication of
Otto bDemus’s long awaited The Masaics :0f San Marce -will fipally allow

these masterpieces of mosalic craft to be fully appréciated and studied.
Prof. Demis, who brought to bear on this project the experiénce and
gengitivity bf_dﬁcaﬁﬂgﬂqf.Qistihguisheﬁhwbrk”qn'ﬁhermgnumént,_ promises
to provide scholars with exhaustive vigial and descriptive documenta-

tion:and-analysis.bf'theSé‘magnifiééht works of art.

The appearance of this Four volume set is a significant pub-
lishing event. It is the result of cooperation among distinguished
scholarly institutisns: pumbarton Oaks, Cefiteéy for Byzantine Studies,
washington, D.C., the N.B.H., and the University of Chicago Press. It
is also the product of the oritical skills of many technigians.  But
most silgnifivantly, it will stimulate a new phase of discussion and
debaté congerning the development of art in Western Europe in the
middle Ages. '

It seems appropriate to mark such an event with a gritieal
discusgion of the publication by experts on -subjects related to Italo-
Byzantine .art, Those scholars in the fields of Medieval mosaics and
Byzantine art who have agreed to participate in the session are: Prof.
Caecilia Davis (Sophia Newcomb College}, who works on Medieval masalcs
in Roine and has contributed particularly to our understanding of mosaic
technology; Prof.Nora Nergeseian {Ha:vatd-ﬂnivﬁrsity}, who works on the
mosaic programs of Sicily, notably that of the Cappella Palatina; Prof.
William Tronzo (The Johns Hopkins University), who works on Early
Christian and, more recently}{-Medieval'Romanum¢Sai¢'pbograms; Prof.
Annemarie Carr (Sputhern Methodist University}, who works on Byzantine

manuscript illumination and wall-painting. I will act as moderator.
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These authorities have been asked to present their opinions
eoncerning the historical and theoreticsl implications of the -work.
Discussion of the text will also be opened tu the breader aundience. A
summary of the proceedings of the session will APpEar as a review

article in Byzartine Studies/Etudes. byzantines.

BYZANTIUM AND THE WEST III: "THE BYZANTINE QUESTION" ..... Presiding:
Robert &. Nelgon (University of Chicago)

Vita Necephori; Galaktotrophousa, and Marla Lactans
Anthony Cutler (Pennsylvania State University)
|Abstract not received in time for publication]

The "Maniera Gfeca" Reconsidered: Byzantine and Non-Byzantipe
Influence in Dugents Painting

Anng Derbes
Houd College. o
Frederick, MD 21701

The artistic inLérdction betwean Jraly and Byzantium during the thirteenth and

early fourleenth cenuries is a phenomenon thal art historians are only beginning
Lo understand:  Recently scholars have. begun . Lo reexamine the fJuestion of
motivarion: whal explains L(he eager reception i Byxzantine works and artists in
ltaly at this time? The ‘traditiecnal response to this quéslion describes a
stylisitie influence of virtually irresistible forée. Thus 0Demus writes ‘that
Byzantluni generated "gverpowering waves of influence” (Byzantine Art and ihe West,
p. 208}, and Stubblebine cites its "enormous and magnetic pull,™ (PP 20, p,
97.) While stylistic considerations should not be dismisged, the answers are
probably far more' complex, as complex as the bréader phegomenon itself, Récent
papers by Debra Pincus and Irene. Bicrman have called attention o the political
message implicit in certain Eastern motifs and images used 'by Italian artists; such
implications were certainly understood dn Venice and probably in Tuscany, This
paper will .address ancther aspect of this issue, the role of Tuscay popular
devotién din. sheping the ert of the Ymaniera greéa,” AL least in the case of
passion iconography, Tuscan arlists were not invariably compelled by the “magnetic
pull” ‘of Byzantium, Instead they demonstrated a ‘conscious seloctivity with which
they are not generally eredited, clearly relying on Eastern profotypes when Lhese
mel Lheir needs snd equally clearly discarding thém when they did nar,
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The paper will focus on three passion scenes, the Betrayal of Christ, the
Mocking of Christ and the Bearing of the Cross. In ath case, Lwe distinct versions
of Lhe seene exist, The Ffirst, .dn .uge during ‘Lhe Awelfth and garly thirteenth
cenLury, minimizes Christ's suffering during the passion and: stresses insLead his
steic endurance, In sach case, this version was abandoned by the middle of Lhe
Dugente and supplanted by a substanbially differenL image, in which ‘a visibly
sutfering Christ replaces the jmpassive demcanor seen. in Uhe earlier type. Bu
these 1conographig epheavals cannct be Fully explained by positing a new reliasnce
on Byzantine models, In the First .case, the Bearing of the Cross, Lhe new image is
unquestionably inspired by szantlun, close comparisop of Tuscan examplgs with
Fastern prototypes roveals Lhe gort of cdreful emulation that Demus @nd Stubhlebine
have ahserved elsevhare, But iF this ipsiance serves as a texihook illueratiQn of
the "magnelic pull," the next two examples demonstrale Lhe limits of this theory,
In both cases the earlicr version, long entrenched in Tuscany, clearly follows a
Byzantine formulation., But when this ipage is jeltisomed al mid-century il is
replaced by a nuw version of the scene which 15 obvieusly non-Ryzantine in
inspiration, bwing Tar inore tu Nertharn Furopedn models Lhun Lo any Byzantine
e;ampie. This vlear resistance to the allure of the Last, in the hayday of the

"maniers grecas,” tavlions us that samethlng other than Fascipotion wilh the art of
the Hast metivated Tuscan artists and pabfons of Lhe vthirlgenih LLHLUT). Only by
cxamining contemporary Hdevolional Lhought, revealéd in popular Ltexts by Francdiscans
and others, can we find the common ground that links the images that omerge in
mid-Dugente,

Ylena and the East: the wusstion of Motivatioen
Rebecca W, forrie
Batés College

In a series of papsrs delivered and published in the last decade, art
historians have turned to the probleéi of the relationship between the art
of the Italian maniera greca and the art of the Mediterranaan East, Studies
have outlined fconographic and stylistlc ‘connections, as well as instances of
direct contact facilitated by political ties, Increasingly, the gquestion of
the motivation as well as the opportunity for exchange has béen raised,
Christina Smith, in her paper delivered in Bologna in 1978, argued that in
cities with: diffarent histories and under different politlcal pressures,
Byzantina a1t might Ve ised to a greater or lesser degree than in néarpy
centers, Gertainly we must begin with case studies .as we sort oub the meanings
which Byzantine art had for Tvatian artiata and patrons,

As. Anne Yerbes hag pointed out, Siena is one of the best subjacta for
investigation. ‘he pavallels in style and Aconography with :art in the East
are ciear, and patterns of political interaction could have allowed an
exchange of artists or works of art, And we havé toé ask whether Hyzantine
art ¢ould have had s gignificance for the Sieriese béyond that of a 'modecn
or "iliusicnistic" modelo

In the séries of Madonnas painted for Sienese churches and the Pslazao
Pubbliso bty Coppo ‘di Marcovaldo, Ouido da Siera and his, schnol, Ducéio, and
Simone Martini, there is.a strong politidal ccmpunent based on her réle as
the protector of the eity., Admittedly iHeorporating theologlcal apd liturge
icgl symbols as well as Northern Eurcpsan motifs, these artisis:also included
elaments which carried political messages. For example, Coppo's Madonna and
Child painted for the Servi di Mariz includes Hohenstaufen imperial textile
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motifs as well as a Byzantzne version of the lyre=backed throne. We must
¢onsider whether the. -parallels to Marisn images from the bydantlne world

Weve based on religicus and visual needs, or whsther there was a civie

or political element in the imitation of forms as well. Certainly there is
a-striking similerity in the relationships Constantinople and Siens had

with the Virgin. We should also consider the possibility that some Eastern
elements wers viewed as an affirmation of The léyalvy of Siena to the
Hohenstaufsn imperisl cause, Indaed, thére is a dramatic increase in the

use of Byzantine types in the art produced in the 1260%s in the court of

the Sicilian King, Manfred, whose ill-fated campaigns the Sienesa supported.

A Byzantine Bt. Beorge in the Cathmdral of Ssnca
Robert 5. Nelson
Uniyersity of Chicago

Tha church of San Lorenzo in Genoa contains four little known
frescoes, compriming groups of saints in two lunettes, a Last Judgment
over the west door, and, on the north wall, a tripartite composition
centered on St. Gearge. On -another occasion 1 examined the Last
Judgment, and here I wish to extend the inguiry to the. 1mage of Et.
George. The saint dccupies the central section of a large: triptvch
with dohn the Baptist to the r:ght and at the left a saint not
definitely identified. The frescoes may be attributed to a Byzantine
painter and to a period of renovation at the church.around 1310. That
the artist is Greek will be shown through a brisf analysis of the Last
audgment and a more sxtended discussion of the St. George group. Thus
the fresco is proot of the artistic relations of Benoa with Byzantium,
& subject little studied by art historians.

Accordingly the frescoes are part of that long standing issue,
known as “Byzantine Art and the West”, but perhaps more neptrally
styled the "Byzantine tluestion.! Precisely what the guestion is bears
further consideration in view of recent attempts to shift the
discussion from ap earlier concern with pan-Byzantinism to an
appreciation for the lbocal context of Byzantine art and artiste in
areas outside the political control pf the. ‘Byzantine Empxra. In this
regard the St. George fresco is informative. Al though painted by a
Byzantine painter, its meaning is not Byzantine and must be viewed
from the perspective of early Tre:entu Genga. St. George was closely
associated with the city, both by the Gennese, as well as by their
rivals, the Venetians, as Debra Pincus has shown. The saint was
depicted on Genoese flags and is shown slaying the dragon on capitals
of the Palazzo del Lomune, which was baing eracted near San Lorenzo
shurtly before the proposed date for the fresco. Thus 5t, George is a
tivic wymbol for medieval Genoa. Because that e¢ity’'s government and
soeial structure differed ﬁignxfxcantly from that of Venice, the
Gennese and Venetian experiences with Byzantine artists may be
usefully contrasted. Ih both cases something more profound than
artistic "influence" is at work. The latter suggests the point of
view of Constantinople dispatchxng Byzantxne art ¥o distant lands,
More appropriate for the later Middie Ages is the notion of a
Byzantine art appropriated by the Italian city states, now politically
and sconpcmically dominant in the Levant.
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LATE ANTIQUINTY: CHURCH AND SOCIETY .....Presiding: Timothy E. Gregory
{Ohio State University)

NIKDHEDIP. AND THE DRIL-.INS OF FHE ARIAN CONTROVERSY
Gayy J. Johnsen, Indlana Unlver81ty at Sputh Bend

The aggession 0f Conktantine perfected but &id nen gf itself Lreatn the
“imperial" chureh. In Lhg east at least, .and hefore 324, the Church had already
agsumed an imperial mentality. A hleraxchy of :sorts already was in place--at its
‘head,; the Church of Dickletian's new. Rome: leonec1a The preten51ona af Wikomedia
were recent but langible, Proxlmlty tn the emperor and to the imperial court
endowad the Church 6f Wikomedia with a special prestige--a prestigg no leds real for
being henorific only, and qrounded purely in secular. eustom.

The clearext evidence of Nikomedials ptegtiye is provided by the ‘Arian
Controversy. Ostensibly thgological in nature, the controversy-invelved as well 4
second. crucial ‘factor: the profesgional and pérsonal. dagnmty of the bishop-of
Nikomedia: ‘Eusebios.- :

Following his excommunication by ‘Alerander, bighop of Alexandrla, and. probably
seeking @n Advocate with spmczal status, Arios appealled 16 Busebias, Fusebios
found nie fault in Arios and ordered his reinstatempernt. Alexander's refusal provoked
a full digplay of Nikomedia's authority and Busebios! vanity. -Anti-Alexandrian
propaganda ‘promolgated on p widée swale: by Bhsebios gen&:allced the -comtraoversy and
intryduced .an elemént of personﬂl ehmity which destroyed poscibilitises of easy
settlcment, Frpm the Council of Nikaea td his ‘oWn ‘dedth, Rusebibk remalned
undaunted, determined to exercise his authorzty anﬁ ro 6om1nane Lhe- LlSObedlEnt see
of Alexandrla- ; . _ S L

The Nachleben of Resil of Caesavea

Peil W dh}ﬁk
iniv. of t Michacl's Callcge

¢ARILity to profit derives some ad-
vanitge cven froa dapce of time; thus
*¢ are able to trapsiit dnstrpeticn,
not only to those whe are dwelling far
ARLY, hvt even. 1é those whe ars here-
arter bertn {hin. 204, to students
Fesius and Magnus).

The woys through which Bagi) of Cagdaren’s (330-579) Turvival in
snace and rlne hits heed ensurod uré: - |
--the direcr tracdition of his works:
~~the ecarly translations 1nto Syrigc, Armeniaan, latin, Cepric,
Arvabic, Georgian, Ethiopie apd the $iavie lshsunses; )
--the indirvect traditien ey appesl to him;
o represeungntions (icons, pulptipgs, poriraits);
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“-the modern editions and studies.
Owing to thé particular nature of his lirerary production, the
fellowing Titeiary genres are invelved: '
--ascetical;
—~homiletical;
~=epistolary;
~=liturgical;
--cunonieal;’
-~hagiggraphical;
-=Wibklical catenae;
-~dogmatic, ascetic and mixed florilegia.
My preoject follows the division of the literary genres: all of
£11's works ~~authentic, dubious, and spurious-- are arranged in
¢ order. Works in Greek are listed first, followed by those in
othier eight ancient languages.
Esch work is identified through its vavious titles and the

-
1
1
by
ke

Fe ol oy

o

Incipizs and desinity; Somctimes alse through its longer or shorter
recengions,  Next, follow the editions L{ any, .

The treatment of the direct and indirecs tradition involves the
senplere listing and deseriprien of all the manuscripts arranged
alphibetically accordipng te the libraries in the arder of the nine
dhove mentioned languiges, - So far I have found ¢ver 3,000 manuscriprs,

S1ighely less than half of them in Greek, containing Basil's works,
I begun Gy consuliing all the piblished and unpublished catalogues
el the manuscripts. This entailed the 5ifting'§hrough'mbf¢ than
5,000 pﬁh!ihﬁpibnSL Sincc;muny.mauysttiptﬁ are only impérféctiy
desfrihed_in-the:c;;aiggg§$, I Yesgrted next to the specialized
studies of some of then prtginédjgeag.i-in the-ciiiiéhi‘éditiQHﬁ or
studies of patristic, mOUﬂsticiniiturgieaj~and-{qnqniﬁal*texts. Again
here nor all the gaps could be filled. As 4 result, it was necessary.
Lo write direetly to the 1ibraries themselves or ‘to vidit them. For
the Ordentdl’ languages with which 1 an less faniliar ! hag the as-
S1STance pot only af the experts in those languiapges but glss ofF
seholars well familiar with palaeographical, patristic and historical
mEITers,

Many prapticsdl problens of identity have hgpn'SOItpa,bFACﬁéﬁking
Mere then just the initial Tew wvords of tht texts., 16 my 1081 preli-
wintry study I listed the climinntion df several works in Arabic re-

doin Graf's Geschichie as separate itenms {see «The Translations
he Works of tasil ¢ Caessrea Before 1400, 21 °439-512, in: Fasil
T Caosarea: Christian, lumanist, Ascetic, ed, P.J. Fedwick [Toronrto,
TEel], A p. 399 note 216} .° ST o '

My inivial plan wos ta 1ist the smanuscripes in chronologice] corder,
bus this 4t the present moment is impossible since the datés of many

e still osyd indice, However, at the endfof_my-wpﬁk_i.will_prcsent

2 conplete Iisting of all dared, datable and un-dated manuscripps,
For 10asens of spuie, the description of manuseripts had tg be

Linited to the éssentimls. However, 1 always mdke a peint 3n identi-
b}

rying whenevar possible the names of séyibes and loc¢dtiens of the
Seriptoria; 1 rﬁprnducé g1$¢_m§nffcf the colophons as well as other
frems of inverest for histerians,

The 1mportance of the indirect tradi;;nn for the éstdblishing of
seme of the patristic Texts cannot be styessed engugh. Fallowing
M, Richard's masterful researches on the Greek florilegia, I hope to

identify a1l of Basil'y teXts contained at least in ‘the most ancient

sellections listing them-aiphabctigally according to the incipits
rather than the often erratic divisions of the florilegia themselves.
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complete listing of all of Basit's works is followed by the
listing of all the secondary Jiterature rvlated to Kim. GOnée
alphabgrical brdex prevailed over the chroeneldgical one for
rer repson than i order toé &void upnecessary repetitions and
in ardet to provide an essy way of referring to thesm, (In the
seoondary works are incluoded @)1 the authers o1 fatalogres;
Jath?r ir pnasible is ddentified fully throtgh his/Ler name,

37 pirch, desath, ere.y.
The cnt;re work will conelude witrh exhuaustive indicés of nages
» lecations, libruries, dated and un-datsd manuscrivts,
ad gengral ipdices,
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The Sense of 2 Stylite: Perspectives on Simeoa the Elder. Susan Ashbrook Harvey,
UHiVETSiL:{ Df Rﬂghescer. : ’ L ROs 'V

We possess three ma)or sources for Sineon, the first stylite: Theodoret of
Cyrrhus” Historia Religiosa, Chapter 26; the Syriac vita by Bimeon”s disclples;
and the spurlous Greek vita by Antonius. Traditionally, scholars have assuased
these: texts with the primary intention of finding the “historical Simecn” - to
whose mind we have no accese, and whose ascetic motivatiun remains elusive,
Leaving aside ps, -Antonius” vita, historians have tended to prefer Thesdorer”s
acédunt to that of the Syrlac alsciples, as théugh Theodoret were any less a
haglographéf. But Theodoret is here at his most’ hngiographical this chaptér
differs markedly from the rest of his ¢ollection, Apa;t from 1aformation on what
Sime¢n may or may not Bctually have dene, the measture of historicity will not help
ug underatand this safat,

However, what we have are two .different ‘perspectives gn Simeon”s weaning and
impact, the more useful for. representing two digtinct spiritval traditions - treek.
and Syrige. Simeon’s vocatidn emerged out of one, and took root In both. My
Purpbie here 1ip to consider thesé differing religlous perspectives. The
Hpirltualtty of each writer’s tradition bears significantly on the presentation of
the saint agd his vocation.

The Gredk sources depict 5imedn ip a manner comparable to Antony of Egypt:
a8 an ascetic Subjugating his hody ta his asoul through disclpline, to please God
and participate in the battle against Satan. Theodoret has his agenda: a 14fe of
achieved penitence (philoponia) ‘and the puraulr of the soul”é higher virtue

(Bhiloaoghia).

While the Syrlac vita spares us no hrutallty, 1t stresses that Simeon
commftted ‘himself utterly Lnto God”s hands. Body and soul unite i the agt of
devotion. The Lerd guides Simeon, who "had no care for anything except how he
might please his Lord,” The intimate, loving relationship between them is
displayed repeacadly. The Syriac haglographers recall that in Ghriat, God worked
through the human body he took on as his own; this. bady defeated Satan, So, Eoo,
through the use of Simeon as his instrument, and literally through ‘Simeod”s body,
God works hia purpsse.

Not purprisingly, then, we find very differéant pietures of why Simeon
ascanded his pillar, and what his vocation mesnt. For. Theadaret, Sisson™s cholce
is an act of penitential mortification, intensifying the saint”s discipline., In
the -Syriac vita, Simeon fulfille God"s degire: e-otdering God”s world as a new
Moses, dispensing from his new Mt, Sipal the new law for God”s pegple. At lssue
13 the nature of devotion,
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In its most basic sausae, haglography 1s about the intersection of the human
and the divine. The hagiographer ) undera:anding of the saint as holy is
dependent on how he understands that intereection to take rlace. Hagingraphy is
neither theology nor biography: But it ia about seeing the holy as g real and
efficacious presence in human life. We cannot know why Simeon climbed his

pillar. But we can ‘Bee bow his actions appeared in the context of different
spiritual traditions, and therein begin.to ask what Simeon meant for the world
that witnessed his cholce,

"pilgrims In Magi's Clothing: The Impact of Mimesis on Early Bygzantine
Pilgrimgge Art"

Gary Vikan

The Walters Art Gallery
600 North Charles Street
Baltimore, Maryland 21201

The anonymous pilgrim from Piaceonza, traveling South thrpugh Palestine axound A.D.
570, describes the follewing ecene at Gilhoa:

There [at Goliath's resting place] is also 2 heap of storigs ~-

- such a mcuntain that thete is not a pebble left for a distance
of 20 miles, since anyone going that way makes a gesture of con=
‘tempt by taking three ‘stones .and throwlng them 4t his grave,

The motive behind such mimetic behavior is clear. sarlier, further north near
Jerusalem, where he lay on egch of the three cauches in the Garden of (esthémens
where Jesus had reeldined before His betrayal g gain their blessing.”

‘The réenactment of biblical events, whether dmne 1ndividua11y or communally,
as part of the stational 11turgy, was -a topos of the Byzantinpe pllgrim 5 @xperie
ence. In a.general sense, this was simply a natural reflection of Fhe mandate
to Christian mimesis -expressed by, among others, St. Ba511. in &n early letter to
Gregory Nazlanzenus:

-»ihe who 1s anxidus to wake himbelf perfect in all the kinds ‘of
virtue must gaze upon the lives of the saints [and Scripture] as
upon atatues, so0 to 5peak, thar move and act, and must make their
gxiellence his olm- dia mlmeseos.

Buk more 5pec1f1uaily, these were the famlliar, ritualiZed actions {and ampachic,
typological ldentifications) which gave shape and meaping to the pilgrim's. day-
to~day existence; this is how he actually experienced tha’ splrltual power of the
locus s&nttua and secured from himgelf the transferénce of its ‘eulogia.

Wot Burprisingly, the pilgrim's participation in and identifiéation with
biblieal (and haglographic) events exercised a-significant impact on the choice
and_cqnfiguratlon of 1cunographic themes developed to serve him, As foreign
travelers (weﬂo ) and beaiers of (votlve} gifts, pilgrims becapé Magi and the goal
of their pllgrimage whether hnly site or holy man, hecame Christ, Thus, ons

understands Paula's reaction to a community of Egyptian desert-dwelling monks:

In eagh holy man she belisved she was seeing Christ, and every
gift sha gave gladly, as if to Christ,
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And thus gne undsrstands ‘why 1t was that representations of the Adoratidn of the.
Magi were so disproportionately popular on pilgrim eulogiai from all regions of
the Byzantine East, and why pilprims dressed'as Magi intrude -as-venerating suppli-
antz in (eulpgia)scenes where histordically and ropographically they do not belong,
These and Gther examples of the pilgrin's vicarious participation in pilgrimage
iconography will be the subject of my. papér; irsé geal will be te demongtrate that
mimesis was a significant force in the formation of pilprimage art --—.and; by
exrensien, in the formation of Barly Byzantine avrt generally. ’

MISSING PIRCES OF THE DIOSCORUS ARCHIVE

_ Leslie 5.8, MactCoull _
Society for Coptic Archaeclodgy
Washington, D.C.

Tn 1683 the Bgyptian Ahtiguities Organizaticn, disrégarding its publication
permission previonsly granted to the Scclety for Coptic Archaeclogy and myseélf,
issued forty-three. photographs, ‘without texts, of papyri supposedly being kept
in the Bgyptian Museum in Calro under.the number. Special Register 3733 {(Scction
Wo. B, R2 East [sic]) {(Fragments of Coptic and Greek Papyri Fyom Kom Ichkaw,

ASA Cahier 29, Cairc 1983). They are said to have been found by clandestine ex-
cavation on the site in 1937-38. OF .course nothing of the archaelégical context
was recarded or preserved (and.my own anguiries in the wvillage ‘tracked down 1o
memok Les of the Find-spote of any papyri). Net . only are no texts given with the
photographs, but in nearly every vasc the language, Gieck or Coptie, 18 wronaly
{dentified. Bs far as van be gathered from the extromely bad photographs, many

of these papyri in faob belong to the bilingual archive of Diescorus of Aphiro-
dits, the sixlh-century lawyer and poet {see L.5.B. MacCoull in Chronigue d'Eay-
pte 56 {1981] 185-193), and fit in with transsctions and events already known
from hii papers, For guample, Plate XI, labeled as Coptic, is a contract in Greek
dated to A.D. 546, regpal year 20 of Justinian: it is.a campanion piege to P.Cair,
Magp. IT 67127 and 67128. Plates XX¥IT and XXXIII; also labeled as Coptic, are a
Greek petition to the Duke of the Thebaid, in the same hand as the patitions P.
Cair.Masp. I 67002 and 67003, which date from the 5605 al Antinol. Plate XXV is a
Ceptic letter in Digs¢orus’ hgnd, Teguestihg wine on hehalf of hig father's mon-
astery, BApa Apollos', and mentioning several eotlesiastics 6f the house., Platgs
¥IV and XKIV also appear to be documents in Dioscorus' hand, with parallels to
his cpptic pieces in the Vdtican Library and the Gelffith Institute (Oxford).
FPurther identifications await, and parallels abound. In this paper I propose to
identify fhe papyri in this callection, set them in their historical context,
and outline the preliminariee of what needs fo bé done to make thése documents
available to scholars in proper and usable form. Full texts and commenteries
will follow.

30



Jobhn Lydus! "Antlguarianism” between Paganism and Christianity
Michael Maas Rice University

Justinian's persecutions of pagang (and later thoss of Tiberius and Maurice)
indlcate tha continneéd presence in the sixth century of a substantial non-
Christlan population in the urban centers of the enplre 25 well as 1p the country-

side. What was the nature of this ‘paganien -among the educated elite of the imperial
capital? Apart from those "professivnals", the philésnphers, we know very litile of
vhat pagans thought about or precisely what ssues were of coneern to them. How
conpletely could the lakbel of "pagan or hellene" characterize ay individual ‘s
saclal or 1nteliectud1-identity? To what extant beyond forms of worship had the
range of assoclations with ‘antique eulture identified with paganism passed into the
Christian realm? Juatinian!$'pgxges-impnaédaa;pclarigation Qr'christign-ahd DPARED
that was gomewhiat artificlal. Tn certain strata of urten sooiety we niust assume not
separate Christian and pagan worlds but 8 nlddle ‘ground of common interests,values
and education. '

Of particular irportance in this uncertain climate was the. status of Roman
antiquity in the Christian Tiymament) control of forms of allegiance to the past

was a powerful political tool, As ap expert in the past anxicus te avoid controver-
sy, John Lydus speaks for that middle ground confronted by Justiniap's intalerance,
He demonstrates. the survival of a stance loward antiquity that was definlitely not,
Christian in origin but that could b appreciated and tolerated in fhe capital.
Muoh of what was accaptatle in Justinian‘s day, however, would later be Tejected as

atrictly pagan,

Lydus® political sentiments and his attituds. towaxd the past help 11luninate
thess cultural tensions, ‘His strongest personal éﬁdjﬁblif;cal“tigs were to the

Axlsiocratic prefect Phocas who fell vistin to the witch hunts; his prulse for the

prefect o an Andivect indlctment of Justinian's policies. Hhile Lydus aveided the

purges, all of his literary debts and iﬂt&llactga}?éyﬁpath;qs'gé:é}%gfﬁon—Chrigtian
antiguity, a fact he most certainly recognlized. How should his 1inks to the past be
evalupted? h '

Lydus' religious beliéts have long provoked interest and uncertalnty. Photius

was the £irst on record to mention the diffieulty of knowing where Lydus stood be-

twean paganism and Ch;isﬁianity._Thip,papqr.ﬁuggésts7that.ﬁrying to deserite Lydus
in such "either - or" terms is rather to miss the point. It is mope productive to
exanine hinm bgainst the cQMmbn_g;aments of Jata antique culiure &nd observe the

Uinits inposed 6n his work by official intolerance and by his own understanding of
the “intellectual tradition in which he wrote, The term antiquarian does not ao
Justlce to the dontemporary nature of Lydus® concerns,

TITLE: The Synodal Lists of the Bixih Oncumenical Council (660-681) and the

uinisextum (691-692)1 The Reconstruction of the E¢clesiasticel Struchture
of the Anatollan Towns after the Period of the Arad Hintering Raids,

MANME: Frank #. Trombley
ATFILTATION: Georgatown University and Durbarton Oaks, Hashington, 0.0,

_ The svmodal lists of the saventh-century Coungils have been ‘invariably
studied piecemeal, to establish e rasters of bishops for partienlar sees (of.
Te Qulen, Oriens Christianus; Laurént, Sceaux byzenting; Ramsay, Cities and Bishop-
rics of Phryzia). The separate lists have not ‘been approached, however a5 integral
documents for wnderstanding the Anatolian churches within & particular historieal
context, soilicet, the period between the treaty of 679 with the Xhalifate and the
,&ubsaquent renewal of hostilities in and after 692, which proved to be a decade of
peace and reconstrioction in Anatolia.
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Arab raids winteéred in Anatolia almost svery yvear between 663-578, as the
towns and countrvside suffered depopulatien and matcrlal destruction, Hany towns
remainad inhabited sites. Some 1ike Fuchaita as described in the anonymous Mira-
nula of St, Theﬁdore consistﬂd ngt only of an,@~rnpolis it had a lower town of
EDnBldPPBblE 8lze.

‘The synodal i1st of the 5ixth Necumenical Zouncil {6B0-6G1) may well reflect
the distrivation of most 3urvaving sees in the immediate wake of the wintsring
ralds. The synodal 1ist of the Quinisextum’ (691- ), -coming elgven years later,
reflests a éonsiderable degree of logal;rbconstruction. This.is demonstrable bv a
caraful ccmparison of the lists. “That of &80-81 has only 152 :signatory bishops,
including many Italian bighops missing from the list .of 591-692. The latter has
210 slgnatorles. The anzlysis of the names of prelates £rom the ncelesiastical
eparchies mogt ‘expdsed to Arab raids reveals Some strlking differancee after
years of peacs, Lycia, whers Arab fleets ofteén put in, was represented only by its
metropol1tan in 660_81. Fleven years later, five sees are attested, From Pamphylﬁa
four sees were present in 680-81, Eleven vears later, twglve Bees are attested. The
task of 1oca1 constructian whero sees su;v1ved presumablv detalnel many prplates
(wbo were regtoring ehureh builr;nys, rpplacinh lower clerical orders, smd organ-
izing church propertlps) ‘The case of Isaurza, throu;h whith Arab land Yaids
regularly passed, is even morp striking, Only five sees are mentioned in 6ﬂ0-81
and the aparchv is generally, 1ike that of Thrace, referrell t6°a chora, which in
this contsxt seems Lo dpalgnate “disorganlzvd terrztory " Fleven ‘years lat;r with
the title o6f ‘the aparchy generally given as.hé Isaurias gparchia, there aré th1rteen
sees. The destruction causnd by ‘the-raids seems, at firsh Sight, té have influenced
this terminology, which Tinds xo parallel with the other Anato319n eparchies.

ey

The other ecclesiagtical yrovinces will be treated in & -similar mammer. Towns
mentioned in chronigles, ingeriptions, and other fexts will he considerad as well
(Yicaea, aozopolzn, Arordon,. Smyrna, fessinus,and Sikeon). “The Canons .of the Guini=
spxtun whlrh pertain to sp9¢1f10 problens which arose.fion "barbax1an raids" (tas
+on barharbn epidronas) {Canens Sight, Bichbteen, Thirty-eight, ete.) confirm the
existence of a policy of rﬂestabllsh*na towns. ard keeplng bishaps at their sees..

Tt has been quite the fashion to view ‘the seventh<zentury -synodal 11&ts ag
agpreeations of titular bishops w%o_nctuallv residpd_1n?C,“stanF1nop1e. What gvi-
dencc thoro is, haupv9r “inel i ¢ ' ¥ COp of, Byzantion a3,
198? B 632-3?}.-1he iat by the repéated presence of the'
_envuvs of bishops:at all elghteen Sessions of the Gouncil of £80-81 (e.p. Barata),
T archaaolovlcal ev:dPnce (cf. rfcent excavatlons at uOrtyna Grete shbwing tha

%1n ﬁir Kilhssa and Pallas Lnnumnnts paléochretiens de urﬂco), and bv the wide
divergance of tbe svnadal lists from gwch theoretical notitiae as the exchthhcenturv
paendo-Epiphanius..

BYZANTINE ARCHAEOLOGY ..... Presiding: James Morganstern (Chic State
' University)

The $treot System of 6th-Century Sardis: A Nodel for fulture Ghange in
Late Antiguity

Mareus L. Rafitman, University of Wisconsinelilwaukee

The transformation of urban life is one of the ‘primary characteristlos
of 1ute antiouity. The HelleniZed cities of wegtern Asia Minor ‘provide
important evidenoce of this transition from classical to medieval society,
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doounenting major pattemns of oulturs change in the light of varying looal
gircunstences. ydian Sardis wag one of the tost imporiant of these cities
during this perioa. Reoonstructed from ite foundations in the 1gt cenifury
A, the site shared in tie genaral flourishing of the eastern poleis
under Roman ruls. Late antique Sardis oontinued the urban framework of %he
Roman oity, with modifications ‘to auid changing Heeds. Literary sources
and ongoing exocavation of the site by the joint Harvard=Cornell expedition
have documentod the development of the lioman city-andfhgva~ﬁevaalnd the
6th century fo be.d gruoial period in this process of urban tranaformation,
The arohzeological evidence for thie time suggests a marked contract with
the relative prosperity of the Sthecentury eity in both the public ang
private spheres, and foreshatovs tho decline of the Sardian polis in the
7th centudy, ‘

10 stréet system of Sardis casts nev lisht on this phase of the
city's history, The Gthsqéntury'étreét'plaﬁ Wa@ one phase of o
continuously evolving process that was conditioned by earlier buildings and

vepocraphic fentures, interruptod by major eartheuzkes on several occagiong,
and “influenced by changes in tlie cityﬂg_ppgglgtipﬁj#nd'hggnémic Toriunes,
Few traces of the sommunity s ;gtecgﬁtu?x_;ﬁyﬁiiﬂiﬁg can he identified with
certalnty, nlthough the gensral fentives of the urban ylan probably date
from this nérioa. Exonvations in westopn Hg dic heve lodataq nevernl.

sirocta thith wofe vesonsiructed or laid out 4x the early 5ty century as
pirt of an organized canpalm of nublie jror¥e, Amdgng £he\majprsi&entifigd
slements of 4his nivest systew nre n movn ental axin terminating in a
broud public plawn, perbinos the plateia Sardinnorum,.nhﬂ'tﬁb:in%ﬁrsgdting
colonhadell strests that passed ihrough a néighbqring;réaidentialnqugr$er.

The ‘plpnning and .conetruotion of these and related rﬁada‘refleot-tha
continued aspirations of the 1uts ahtique eity,

Results from currani exoavations sugnsst thet the SaPdian streel
system undervent imvortant shanges during the :64h century. ‘Regular
maintenshoe of mihlic thoroughfares by manioinal brﬂicesnupparéntly-ehdﬂﬂ
cearly in Lhg oonbury, with'%hé-rqpulh.tnnt-t%c-truﬁfinknﬂréurragga voEe’
steadily durdug the following years. By the end Qf'thé_cgﬁtury the
aidewalks {laviking soveral colomnaded dtreets Vore boing overituilt by
small, makeshift struetures,:gpparently:ipr'qémgstic.dr_GOmmerciai
mrposes. Thig enoroashment on public streets by private use wag
succeeded ik $urn by the systematic dumping-of-hahit@tional-dabris in at
least ong imbortant avenue identified in 1954,  Violent dewtruction and
subseguent despoliation of the sireet celonnudes in the Tth century bear
witness to " totally ney respongs. hy ‘the eity io physioal upheaval by
subatantially dbshdoning the urben plain. Iuitiple mooial ang sgonomia
fietérs underlie this epochal demise of the polis, which rTeflects the
Tundamenial changes that Bardics had undergone during the pfgviaus_aentury,

Early Byzantine Lamps from Anemusium
Hector Witliams (University of British Columbia)
IAbstract not received in time for publication]
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Robert .G, Dusterhout
nive:slty of Il11n01$ at Urbanawchampaign
Where was the Tomb of Isaak RKomnenos?

The monastery of the Panagia Kosmosobeira at Pherrai was Eounded by the

Eebastokrator Ysaak Komnenos, and it Was &esignea fo bhe the site ¢f his
retirement and final resting place. The T Typikon, hegun in ‘the yéar 1152 and
composed by Isaak, provides ‘much- information about the original situation of
the monastery, as well ds'the founder's wishes for his own burial. From this
document we learn that 4n- Hie vouth Isaak -had had a ‘tomh constructed For.
himself at the Choia mohastery in C¢nstantinople. and in the Typikon he
requests various fittings to be transfered to Pherrai, insluding marble slabs,
bronze railings, an lcon ‘stand and images of his patents. This information
has béen discussed recently by Nancy Bevdenko (GOTR, 29, 1984, 135-139), who
leaves the matter of Ehe placement of the tomb at at Pherral unsettled,

The Typiken tndicates that the. tomb was to be. located in the left, or
north, part of the narthex where "I made an ‘axtension {Tﬂx%Er<P~F“fy ) to the
huilding for my tomb " and a bronze. tail1ng qhauld separate the tomp frém “the
wholg 6f the narthex. Unfortunately, it is difficult to Eit - the aurviv;ng
church of the Kosmosokeira with Isaak's desczlption. The church is a
variakion of the cross—in-sguare plan with domed pasttho:la and two domed
bays Elanking the entrance, but without & clearly defined narthex. The church
originally ingluded an outer amhulatqry which appacently envelopsd the
buiiding on three sidés and was covered by & wooden roof.

¥here within this framework should Tssak's tomb be pasitzoned? Igaak
mentions that the tomb of a Sérvant was to be placed in the ‘exonatthex,
presumably meaning the outer ambulatory. Should we extend the bullding
Eurther to the west in order o include both a nartheéx and an exonarthex? I
suggest, rather, that ‘the. elongated: entrance bay of the surwiving chureh;
flanked by the -two domed bays ‘should be interpceted as Isaak’s narthex; The
westernmost cnlumnq oF .each bay include identical eittlings; which siggest that
hhese spaces were af 1least. partially igsolated from the naos by ra1linga and
were intended ‘to Eunction as sepaiate chapels,. acéessible only from the
entrance bay., 'As such, the arrangement would parallel that at Sv, Panteleimon
at Merezi {1164}, gimilarly a provinc1al foundation by 'a RKomnenian prince,
constructed oh .a five-domed scheme -wikh tuo’ ﬂomed ‘Funiefal chapels accessible
from the nazthex¢ Evidence at the; Chora 1ndicatea that the .1Zth-contury plan
of that building may have also been similar, and that Isaak's first tomb was
located in the narthex, If one counts the western bays of the Kosmosoteira as.
the narthex, the building comparas guite favorably with the l2th-century
Chorn, bath In terins ofsize and proportions.

The 1c0nography of the surviving frescoes at Pherral supports the
identiFication of the north domed bay as the locatlon of Isaak's tomb. The
dome ingludes at its apex a bust of the Virgin (as the Kosmosoteira?) wha,
accorﬁing tc the Typikon, figured prominently in the salvation of Isaak’s
aoul. 1In addition, the major scene to survive in the vaults is the Holy Women
at the Tomb, a commopn Funezary motif,

Within the bay, the sepulchre could have beaen placed either in the
arcosollum—llke niche in bhé wést wall, Eollowlhg the example of the ‘earliesk
Komnenian tombs at ¥he Pantokrator in Constantinople, or against the lateral
wall, a position analogous with numerous: royal tombs in the Balkans. This
portion of the bLuilding was qystematically examined in July 1984 with the
rémoval of the cumbersome wooden cholrstalls, but the walls wete discovered to

he enkirely coated with modern plaster. During the summer of 1985, a more
detalled exanination will be undertaken in hopes of discovering evidence of
the tomb.
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Slobodan Euréié {Princetecn

7R ' \WCHITECTURE .....Presiding: ‘
BYZANTINE ARCHITECTU : University)

"The Church of &%, {leorge at Lydda"
Denys Fringle (Dumbartion Oake)

The origins of ihs sthureh of 5t, Caorze and of its cult are fqually obscure,
While lataer medieval tradition identifies Georgs, amongst other thinga, as a
soldier-aaint martyred under Diocletien, the earliest referense to his mesosiste
ion with Lydds comes only in the 6th- century, when the pligrim Theodosiua (e,
518) mentions his tomb and place of martyrdom. William of Tyra, in the 12th
century, repeats a tradition that the church had bean built by Justinian,
Whatever the truth of this assertion, it is clear thet a spacious .ana richly
decorated basilice existed by the time of the Muslim conquest in 636, Thig was
still standing in the late 104h sentury, when al-Mugaddasi cites it an an exampls
of the typse of Christian building that had inspired the onliph sl-Halia {705w15)
ko consiruct the Greati Kosgue in Damasclus, Muslim regpest for the ghurch
engured its preservation until 1010, when it was destroyed along with many othera
in Palestine on the orders of the deranged caliph al-Hakim, S

William of Tyve tells how on the eporoach of the srmy of the First COrusade
in June 1099 the Egypiians threw down the church leat the Franks uge ite timbars
for consiructing Bilege-engines with which to atorm Jerusalem, Tnoonsistencies
in this acgount, however, Buggzest that the most that can be Qeduced from it i=s
that the Crusaders would have found the ¢ urch atill in rins, An Egyptisn raia
in 1102 also probably contributed no further siructural damags to the building,
Later in the 12th century, & néw Latin cathedral church w8e oonatructed, Soms
form of building would have existsd by 1153, when & new bishop of Sidon was gon—

secrated in ity and in 1177, 4he population {ook refuge on the r00f when another
Mualim army raided Lydds, Thiy building was described by ihe Jreek John Phoocas
st about this time. It wap finally deairoyad by Saladin in September 1191,

A new survey of the cathedral complex at Lydds ¥28 oarried oui by Parin
Papztheodoron and myself in 1960-81, The Tegulia supgest that the church of the

J¥h or 6th eentury consisted of a thrae—zisled solumied bagilica with a woodsn
roof and three semi-ciroular eastern spsss, measuring overall aoms 49 x 27m,
The Baint's tomb would have heen situated, as today, beneath thu:main—altar.
To the south lay 2 smallen thrae-aisled basilica, some 18 x 15m overali, This
had a eentral sani-oireular apge flanked bjfrqétpngular.nhamhsrs vhish gave

800058 to another roughly sguare ohamber behind the appe's east wall, This

CAmwas or that added to the North Church at Subaita:in'thp 7ih oentury, The
chamber east of ihe apse was ister rebuilt with a ﬂau%‘pn;pan&qntivaq, BOOGES
‘being providsd ss before, The arches forming the pendentives snd thoae of the
windows in the drum have npointed profiles. 1In construciion mnd appearance thas
doms may be compared with those of othsp Orthodox buildings of the 11th end 12tk
oenturies 4n and Around Jerusalem, Probably in the same .period the wast door

of the smglier bagilica was rebwilt with a pointed arch,

The main Crusader work of the 12th .century conasisted of completaly rebuild-
ing the larger church as a three-sizled basilica of five bays, the scoond ‘bay
reprassniing an inscribad-tranaapt,.probably with s dome over the orosging., 'The
line of the outer walls followed thome of the esrlier building, ‘including ita
iriple-apsed chevet, but stone vaulting replaced the colonnades snd wooden roof,
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The tomb of $t, Ceorge was enclosed in o orypt bemeath the main aliar. The
dating of the building on sty¥listic grounds to 1150-70 is pupported by the
dooumentary evidence, which suggests that it exisied possibly by 1151 and cer-
tainly by 1177, ' '

The functional intarpratstion of the churﬁh's southern anpezes and the
possibility that there may have existed in the 12th century areas reaserved for
Weatern and Ezstern rites is disouseed in the oconcluding part of the paper,

THE DOMED HALL IN BALKAN DERE -AND A GROUP OF EARLY ROCK-CUT CHURCHES IN CAPPADOGIA,
Natalia Teteriatnikev, Princeten University.

' Art historiaps had success in dating the Hiddlc Byzantine rock- cut churches in
CappadQC1a¢ Several churches in this area werc alse attributed to. & pre-IconoLlast
period, bhut so far, no sufficient evidence has been presented to clarify their early
prigin. Eveén the most important ones, such as St.John in Cavusin, chapel 3 in Culi
Dere; and the Domed Hall din Balkan Deére have never received & Systematic study of
‘their . archltccture._ At the same time, the gating o of early Christias churches is ong
of the important preblems in the studies of this aréa. It might' prov:de us with a
better understapnding .ol the origin of the Middle Byzantine architecture of this re-
gion. It can also h¢lp to- distingulsh the local’ atchltectural ttad1t1on and its place
within ths general development of archztecture in Byzant fum,

Thip ‘papar will propose thé bth century date for the rocks=cut Damed Hall in
Balkan Dere; and demonstrate its importance far the dating of several other churches:
in this region. Although ‘the'so-calied Domed Hall in Ralkan Derc was mentioned in the
catalogue ‘of churthes: in the trelatively recent pubiitntlcn Arts. of Cappadocia, 1t has
nevér raceived attenrinn of ‘art historians,

This reck-cut-structure is located in a big cone in Balkan Dere vallay. Its
eastern wall has collapsed ‘together with & part of the rock, HNo apsé has been pre-
servédi HoweVer, the domed dructformed stryucture implies that At was, probably a
church, whether ‘oF not, its drchltELtUrﬂl details a5 well a8 sculptural motifs help
to distingulsh the perlod of its construction.

A vertiecal rib on a survival fragment of ‘its dome supgests that 1t was a ribbed
dome in a wanngr of :the Gth-centuiy Hagia Sophia in Istanbul or: ‘parly 7th-ceéntury
5k, Heipsime in Armenia._

The high three-step coralce; Supporting the flat ceiling with the dnmt, is similax
to the one in the 6th-century basilica in Mydie, in Thrace.

The rectanpular ¢orbels, arg widely found. tn the 5th and $Lh century Byzaintine
archltELture. The closest examples chan be seen in the. Gthecentury Akk Killse in
Soganii or the Armen1an basilica C1cernavanﬁﬂ

The prtrusions ‘below the. corbels:are also Found in-a number oI the 6th-century
Armenian-buildings published by A. Khatchatrian.

The decération.0f the cisfbels with the carved palms and crosses finds its
striking -onalopies. in the above.mentioned buillt bth=-century Akk.Kilise in- gﬂganll, in
Cappadocia, :

The rayds! with insciibed wresth and & carved palm on the tiorth wall of khis
strusture appearsd in a similar Fashion in the Bth- -genEury Armenian basilica Ereruk.
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These stylisrie links of the Balkan Dere gtructure with,Cappadqgian,.ByZautine
and Armenian church buildings seem to allew us to place its construction
6th century. MNome. of these stylistic features appeared in the later ¢hurches in
Cappadocia, At thie same time, the sculptural decoration of the flat ceiling of the

For:example?'the ornamental zip-zae metifs, rondels and»rosettgs on the ceiling
of the Domed Hall appeared also with Fomg modifi;atigﬁ;gﬁ_fhﬁ'paiiings of the south
aigle in St.Jdohn in‘Qavusin-as.wegl‘gg chapel 3 in GQuleu Dere,

"The ornamental carved zip-z4p motifs are almost identical in carving and tech-
nique. in the decoration of all these ‘four churches.

The hiwe smoothly carved cross in a madalion en the western wall of the Bilkan

ﬂeré-structure isﬂalsu'exécgted:in_a similar mapner on the both sides of the -enkrance
door, on the western wall of the Baptismal church :in Zelve., .4 similar-cross is #lse
found in the upper part of the eastern wall of the mouth atsle in Stedohn in Cavusin,

None of these crosses are found in the lLater Cappadpcian church buildings.

: For examplg,-the ornaméntal zip-=zg _motifs ; _ _
of the Damed Hajl appeared also with somg mbdif;;atipn”ﬂn‘thé ceilings of the south
‘a{sle in St.Joln in Cavusin as wellqu‘chapel 3 in Hulw Dere. ’ '

_ The ornamental-zig?Zgg motlifs are almost identical in carving-and:tgchnique in
‘the ‘decaration of all thése four churches.

The hupe sméothly carved cxoss in -a medalion on the western wall of thE”Balkgﬁ
fpgré_ﬁtruCtbre is also executed ig & Similar manner on the both sides of ;hé_éﬁkrgnéé
Adear, on the western wall of the Baptismal church in Zelve, 4 similar cross is carved
An-the upper part of the eastern wall of the south aisle in St.John in Cavusin, None

The similiarit{es in style of these decorative motifs as well as the technigue of

‘thefr execution suggest that all 6f these four churches were constricted within the
same period of time, in the éth century,

"The Cilician Tetraconch at Hilyan"

‘Robert W, Edwards {Dumbarton Oaks )

_ Five kilometers vest of Kalekdy the site of Milvan erowns & mountsin of
1,900 meters on the east Tlank of the Cekit valley. The strategic yoad, which
‘folloks the base of the vale, begins at Pozanti for the souihbound traveler and
yemains for mest of its length approximately 12 to 15 kilometers enat of the major
highvsy that connects Cappadeein and Tarsus via the Cilician Gates. Whenever the
‘latter vas blocked, Byzantine armies would follow the Cakit (medleval: Maurianos }

h-their march from Constantinople (Three B zantine Militnry Treatises, ed, and
irais, by G. Dennis, Dumbarton Daks Texts IxX iﬁashington,'n.c., 1583), 218). The
tirst references to Milvan in Greek texts concern the eventy of B876-78, At that
time the Arab contingent oceupying & Hedolos sdorpoy voluntarily surrendered to
the Byzentine army (Beylitz, ,CFHB 91D, 1b1; Cedrenus, IT,CSHE (38393, 213,
TheophGont., ,CSHE (}8335,'278; A. Vasiliev, Byzance gg_lea_Arabea,cBHB.:e,;_Ciséﬁ),
1; E, Honlgmann, Die Ostgrenze,CBHB 3 (1935, 61}, Tne Implication from one text
is that the Greeks took a stronghold which they had previowsly held. During the
period of the Armenien kingdom Molivon {also known as Mawlovon, Nehangk' Drekin
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Molewoni, and Dast Mluni) biécame the official seat of an Armenisn baron and bishop
{E. Aliean, Sissouan (1899), 150-52). The latter reslded in the nearby monasteries

of Kamrik Anapat or Garner. 1t is possible that ‘the first recorded baron af
Molivon, AzZafds (Swmbat ,RHC.Arm.T (1863), 637), was_a Creek in service to ‘the.
Armenien court (M, Yovhannésean, Kilikesn Berder (3983), 120), Two of the note-
worthy events in Molivon's history involved the royal family of Cilicin, King
Levon II (1270-89) laid siege to the fort when Baron Levon of Molivon joined
Vahram of Hamus end Apl¥arip -in & revolt (8. Der Nersessian, "Un Bvangile cilicien
du 13% eidcle,” REArm n.s. 4 (A96D), 103f.). Between 1297 and 1299 King Het"um 1T
was imprisoned thera by his brother Smbat and blinded wi<h & hot sword {Smbat ,RAC.
Arn.I (1869), 6563 V, Hakobyan, ed. Manr Yamerakegrut 'yusney, XIII-XVIIT ad, IT
73056), 170 note 193}, Four years prior o the destruction of thils fortress (1335)

@ certain Constantine 4s. sald to have made there an Armenian copy ¢f the FProverbs

of Solgmon (L. ¥at'ikyan, ed. ¥IV Dari Hayeren Jeragrerl Yisatakaranner {39500,

2b1r, 295}, ' '
“Poday the site is uninhabited. 1In $he summer of 1981 T undertock the first

survey of the complex, The Steep mnd somewhat eonyoluted approach to the summit of

Milvin Daf is 1ined with the gates aand defenses from the Byzantine and Armenian
perinds of ocgupation. The structures oo the summit are positioned atop & long,
rectangular platform. The north half of this Stylobate still preserves the
foundation and fragmentary walls of & tetraconch church and an adjacent chapel at
the southeast, The north and eaat spses of the church are the best preserved
units; each stands to almost two meters in height. Thers is no evidence of windows,
but doors were probably positionad in the south end west apses. The exterior facing
5f the somevwhat seymmetrical fagade consists of small, often poorly cut rectangular
and square stones which are anchored into almost regular courses by ad abundance of
réck chips and morter. The interior facing is an opus listatum in whieh four
carefully bonfged layers of brick tiles alternate with courses of the same roughly
cut blocks that are found oit the, exterior. The height of each of the alternating

anits is mbout equal. On the average a tile measures 2UX1BXL.5 centimeters. Only
the roughly eut blocks are replaced at the salient Junctioss 6t the apses with &
smovth, well-executed ashlar, The attached chapsl is built exclueively with roughly
hewn etones, but appears to be contemporary with the construction of the church,
‘The church at Milvan is the only known example of a tetraconch in Cilicia,
and one of ‘the fev in Byzantine Anstolia {ef,, K. Rosenbaum et &l,, A Survey of
poastal Citdes in Western Cilicia (Ankara, 1967), 1Bf. and K, Buchwald, "Western
Asia Minor as & Generator of Architectursl Forms in the Hyzantine Period," JOB
34 (1980}, 206¢f.}), The architectural remamins indicate that the -chureh is
probably Byzantine, and not Armepien. In the solid, cubiceal tetraconch of Armenia
the east apse would not be allowed to protrude st boldly from the fagade #s it
does here. Alse, briek is never used to construet the walls of Armenian churches
in Cilicia, and appears only in the semidome of Meydan and the barrel vaults of
the Church ¢f T'oros I at Anavarza. Those peculiar features which we associate
with Armenian ecglesiastical architecture in Cilicls {e.u., twin apsidal niches
and a low-level apsidal window) are absent here. Only excavatisn can deternine If
the Greeks built this chupch befpre or after the Arab invasiéns, '

BYZANTIUM AND THE EAST .....Presiding: Robert W. Thomson (Dumbarton
‘Daks)

Banak Ark ini: Royal Residences in Arsacid Armenia
Nina Garsoian {Columbia University},
{Absiract not received in time for publicatfon]

38



‘The Chatiot of the Gods, the Asistic Evidence. Bernavd Goldman, Wayne State Univer—
Sit)fo

In European Christendom the celestial chailot is oceasionally, but consistently,
represented in art frontally with the quadrigs splayed eut to either gide, an orien-
tal design that ib6 .a varignt of the traditional manner of drawing the chariot and
‘hotses profile, in parade fashion. The eariiest recovered example of this format is
‘it @ Buddhist setting for a solar charict in Horth India although it probably came
there from a Oreco-Parthian source. This unusual formacr then appears in ‘Palmyrene
‘Syria and Kushan Gandhara in the third century A.D., on Roman éoin typés and in Sas-
anid sealings of rhé fourth ¢entury, and through the agency of the Sasanians, comes
Anto the Christian world of Coptic Syria, Armenia, and Byzantium, The continuation
pf Sasanid art in the Ummayad period introduces ‘Alexandev/Iskander into the fromtal
‘thariet and brings the format into mozarabic Spanish illumination where the oT
chariots of the vislons of Isatah, Ezekisel, and Elfjah mre offen conflated with the
.afcension .or theophany of Christ. The reflex movement of the design ~- from Enrope
back to the Urient, now incorporating Byzantine elements -- appears in the sixth
and seventh conturies synagogue mosgics of Byzantine Palestine and as far east as
the mural painting of Afghanistan and Sogdiana Tor thé various personifications of
:Ehe sun, -

. SASANIAN TRAPPINGS -ON THE NOKTH CAUCASIAN TRADE ROUFE  €arél Altman Bromberg,
Yo Brmiogham, Michipan '

Whether the Byzantines traded with khe Petsians or trekked far to the north to

 ‘break the Pergsian styenglehold on the btransit of silk, there was a Saganian presence

‘along the routes of exchange. From the later sixch century, Menaider describes the
-ghott~lived attempk of the Byzantines and the Turkigh rulers of Sogdiana to aveid

?:.Itan, detailing a journey back to Byzantium that citcled nerth of the Cagpian to
otross the Cauvasus to Trebizoild. Another northérn course is reported from the

1 elghth century on, when: the capital of the Khazars om the lower Volga was a world
- market and goods destliged for the West were again sent over the Caucasus Es the
‘Black Sca. ; L ~aucas

Before the discovery of seventh- through ninth-centuries north Caucasian burizls
with vich stoves of silk, evidénce for a northern route had been only some coias,
‘beads, .and glags, 4 cameo oY twoi poor proof of flourishing trade, The Caucasian
_ purials:prqvidedAmaterial documentation, but ghey:alsq'3uggescgd'pu231és'béth-
-faspinating and unsolved, The tembs of Alan tribesmen yielded a great number of

silks from Sogdiana, home .of Hemander's Eastern traders; and. silks From
Lonstantinople, Syria, Egypt, and China. Curiously, the inventory iacluded
seviral fipured textiles from Iran. ) ' )

Luxurious, fur-lined caftans found ab Mochtchievaya Balka,. in the canyon of
‘the river Bolchaja Laba, typify the questions and ‘the ansvwers posed by the Caucasian
Bites, ‘One, citf 4n Iranian style and patterned in the Sasanian gepmury motif, is

fl{-i@ﬂé'qf;d s$1lk that has been aftributed to post-Sasanian Iran. Sewn on ko che

caftan are scraps of fabric from Byzantium, Iran, Sopdiand, and T'dng China, A

pertion of @ similar riding coat from a roined tomb is g Byzantine weaving that
shows a pheagant wearing about its rieck the fleating ribbons and pearl drops that

u__gjgnified the royal splendor of Sasanian kings.
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The Dyzantine textiles in the northern Caucasus may be explained by the official
custom of giving luxury fabrics as gifts as well as by the traffic io silk that
alea carried Chinese and Sogdlan goods batween East and West. Thé Sasamian elements
at Mochtchevaya Balka, however, remain problematic. Along -a route that deliberately
skirted Iran to the norti were found u Sasanian-type bow aud silk riding coacs
ornamented with imperial emblems worn by Khusro I on seveath-centyry veliefs at
Tag-i Busfaa, in Tran,

In the Greek world, as 1n the East, Sasanian trappings appear to have ratained
their original value; travellng the trade routes with the grest exchange of goods

long after the demise’of the ‘Enpire, they spoke of luury and authority to Byzantine
coultler and Caucasian nomad alike.

The Territorial Ambitions of Chosroes IT, ‘Au Ar: inian view?

David Frendo,

Pepartment of Ancignt Classics,
iniversity College,

Cork.

The Armenian historical work ¢ommonly attributed to Sebeos records a
remarkable letter purporting to have been sent Dby the Persian Emperor Chosroes
I1 duving the 34th year of His reign to the byzantlnc Emperor Heraclius (page
91. 1line 24 - page 92, line 9 of Malxasian's 193¢ Erevan edition). The lertér
in question has been dismissed by some historisns as a mere Iabrication despite
the fact that there is independent evidence from £ contemporary Greek source
that just some 'such letter was indesd writtem., On &he other hand, thosé
historians who have accéepted the letter's sutheénticity hive not attempted ko
analyse the implications of their acceptance, dut have limited themsclves to
commenting on the sersationally 'blasphumous" nature of a part of its contents.

Thé present paper attempts Lo demonstrdte, succinctly but with due regard
for all the relevant facts, that rone of the ebjections s0 far put forward
carry sufflclent weight, aithar 51ngly ot collect1v31y. to justify @ negative
vierdict, Tt then sets oub te analyse thie basic contents and message of the
létter within the Bpeclflc historical context to wh1ch these belopg and to
Bxplaln how they amount to notfing leds rhan the programmatic asé~rtion of the
imminent realization of the great Sasanian irredentist dream; a dream whose
fulfilment would leave mo place for the conbinued existence of the Byzantine
mioparchy and ftaté. An attempt will also be made to show how, although such
irredentist motions wire in & senes as old as the Saganian monarchy itself,
thelr pructical implementation had traditionally been réstricted to the seeklng
of limited territorial geins within = general framework of rlvalry, mutual
dpprehensinn and coexistence, hevertheless, it is possible, in so far as the
unsatisfoétory eharacter of thie snurces allows u§, to trace - devélopment of

Chosroes' weeningly novel and overweening pretens;ons to moddst and entirely
comprehanslble beginnilngs, which have their roats in the circumstances of his
rvestoration in 591 to the throne of Persia with mllltarv assistance from the
Hyzantlne Emperor Maurice and of that same Tmperor's overthrow and myrder at
the hands of Phocas in 602,
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80D, EMPIRE AND THE JEWS DAVID OLSTER, UNIVERSITY OF KENTULKY

The antagonism of Jews and Christians in the later Roman
" Empire reached a bloody climax in the seventh century. The
shifting military fortunes of the Empire provided the backgroung
for a social and religicus confliet that climaxed in the brytal
glaughters of the Christians al Jerusalem ip 614, and of the Jews
throughout the levant in the years following Heraclius® ephemeral
victory in 628, Indeed, in thé atmosphere of religiocus exalta-
tion following the return 6f the True Cross,_Heraclius:topk Lthe
unprecedented step of imposing forced Baptism on the Jewish
population of the Empire, '

The social conflict between Jéws and christians was played
Ut 1in the literary life of Lhe period as well as in the ¢ities,

and khe seventh century witnessed a dramatic increase in the
aumber of anti~qewi5h-texts,_éspgcially dialogues, But although
these texts contain ?ulﬁmital-elehents, they must be vieweg not
simply aénglemigal works against Judaism, but ‘as apologetic
‘Works defending Christianity. The wvictorics of the Pergians andg
Arabs were social and political realities that challenged the
basic belief ip Christian swperiority, and the anti-Jewish Works
reflected the ‘doubts that followed in the wake of heathen

Rlthough these works vere Part of a centuries 0l1d genre of
polepic against the Jews, ir the contéxt of the seventh century
they take on 3 new significdnce. Whan Jewish interlocutors in
dialogues asked how God, if he loved the Christians, could have
abandonéd them to their heathen enemies, they provided their
Christian opponents with the opportunity to exprlain and re-affirm
God7s-car¢ £or his peéople and Empire. Indéed, the variety of
explanations for the Christian Empire’s defeats contrasts sharply
with the monotonous recitation of well-worn formulae abourt
Christ’s divinity or mMary’s virginity and illustrates the genre’s
uneven assimilation of responses to social issues, These works
created & literary context that pereonified doubts within the

victory in the intellectual struggle between Christian and Jew,
but the resclution of a conflict within within the Christian
himself. -

_ Eapheus and Pelekanon
Rudi Paul Lindner _
The Universiry of Michigan

The battles of Bapheus(1302) and Pelekanon(1329) arve traditipnally considered
turaing-points in Byzantine and Ottoman Histofy. Ir is odd to find; therefore, that
they have never received due treatment from Byzantine or Ottoman historians, The
rees thap brought OUsman's Lroops to the neighborhood of Nikomeédid have never been
xamined on the basis of the most obvious text; the developments in military tectica
¢pending on the two battles have not been dedcyibéd; the relationships between

yzantine and Ottoman :accounts of early fourteenth ¢century battles have earned
;ssing'cgmmenxﬁ bug Qo'éxpiicatiéﬁ: and no attempt at an evaluation of the compar-
-1va sifengths of the protagonists has been made. The purpese of this talk is to
lace’ the two battles in an analytic perspective,
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The utility of Ottoman sources for thie topic is not as great as that of the
Byzantine chronicles. Certain conventions of Ottoman tradicion required the
chroniclers to color and distort their accounts, although their lapses provide
wvalusble infprmatden to {ilrer trhrough, Historigns sinde Hammer have devoted some
eiiergy to identifying X of ¥'s aceount with, fof example, the Bapheus encounter, T
believe that all these attempts have been futllE, although I alsc believe that the
Ottoman sources can yield good informatioi about the naturc of the early Otroman
saldiery.

Bapheug and Pélekangn reveal much about the Grece~Turkish symbiosis 1o
Bithynia. These battles also ler us gauge the success of early Ottoman sedentar-
ization, a process I have alluded to elsewhere. The two passages of army also
help define the Iimits of nnmadism in west Asatblis, & tupiL that needs furfher
discussion and argument.

The last scholarly treatment of these encounters, by Arndkis more than a
generation agu, was -an honést -atrempt ro meld the Ottuman and Byzantine perspectivea
luto a reasonabls account, .Questions of causatlon and pfoceds cirosscd dmakls's
mind dand enter into his discussion, but ‘as he had no access to much of the
necesaary literature his treatment rapidly became out of date. It is high bime
te try again.

'The spurces for my approach are the Byzantine thronicles, the three early
Ottoman traditions(the Giese Anonymous, Aqlkpa%azade 5 B1thyn1an informant, and
the source of Bodleian Library MS Marsh 313), geographleh of Bithynia, and .lohn
Masson Smith, Jr.'s studies of nomadie ‘Hocietries.

BYZANTINE ICONOGRAPHY .....Presiding: Sheila Campbhell (Pontifioal
Institute of Mediaeval Studiesg), and

IOll Kalavrazou-Maxeiner {Unmverb;ty uf

callfernla at LoS Angelgs)

A Coptic Revresentation of lgrasles and Acheloos
Thelma ¥. Thonas:

The Institute of Fine Axts, Mew York Undversity

Doynt, before the time of Alexander, Greeks had established thelr own
comnunit;es and hatterns of eivie 1ifes. Nut fruitful intevaction batwann the
tvo culturés, such as is scen nost clearly in the. pyncratism 6f their reliqions
#id not begin until the Ptelemaic neriod, burine the Roman and Byzantine
pericda, syncrctistic associations between pagan deities became stil) morze
complex. The blendinn of fireek, Poman, -and Egyntian traditions has baen studied
in 'the liteérary remains from Goptic Eqypt, but its rresence in Coptic. archen~
logical renains has received very little Atrention,

chavatzana of the necrepolis at the Greek town of oxyrhyncos yielded
nagan funeral nenunients of two distinct types: stelae oF the: folirth and fifth
centurles repxesentlnn the deceased #ith the attributes 'of Isis and, in the
late £i€th o Aid-sixth centiries, tomb decoration in the form of gabled and
raunded nighe heads. and frlezes, on which nythological gaanas are carved in
yelief. ‘The relief under discussion {rhe Eroohlyn Huseun, accession nunber
£1.128) belonos to the second cateaory. Carved in very high relief are a nude
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7an and a hull before a fruitladen granevine. The man grasps the bull by ona
of his horns. The bull‘s other horn has Leéean broken off, and the man carries
it in his ppraised hand,

ithan first published in The Drooklyn Museum Annual, the subiect was
fdentified as Heracles ‘and the Cretan bull, and the orapevine considered simnle
ornament.  That identification daes hot axplain the action depicted in the
relief. The subiject is, in fact, a specific poment in one of Heracles'
nan-cancnieal exploits, in which he battled the river god Agheloos who hiad
assuned the shave of a hull, Acheloos was defeateq when Heracles broke off
one of his horns. The relief, then. shows Herakles’' rorent of triumph, The
ving, tos, is more specific than was first believed. It is an attribute of
Dionysos-Liber Fater,

The connections between Acheloobs and Dionysns, as gods of the recenera-
tive forces of nature, and betwéen Meraclas and bionysos. as mortals triumchant
over death and worthy of anatheosis, become clear in light of the axchsological
contekt. ALl thres deities are found on Greek. Etruscan, Roman, and Conticg
funeral nonuments, h

In thiz pansr, I will examine three aspects ¢f this image:
1) llow the icononranhy &# this Coptié ropresentation differs from Greek, Boman
and Etruscan versions. Is thoxe an Fayptian element in this conposition?

2) Is there an Bayptian element in the neaning of this Coptic Yépresentation?
Hov. in Coptic Eoynt, is thiz episode of Heracles Bnd Achelous comnected with
the vine and the Dienysiac vorld?

3} Is this rovizesentation part of a larger qroup of Coptic examples of
Eayptian reinternratations of Grasco-Roman nythological thenes?

Art a3 Propaganda; Topographical Mosaics from the Holy Land
Lucille A.Roussin (New York}

{(Abstract not received in time for publication]

"Mosaic Bird Niches in Ravenna and Fored"
Eunicé Dauterman Maguire
Urhana, Tilinodis.

This presentation will examine a significant byt little—known motif in
Barly Byzantine art: the bird-headed niche. The scallop shell at the head
of & niche is a commonplace, but the bird at the head of the niche 15 more
rare. It was originally an architectural morif taken aver into funerary
sculpture, reflected in textiles, and featured in mosaics of the Fifth .and
sixth centuries. 1In the process, the bird became increasingly abstract,
Its placément and 1td manner of representation reveal its changing-
possibilities of meaning, and at the same time, illustrste certain plusive
characreristies of early Byzantine style.,
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At 8. Apollinare Nuevo the figures in white robés standing against a
backgreund of blue tesserae between the lights of the elervestory are set
under a serias of niches represented only by their scalldped canopies.
The canopy, im thls series, is not agtually a shell; it is a bird
presenting a crown. The wings and tail feathers of the hird are fused
intp a system of vadiating vribs and . segments -like the flutings of the
conventionalized scalloped canopy; the valve of the shell, at its apex;
is transformed into the bird's head and beak. '

The sam¢ metaphor oceurs over the figures standing in the highest
level, under theé vault, in the mosaics of the so-called mausoleum of Qalla
Placidia, with the stylizatiom of the bird's hovering body abstracted in a
similar manner, 8o that the vanes or ribs end in knob-like terminals. A
third mosaic example of the bird niche oceurs in a sidé apge of the
Euphrasian basilicgat Porec, or Parenzo, with the surprising aircumbtsnce
of 1fs placement not in the vault, but on the flogr., The purpose: of this
Paper is to show that there is considerable precendent in other media, and
in des¢riptive texts, for the formal and intellectual coricepts behind all
three of théese exsmples. The paper will reviaw the connotations of the
hirds themaslves, and of the crown in the bird's beak, It will offer
styliaed sheil niches for comparison. It wiil conclude by reaching beyond
tha well-known tendency for floor and ceiling schemes to reflect each
other, to propose two additional feasons, gne @esthetic #and the other
associatiVe, for the location of the Porec bird niche on the floo¥.

Bgth.reaapns.are ¢ondéerned with directional relationships; in the
sixth century there appears to be a renewed interest im abstract wotifs
used for their effect in a svmmetry which reverses their direction
endlessly from up to down dand vice versd, not only iu friezes but as
Frames within panels. Adding the thikd dimension produces a reciproesl
pattyerning of height oad depths, the visual veflection nf a cosmic )
understanding, and creates a pavadox: the suggestion of vastpess or {nflnity
by an enclesing form.

BEARLY AND MWIDDLE BYZANTINE INSCRIPTIONS '

ON  IMAGES 08 THE VIRGIN

finna Kartsonis

lniversity of Washington

Moat EHarly Cheistian representations of the Virglu were not
accompanied by an identiffication {ns¢ription. Images that included
stich a legend on their field made wuse ouly of the Virgin's nuame
"Mapda® and, at times, her title " AYCn." The use of the label
"' "Ayda Mapta" was exelusive both in the East and West through-
out the sixth, seventh and most of the eightb century. The attitude
wfl artists changed by the end of the eighth of the beginning oF the
ninth tentury. At this time twe mew labels were introdueed replacing

the Virgin's name with her titles “Beotdwoag” or "Mdtnp Qeov."
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‘Thereafter the new inscriptions'“eecrqus“ and "Mdtnp Beout
‘appeared with increasing_fraquency. In the course of the ninth
ceéntury they supplanted the traditional legend "'H "Ayla Haplu.™
Df £hé twp new ingeriprions the tifle "HATnE BeoD" became the
mogt popular. By the mid-tenth century it was established as
pré;tihally'canonical, while the other two lepends ceased to be
¢mployed on répresentarions of tha Virgin wich the-eacep;ign of
a few drchaizing examples.

It will be the purpose oi this paper to trice the development
Df’identification ingeriptions incorporated on imgges‘nf_;hg.V1rg1n
43 an integral pa{t of their iconography, znd to examine the

reasons that dictateé these changes,

"onceihgain, An Image of 'The Descent of the virgin
into Hell' in Crusader Nazaréeth"

Jaroslav Folda
Universjity of North Carolina

. In 1908, Father Prosper Viaud excavated five capitals
in Napareth on the site of the Crusader Church of the _
Annunciation. Carved in an axcellent style that ig strongly
related to rrench RomanesSque werk, the capitals can probably
‘be dated in the 1170's. Found in a remarkably fine state of
Preservation, these tapitals were probably executed to
“decorate the shrine-grotto monument of the Holy louse of the
‘Virgin. '

-

Four of the capitals are pelygonal in format with six

faces each that represent scenes From the lives of disciples

- of Christ. One capital, larger than the others, is

rectangular in format and includes a rare scene of the

Virgin Mary. 1In regarﬁito-major,iconographical questions

about these Capitals, wé shall foous on the large

reéctangular capital with its vnusual iconography of "the
Descent of the virgin jinto Hell."

Recognition of: the erowned female figure ‘as the Virgin
Mary leading a reluctant Apostle through the perils of Hell
is the key to this ingerp;egagipn._ Further'cgnéideration of

relevant icqnograph;qgl paralliels will help us evaluate more
in contrast to scenes of the Virgin presenting donors to

Christ, imagey of the psychomachia or other uhusual
representations of the Virgin in Hades.
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Byzantine Iconography of the Pentecost
George Stricevie
University of Cincinnati

Unlike in the Mediaeval art of the West, in which the Deswent of
the Holy Spirit was rendered in many different ways, the Pentecost in
Byzantlne art uses, with very few exceptions, the same 1conograph1¢
schemas the Apostles are shown seated on a semicirgular bench and on
their heads descend the Lheavenly rays issuing from the dove of the Ho-
ly Spirit represented, often in assgclation with a throne, in the cen-
ter of the upper zone cf the composition. Of very few caseés in which
the Pentecost is rendared dlfferently in Byzantlne art, the most nota-
hle are menumental compositidns depicted in secondary domes of several
Mid-Byzantine churches (Hagia Sophia and the Apostoleion in Constanti-
nople, Hosios Loukas in Phocis, and San Marce in Venice) in which the
Apostles, seated, either on a continuous bench or on individual chairs,
are placed on the perlghery of the domical vault, while the dove of
the Holy Ghost occupies the zehith of the cupola. The two typeés are
usually said to be interrelated and that the domical schema which, ac-
cording to some students, might have existed already in Early Chrlstl-
an period, was earlier of the two.to be later, after the restoration
of the cult of icons in Byzantium, trangformed into the creseenk-sha=
ped type. The c;rculdx bench was now broken and curved downwards,
evoking "the spatial impressicn of the cupola cut in half" (Demus).
Heienberg and Friend thought that the carliest examples of the semi=
eircular type, such as the one in Paris.Gr. 510, illustrate such a
transformation guite literally and that the model followed Here was
the Pentecest in the west dome of the Apostoléion. The semicirocular
arrangement of the Apostles réproduces, they helleved, cne of the ar=
theés which supporteéd that cupola, while the placement of the groyps
of Phylai and Glossal in the lower left and right corner of the pivt=
vre, echoes the position of these groups 1in the pendentivés. ‘Grabar,
however, holds somewhat different view, Agcordlng to him it is a
purely aesthetic imperative that should be recognized behind the tran=
sformation of the circular 1conograph1c 6chema into a semicircular one.
He postulates that an earlier xepresentatlon of the Panteécost in Byzan-
tine painting; similar to the composition in Larollnglau San Cellisto
Bible, had sérved as a modal to the illumindtor of Paris.Gr. 510.The
prccedure, typjval for the post- iconmclastlc Byzantine art, con51sted
in the ommission of the’ front part of thé enclosure and in the conden-
sed grouping of the Apostles, resulting in a simplifivation and sche=
natization of an ancient iconographic formula.

Before any of these explanations can be fully acceptéd, severdl
points have to be re-cansidered., For ehample, the assumed ¢xisténce
of the ciréulayr schema of the Pentecost in the Farly ‘Christian art is
hardly supported by tha representation of the Descent of the Holy Spi=
rit in the Rabula Gospels. Egually difficult would be to explain the
fact that there is, apparEntly, not g sznqla example of the cireular
schena 1n later Byzantineé art except, of ‘course, in tha fow cupala
cbmpmsmtlons. The realistically convincing renditions of the semicir=
cular bénch in somé early compositions of the Pentecost speaks, on
the other hand, against the. view that it represents nothing more than
the projection of the vertical arch which carries the dome. Pogsibly
the most important reason for séeking the origin of the stanﬂard By=
zantine icenographic formula of the Pentecost elsewhere is the stris
king Slmilarlty between this type of the representetion and -the illu=
stration of varius Church -concils, inculding, significantly enough,
the one in Paris. Gr. 510 as well.
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An attempt is being niade in this paper to show that the standard
icondgraphy of Byzantine Pentecost is borrowed directly from represen=
‘tatiohs of Church coungils. stressing that the reaseon for that lies in

the fact that the Byzantines thought of the Collegium of the Apostles

as: the protgtype and model fo¥ the collegium of Bishops gathered in
regular synods or ocasional councils. The connection between the
Pentecost and ‘the ‘Church couneils is, propably reflected in the prac=
tice that the local synods of the Constantincpolitan Church met regu=
~darly during the Pentecost period, sitting, so it seems, in the south
‘gallery of Hagia Sophia, under the dome in which the Pentecost was
represented.

g The procedure is by no means unique in Byzentine art: the Comiiniocn
of the Apostles or any other representation of the Divine Liturgy are
~fashioned after-contemporé:y-liturgic&l_pfacﬁiqés;.ln other words,
BYzanting artist did not know what the Pentecost looked like so he.
Bsed the composition in which the re-anactment of the Apostolic gathe=
ng was represented, From written sources, for example, we Krow
hat the collegium of Bishops discussed various imﬁgrtant_matters_
nder the presidency of Chrfist who was symbolically present through
s effigy, an enthroned Gospelbiook,just as it is shown 1in several
esentations of Churcéh councils in Byzantine art. Manu Church
ouncils met in churches in which the bishops could sit eithexr on the
“sepicivcular free-standing bench of the bema = in the center of which,
ndeed, a preminent throne must have served for the display 6f an efs
igy, or of the ‘synthronos in the main apse. An early depiction of
ach a8 synodal bénch is preserved in Castelseprio, while in the apse
f the ‘church ©f §t. Achileios at the Prespa Lake, the seats of the
ishops who participated in a church concil held there some time in
“the 1ith century, are marked on the apsidal wall above the masonry
“bench,

TR S

.. The semicircular arrangement of the seats for the ecclesiastical
spouncils survived untul modern times bioth in the Coungil Hall gt Ka=
:ryes on Mount Athos and in the Hall of the Holy Synod of the Serbian

‘Orthodox Church in Belgrade.

A Byzantino Anastasis in the Walters Art Gallery
Thalia Gouma-Peterson (The College of Wooster)
Mary -SBebara, The Waltets Arb Oallery {technical report)

A Byzantine fcon of the Anastasis in the Walters Art Gallery is a complex and
tereating example of Palaeologan painting. In this paper we will, first, place
he “leon within the stylistic context of related Hithweentury works and diséuss its
conography. We will then preaent the results of recent technical analysis of the
ginting which has shown that it was carefully pestored within, probably, the first
ne hundred years of its existencs. Fimally, we will discuas how this restoration
ffécted the appearance of the image and sUggest how the changes may ocontain alues

L the eircumatances of the restoration, B o o

- Teonographieally the Waltera ghastasia is complex and unusual for 1t dombines
ments from a nombér of different typea and ingludes two subaidisry scenes
resenting the Marys at the Tomb (Matthew 27:61 and 28:2). This naprative
oration and symbolic complexity are characteristic of mid~14th Gentury
‘Falasologan art. The icon ocan alsc be dated in the fourteenth century on atylistio
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grounds for it is related to a group of Palagologan icons in -Yugoslavia and Greecge
which apan the period of ©.1300 to ©.1380., Of these the Walters Anastasis is
closest té two icons 4% Mebeora that can be dated between 1353 and 1384 because Lhey
oontain portraits of the princess Maria Angelina Comrena Ducaena Palaeclogina.

Tt appears bhat within approximately one hundred years of its creation the
Walters icon had bedome abraded to the point of needing extensive restaration. The
repainting was laid directly on the remains of the ériginal pigments :and not of the
layer of oil varnish typleally rubbed on finishad icond as a means of protection,
This suggests that perhaps the original surface was damaged while removing the sooty
0il varunish. This sarly restoration is most evident to the upnassisted eye in the
ultramarine blies and vermilidn rads that have been applied to large portions of the
image, especially in garments. The most réadily riobiceable restoration is the intense
and relatively course ultramarine blue that has been applied to the ‘¢entral oval and
the figure of Christ, to garments, and to the angel's wings and, in & much thinner
wash-1ike manner throughout the painting to oreate shadows and strengthen worn areas.
This wash enhances and defines the original images Without ‘disguising them at all.
inder magnifiecation other parts of the restoration can be identified by their
relationship to the layer of ultramarine blue. There aré indications that the flesh
tones throughout the image have been extensively reworked.

Howeéver, ths outstanding characteristie of this cdrly restoration ig its
faithfulness to the original imagé. Cléarly both the painter and the owner Wanted
to preserve the style of the Palasologan dcon. This suggests that at the time of
the restoration the jeon was abill in use as a devotional image and was valued Tor
its suthentisity. Tt also suggests that Lhe restoration was undertaken in a milieu
where the Palaeologan style was admired and understood, .0f the possible milisus
where these hypothetical conditions may have existed--Crate, Venige, the Balkan
peninsula, and Rusgia--Russia of 2.1470, and especi&lly Moscow, appears the most.
likely, With its own flourishing tradition of igon painting, a direct outgrowth of
Palaeologan art, and its general admiration for Byzantine ‘culture the Russian milieu
would have encouraged the preéservation of a Byzanline origihal, '

BYZANTINE LITERATURE AND MUSIC .....Présidirg: Gegorge T. Dennis
(The CGatholic University of America)

The Wolf snd the Lion: Synesius' Egyptian Sources
Jacqueline Maksymowigz ' ' '
Columbiz University

In his intrboduction to the two-part Egyptian Tale Synesius calils
attention to the riddle of the wolf and the lion with which the first
part eloses. COrutzmacher (1913) and, following him, Lacombrade (1647)
have mrgued that the lien here repreeents the Goths and the wolf the
Huns, who in the end killed Gainas. Buf it is scarcely likely ihat
Synesius could have predicled such .an evént at the time he ¢laims to
have written Part I. HNor does 1t appear that he wrote after %he fact,
for the riddle represents a future choice of allies by Horus, who then
never reappears ii the tdle. Druon’s Buggestion (1878) that the
Yeasts are Tigures Trom Epyptian mythology is on a better track, but
remaing unsatisfyingly vague. Synesius derived the Egyplian '
traditions of the Egyplian Tale from Greek sources, Examination of
them suggests that his riddle i¢ only a teasirig literary allusion.
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Closs verbal echoes and ourious details reveal Synesius' reliance
on Herodotus' History. He shares some more general reflections of
gyptian culture with Diodorus Sleulus alse. In particular, many
letails of ‘the royal election closely resemble elements of the
unerary practices described by Dicdorus at 1.72.4-6 and 1,92, Since
ie Diodoran passages seem only 8lightly differéntiated versions of a
ingle observancé, and since Synesius uses elements of both, it
ppears that he khew one of Dicdorus:! sources, rather than Diodorus’
istory itself.

The major source for the myth of Osiris #nd Typhos, for Synesius
88 for us, is Pluterch's De Iside &t Osiride, as close verbal ochoes
again confirm. Yet Synesius also reviges Plutarcech's plot and cast
considerably, in order to oppose his models of immoderate and
philosophical men in a setting tailored to curreni court politics.
Horus all biut vanishes from the actual narrative; at the cloee of
Part 1, Synesius merely locks Torward te his eventual triumph in the
alliance of the wolf rather than the lion. Tt has long beén
recognized that this passage is related to that of Plutarch in which
Usiris, returned from the déad 4o help his son prepare for battle
gainst Typhos, is surpriszed that Horus finds tHe horse more useful
han the lidn for such a contest {DIO 358B~C). Diodorus' account of
he myth is much less detailed than Plutarch's, but it is from his
parallel passage that we can finish elucidating the riddle, Diodorus’
siris does not quiz Horus on potential dllies, but he does reiurn
om the dead 'likened in. appearance t6 a wolf' (D.S. 1.88.6),
Synésius seenis to have created his enigma Ly conflating the %wo
Bources, It need bear no particular historieal gignificance, 1indeed,
this allusion to his literary traditions specifically returns the
eader from grim current history to the world of the miyth, where there
ig ‘some reason to expect Typhos eventually to fall. It forms a
iitable conelusion to the work Synesius had originally planned.

ROMAN EMPERORS IN BYZANTINE PANEGYRIC
~ Btephen A. Stertz
Kean College of New Jersey

The tradition of Byzsntineg panegyric was remarkably pergistent; similar Lop-
Eﬁ;&pp]hr_almost;unchanged from the fourth century {or earlier) to the fifteenth,
The tradition of the fourth-century Latin panegyrics, these of Dio Chrisostam, of
Peeudo-Aristides Eis Basilea, and of Libanius and Themistius, contein many feat-—
ures, some of Hellenistic origin, which they congribute to the Byzantipe tradit-

. Despite recent infepsive study of this tradition, relatively little attent-
fon has been devoted to the use of ¢arlier Roman empercrs as historical exempla
af the “good king" or "tyrant" after the fall ‘of the Western Empiré, Among the
schalars who have examined this theme in the fourth century has been Syme; who

ted the persistent tendency to regard Trajan and Marcus Aurelius as best emp-
- erorg dand Neto and Caligula as archetypal tyrants. Such references appear in
- Pagan panegyrics, but a change night be expected with the Empire's Christiani-
zation, Eosebius, din his writings on Corstantine, made the appropriate changes
in the language of panegy¥ic, but the tradition remalned unaltered in many essen-
tial respects. Howéver, in a Christian Empire, praise of pagans as great rul-
£rs of the past with whom the current ruler is compared wight be expected to
decrease, Although Byzantine panegyric contains references to Biblical idéas
of kingship and references to pagan ¢umperors decrease, the latter do not disap-
~péar ds models. Synesius, a Christian: bishop with admittedly "Hellenic" gymp-
. athies, praises Carinus in De Regno 10-12, echoing-the_genarally favorable at-

}Eitude of pagan sources. Some seven centuries later Niculi;zas'includes an
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anecdote abbut Aupustus in De Officip Regle. He then praises a geries of em-
perers who 'ruled in Byzantiom,” after citing unnage 4 emperers who tuled in
Rowmg as exemplars, including nof only Céngtantine, Cnnstantius 11, Jovian,
and Theodosius; but alse Juliaun, An eleventh-century oration of Theophylact
praiges Hadrian and the Antonines. Thus under Christianity the traditional
canon of pood and bad emperors was not entirely displaced, althodgh a atro-
ng tendency to give greater emphasis to emperors who ruléd in Congtantinople,
ard o Ghristians, is vigible in historical exempla, Although ‘the Byzantines
considered themgelves succegsors of the Romans, they praised; -influenced by
fourth-century CGreek orators and the Second Sophistic, famous, snd of coutse
Pagan, herces of classical Greege. There was & similar, less pronounced
‘tendency to. praise pagan Roman enperoYs, A thoruugh 1nvastlgatiun of the
corpus of Byzantine pagegyrie. for réferences to pagan Roman emperoxrs would

be useful in demonatrating and expnnding on this point,

Title: THE WORKS OF MICHAEL‘PSﬁLLUS, THEIR MANUSCRIPTS AND. BIBLIOGRAPHY

Paul Moore, Greek Index Project, Ponrifical Institute of Mediaeval Studies;
University of Taronto

This vesearch project involves the production ©f a comprehensive listing of
all rhe works - some 540 epistulae and over ‘300 other opera and gpustuld varia -

attributed to the XIth ¢entury Byzantine polymath Michael Psellus, It includes
a survey of all the known {and many hitherto unknown) manuscript locations
throughout the world of each work, Also included, as an ancillary tool, is a
complete bibllography, both general and 5pec1f1c, from 1985 back to 1497 {the
date of Marsillo Ficino's translet1on of Psellus' 11tt1E treatise, Oratio de
daamonlhus, utrum corporis expertes, an gorporei sint, et de angelis et an
diseriman 1nter51t inter aneelorum corvora ec daemonum).

The need for such research into the mapuscripts of Psellus had already
been signalled in the XVIIth century by the Vatitan librarian, Leo Allatius in
his De Pscllis et Eorum Scriptié Diatriba (reprinted in PG 122:532B-C), "Multa
BuURit, ut vides, huius auctoris haec, guae vides, scripta, Non tamen explent sitim,
sed adhug anxius sortem meam accusop, quod non habuerim ocomia. Relatum namque mihi
est ab homine fide dlgno et chlrngrapho signiFicatum, in bibliotheca quadam hic
komae multa huius avctoris manuscripta neglecta iacere, Forsan aligitando, id enim
rotis viribus conasbor, debitur potestas visendi, legendi at demum eonferendi cum
aliis". This need was agein reinforced by modern scholars, such as Jean Darrouzes
of Paris in 1954 and Paul Canart of .the Vatican Library - both in Revue des ‘Erudes
Byzantines — and by Gunter Weiss who published an article in Bzzantlna in 1072
entitled “Forschungen zu den nach nicht ediertéen Schriftep des Michael Psellos”.

The information gathered since 1971 by the Greek Index Praject offered a
unique opportunity to -accomplish this research, The Greek Index Project, centred
at the Pontifical Institute of Mediaeval Studies in the Un1VErsity of Toronto, ‘has
been drawing up a list of all the works, and all their manuscript locations, of all
the Gresk authors of the Classical, Patristic, and Byzantine eras. This 1nformat10n
is based on the date contained in all the catalogues listed in ‘Marcel Richard's
Repertoire ‘des Bibliothonues et des Catalogues de Manuserits sreas in 1958 his
Suppiément of 1963 znd all the catalugueq that have appeared since (the tctal is
over 1260 catalcgues) The infarmatien takcn from these catalugues was followed hy
an examination, on microfilm or photcgraph of some of the major Psellan manu-
scripts, such as Laurentisnus 57 40 ‘and Parisinus 8Y . 1182, In addition, all
gditions of works by Psellus and relevant articlés in journals were €onsulted for
informatiop moi€ complets than that ‘found in many of the catalogues. Finally,
corréspondence with scholars in divers lacations such as Leningrad, Paris, the
Vatican, Venice, and Thessalonica provided information on numeérsus isolated items
that were described inadequately or not at all in theé catalogies.
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The Psellus research, when published, will provide scholars for the first
timg with a compréhensive overview of all the known mensvcripts of all the works
attributed to Psellus, thereby facilitaring the establishment on a scientific
basis of the manuscript tradition of the entire Psellan corpis. As well, there
will be appendices listing all the manuscripts and their dates - sg far some 650
manuscripts have been noted - and an alphabetical 1ist of all Psellan incipits.
Finally, the first comprehensive Psellan bibliography will give all the editipns
and translations of each work as well as all books gnd articles devored to Psellns,

Tliad ‘and Alexiad: On Anna Comena's Homeric Reminiscences

Andrew R, Dyck, University of Galifornia, Los Angeleg

When Scleraena, the mistress of Constantine IX, first eatered the palace, one
of the courtiers was heard to mutter of VEPESLS -~ an allusion o the comment of
the Trojan elders when Helen mounted te their city's tower: od vipegic Tpidag wal
Finyfipubag ’Aggygﬁg'Z_quﬁé’:ﬁp¢i_?0vuhxi noAdy. xpdvov dhyea ndoyeiv (Iliad 3,156~
57). Alag, the recipient had to have the compliment explained to her (Psellus,
Ehronopraphis 6.1.61 = 1146 K.). T U ATREAS

_Far ‘different the ¢ase of Anna Comnena, whose Homeric learning 15 on display
throughout her Alexiad, though even she, if George Torhikes can be believed, had
ty hegin hiur studies of profane literatuve clandestinely. E. Dster and G. Buckler
have collvcred Homerie allusions in the Alexiad: what is still needed is a study
of the uses which Anna found for then, D R

_ Various rhetorical functions were possible. She could, for jnstance, appoal
to Homeric precedent for gupting bavrbarian names. Others were mere cliches.  But
meSt WETE ‘2 tunScious part of her literary arsenal. _

The rhetarieal poblem posed by the Alexiad wag that of the éredibility of a
{supposedly) ohjective historian writing about the deeds of heIEpHﬁ'fatHgff “The
protogue and the chaprer an methad (13.173.21-176.17 Leib) show Anna's swareness
of this problém as well as her aAttempts to convinee the reader by asserting: her
eoncern with Eacrs ‘(prologue) and her devotion to truth {(chapter on methed), What
she found in the world of Homaric gods and heroes wag 4 readily decipherable means
of encoding an encomium that should not appear og the surfape, .

In gebernl, Alexiis is equdted wifrh, or mé&é’gb_aﬁpéarneﬁeh,superior'to, Ho-

meric herges, pﬂtfi@ﬁlﬁ:ly Agémémqﬁh,‘thellcadéf'uf.the Greek host before Troy,
Thus, the incident of the captured Bryennius being tempted to saize a suord and
slay the sleeping Alexlus is modelled o Achilles’ impulse Eo kill Agamemnon, an
urge thwarted by Athena's intervention (Mexiad 1,28.4-6; T1iad 1. 188 ff.), Anna
can thus invest Alexits wich an aurd of divine protection,” _ : _
Conversely, Alexius' enemies are equated with, or reduced to a lower level
thar, Homer's rogues. The Frankish lords with whom Alexiu$ must negotiate are
equated with fhersites (Alexiad 3.163,6-8; Iliad.2.212). Anda applies to her

father's would~be assagsin NicéphbeS'Diqﬁqhég the tag 'a trembling selzed his

Limbs and a pallor his ‘cheek," uged in a simile comparing Paris to a.person who
SLeps 'on a4 snake in § mowntain glen (Alexiad 2.170.25; I1iad 3.34-35); ‘hiuf in

Nicephorus' casc the reacrion 1s provoked by the ‘sight of —~‘a little girl!

Finally, Anna clothes some of har mosfﬁpgfsbhalus;atéméﬁts=abguﬁ herself
and her work In Homeric puise, incliuding a prideful outburst ‘in which the worde
od vépeaLs equate her history with the beautiful Helen (Mexiad 3.109.6-13).
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The Literary Criticism of John Tzetzes

PROFESSOR. OF CLASSICS, BARRY BALDWIN, THE UNIVERSITY OF CALGARY,

John Tzetzes naturally receives notice In the handbooks of Krumbacher
and Hunger, and in receni years has attracted the,expert atientions of Browning
Past £ Present 28, 1964), Jeffries (DOP 28, 1974), and Wijson (Scholars of
Byzaniium, 1983, pp. 190-96). This, however, is invarlably In connection with
other things, The fullest particular treatment of Tzetzes remains thet of Wendel
in Pauly-Wissowa, RE VIl A (1942], cols. 1958-2012, in German, Some special
-anglophone attention to him is warranied, all the more sp since he does not gel
it in the recent Studies on Byiaritlne Literature of the Eleventh and Twelfth
Centuries of A, P. Kazhdan [Cambridge, 1984, in ‘collaboration with Simon
Franklin). Hence, in part, the present offering.

Tzetzes has tended %o get a disconcertingly bad press from his most expert
modern students, His character Is objected to as centankerous, venomous, and
vain {"tetchy Tzetzes® might be 3 useful mnémonic summaryl, whilst his
scholarship is impugned as defective overall, particularly for the jnaccuracy of
his quotations, =~

There Is some truth In this, especially the former, Any critic who dubs a
rival as "bull-father, moon-struck son of a gbat", as TzelZes does (and this is
by no means the least mild of his animadversions), may afford some. cheap bejly
laughs, and créate the image of 2 Byzantine Housman, But such stuff can be
hard io take, especially from one whose own scholurship s imperfect: feelings
of Schadenfreude may bé -$atisfied, but little else. o -

In my opinion, scholars have gone somewhat astray on this. Due allowance
has not been made for ‘the known lil-health and many personal difficulties
suffered by Tzetzes, Also, ha was on the recelving as well as the.glving end of
personal abuse; ‘some of his worse (l.e. best) passages of inveciive .are in
respanse to attacks. Furthermore, his style of abuse, notably the: compounding
of offensive adjéctives, is not unigue to himself, but part of the common coin of
Byzantine odium_academicum, All of this can be illustrated from .other writers,
whilst for Tzetzes himself some little remembered, verses published by Pétridés in
BZ 12 (1903), providing both a stylistic paradigm and prosopographical puzzle,
will be adduced. | o o '

Apart from his lengthier and _I'I?b{fi?' familjar ‘commentaries, T.:ﬁtz&.s__-m’édg rn'_ui:h
use of the epigram a5 a combined velicle for literary criticism and academic

erossfire, When read with due attention to their parody of conventions and

lingllstle nlcetles, they can give a more encouraging picture than is usual of his
knowiedgé and Judgément, This contention tan and will be most economically

illustrated by a look 3t his dismissive versés on, Thucydides . contained in the
scholla 1o that historian, ' _

Fo bibader ‘treatment of his scholarship, and iis defects real or alleged,
‘this paper corsiders the letters of Tzeizes nd his own commentary upon them,
‘the Historles or Chiliades. Lack of time compels .a choice, -and other scholars
have deall more folly with his work on Homer and Aristophanes. It will be
shown that tross-reference between his letters and his ocgasional verses can
help 1n the elucidation of 'some préblems of context. and prosopography.
Similarly, comparison of his remarks on certain literary issues with passages in,
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e.g.. the Timarion, helps te focus contemporary 12th century iIssues. Finally,
examples will be given .of itefs in the Chiliades obscured or unexglained in the
commentaries of Kiessling and Leone whHich add to our knowledge of ancient
texts.

As  Alexander Kazhdan has so0 well remarked In the <coptext of
historicgraphy and rhetoric, Byzantine texts ¢an tell us a lot - if we will let
them. The same is true of John Tzetzes, and the paper here proposed will show
some of the ways in which we should listen to him,

“A Common Source for Fseudo-Sphrantzes, Manuel Malaxos, and Crusius™
Marios Philippides '
Department of Classics
University of Massachusetts, Amherst

In 1584 M, Crusius, one of the very few weéstern scholars to digpldy an interest
in late medieval and contemporary Greece, piblished his Famoue Tureo-Graecia. For
thé conmpilation of his material, Crusius turied for help to 8, Gerlach, & Lutheran
chaplain at Constantinople, who brought him into contact with officiale ay the
Patriarchate, {1} Crusius.began & regular correspoadénce with the Greeék £i£ié&ﬂii
of the Patriarchal court, His most important informant was Theodosius Zygomalas, =
TOWTOVOTdOLOC, whose scholarly intereésts had already involved him in numercus
searches for manuscripks of ancient authors.(2) Zygomalas provided a great deal of
information and supplied Crusius with actual works ‘which appear in the Turco~Graecia.
He algo answereéd Crusius' quegtions on the fate bf the last Greek empetrer of Consktan-
tinople, Constantine X1 Palaeolopus-Dragazes (Dragad) (1448-1453), thus preserviag
for us some of the earliest legends that were im c¢ircglation ¢, 1550,

this paper will examine Crusius' debt to the literary sources that were supplied
to him by his rontacts at the Patriarchate. Specifically, attention will he focused
on the sourcee that deal with the elevation of Ceorge Kourtetsis Scholavius {Gen-
nadius II) to the parriarchal thvone by Mehmed 11 Fatih, the Osmanli congueror of
Constantioople. His elevarion ro the throne and the accompnying cercmonies are de-
seribed in the Turco-Graecia and in other texts such ds the Chronicon Maius by
Pseudd-Sphrantzes (i,e , Makaries Melissenos-Melissourpgos) {3}, which was published
c. 1582, Both Crusius® version and the one supplied by Pseudo-Sphrantzes in his
well-known forgery display similarities; indictaring that both authors worked from
the same source. This source has bgen identified ag Manuel Malaxbs, a member of the
immediste cirele of the patriarch. Tn fagt, Malaxog' work formed & substantial part
of the Turto~Graecid, as this work was copied, corrected, and then sent to Grusius
in THbingen by Zygomalas himself. Melissenos~Melissourgos was algo Familiar with
this work, which he consulted while he was involved in "reésearch” for thé com-
position of the Mafus, (4) '

Manuel Milaxos, however, remains-a puzzling figure, as there is doubt in regard
to the authorship of the texts attributed to him, Cerlach believed that Malaxos was
only rhe copyist and not the actual suthor of the twe histories assigned to him, the
sources of the lurco-Graccia, Moreover, Malaxos himself states that he PETEyAMbT-
TLOEY (8¢, the vork attributed to his pen) &le wowiy godoly, implying. that he had
been working from & prototype. The paper will identify as the source of Malaxos, of
Pseudo—Sphrautzes, and of Crusius, the History of the Patriarchs of Congtantinople
by Damascernis the Studite, a literaty Figure that has beén neplected by modern

seholarship, Damascénts was from Thessalonica and served as the metropolifan of
Arta and Naupaktes, He composed his work c., 1572; this work was then "paraphraged"
by Malaxos, Zygomalas, Crusius, and Pseudo~Sphrantzes. (5) Comparison &f a few
televant passages will make this interdependence cleakt, Pamascenus' work, M5 569,
still awaits a modern editor; the manuséript is housed in the Patriarchal library.
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This paper will attempt tc place Damascenus in praper hlﬁtoringraphical context,
as he wag probably the last Byzanting Historian and first postHByzantln&.historlan
to deal with the histery of the Great Church under thé Oémanli :sulténs. -As is wall-
known, ﬁucumenth of any sort, patriaxchal or Ottoman, for the history of the Great
Church in the period after the fall are lacking, Alrhough we hear of the existence
of early documents that way: go as far back as the reign of Mehmed II Fatih, no im=~
perial berat or firman has suxvived. The earliest documénts of this nature date
from the reiga of Sultan Ahmed I {Febrnary 1604) and From 1662, a long time after
the Osmanli ¢onquest of Constantinople.{6)

Thus we know very lirtle abour thé Evansitional period from Bygantina Constanti-
nople to Otfoman Isténbul in connection with the Patriarchate. The clevation of
Gennadiue II to the patriarchal thrune, as head of the Crech millet, is described in
Pseudo-Sphrantzes, in Crusius, and in Malaxes,, All information’ ultimately derives
from Demascenus, Thus his work assumes an important position, as it is hers shown
to be 'the source of most Greek accounts about the events alter the fall of Censtanti-
nople in 1453,

(1) Stefan Cerlachs -des Aelteren Tagcbuch (Frankfert am Main 1674). E. Benz,
Ostkirehe im Light dér proréstantischen Geschichtschreibuq& {¥reiburg 1952},

(2) €, T, Zoras, “Al Teieutaiow Brw;m 1ol Kanorawtivow. ToAaLoAdyou ucu_, TO0
Mafied TOU Karomntol,” ‘LAAnvLHn AmLopyia, 8 {1951), 202-210, and M.
Philippides, "Patriarchal Chronicles of the Sixteenth Century,” FRBS 25 (1984),
8794,

{3y M. Philippides, "The Fall of Constantinople: Eighbp Leonard and the Creek
Accounts,” CRBS 22 (1981), 281-300. M, Phlllppid&b, The Fall oI the Byzantine
Emplre‘ A Chtonicle by George SphxauLaes, 1401-1477 {Amherst 19807..

{4) M, Philippides, "An "Unknown' Source for Bock ITI of the Chronicon Maius by
Pseldo-Sphrantzes,” Byzantine Studies/Etudes byzantines, forthcemingi 1, H,
Marshall, "The Chronicle of Manuel Malaxos,” Byal 16 (1922), 137-190;.and M.
Philippides, “Sdyxpoved "Epguves owd Kelpsua Tob sgoavtli, " Tapvaggog 25 (1983},
94“99&

(5) M. Philippides (above, n. 2).

(6) Cf., among others, .5, Runciman, The Great Church in Captivity (Cambridge
1968), 1. Papadopoulles, Studies :and Documents Relating to the History OF thé
Creek Church and People under Turkish Domination {Eruasals 19523, G. G, Arnnk1q,
"The ‘Grack Church of Congrantindple and the- Ottoman Empiré," Journal- of Hodern
History 24 {1952), 235-250, V. Laurent, "Les Chretlens sous las qultans," Echd
28 (1929), 398-404, A. Cﬂmnenus-Hyp51lantes, T pETY TV "Adaory 1453-1789
(Constantireple 1870), and M, Philippides, Emperors, . Patrigvehs, and .Sultans of
Constantinople;. 1373-1312% An Anonymous Créek Chronitle of the hlxteenth Century,
forthcoming,

Nonsense Syilables in ihe Music of the Ancient Greek and Byzantine
Traditjons |

Diane Touliatos-Banker, {University of Missouri-St,Louis)
[Abstract not received in time for publication]
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o - v
BYZANTINE MANUSCRIPTS .....Presiding: Nanoy P. Sevienko (Cambridge,
Massachusetts)

Yaticanus Graecus 1927 and Pre-Teonaclastic Psalters
Christine Havice (Uiniversity of Kentucky)
[Absiracl not received in time for puhlication|

THE INVENTION OF MARGINAL COMMENTARY TLLUSTRATION

Kathleen Corrigan, Dartmouth Gollege

The most distinclive feature of the group of Byzantine manuscripts known as the
marginal psalters is their exploitation of the marginal format to create visual
commentaries. on the psaims. This method of illustration 1s in fact unique to
the marginal psalters, It was apparently invented by those who produced the
ninth-century manuscripts and was utilized in the foliowing centurics only for

copies of new editions of this psalter type.

The -origins -and cultural context of this method of illustration are in need of
further exploratjon, Two scholars have.discussed the origins of marginal
commentary illustration: K. Weitzmaon {Rell and Codex, 1970, pp. 118 ff. and
250) -and A. -Cutler {In Icofoclasm, éds. Bryer and Herrin, 1977), Both agree

that marginal i1lustration wos aiready utilized in the early- Christian period.
Cutler further argued that there were pre-Iconoclastic psalters with marginal
iltustrations on which the creators of the ninth-century manuscripts relied.

I will argue that marginal i1lustration was essentially an invention of the ninth
century. The Jack of any early Christian manuséripts with marginal 11lustrations
placed alongside a text column, the seemingly experimental nature of manuscripts
such as the Milan Gregory (Ambros. Lib. Cod. E.ﬂg-sng and the Job manuscripts

on Patmos (Cod. 171) and in the Vatican (Vat gr. 749), and ‘the veflections in
the Bristol Psalter of ca. 1000 A.D. of 2 pre-Iconoclastic psalter with column
pictures lend suppdrt to the conclusion that in fact it was the artists of the
ninth-century marginal psalters who perfected this new method in arder to enhance

the interprétive character of their illustrations,

Weitamann suggested that the invention of marginal commentary 11lustrations
depended on the development of marginal cosmentaries in unillustrated manuscripts,
the origin of which has been somewhat controversial, but which seems now to belong
to around the eighth century. This being the case, I would arque that the
development” of marginal commentary illustiation can best be understdod within

the context 6f the revival of interest in Titerany and schelarly activity which
began around 800 A.D., and more specifically, within the context of the scholarly
activities of those who were engaged in locating and compiling exerpts from the
Bible and the church fathers in the support of Orthodox Christianity and the
condemnatian of Jts enemias.

95



The Tid b biein of Palouedd Toitlals i Bysombivm

fanbsg Twabaler wheston ol leas Morton MS (L2640

tnl:be the Lalin Hest, WyzantIUm did noi gradually develop

3 2% oahoiTate rEer+ary of painted i1nitial 1eatters, Hotil the
sl )tz Fof Ehe adath centucy, manuscriplé from Lne eastern
st e hao o nw painted  letters at &li, and only ra gly had
gl atged onitiale penned by bthe scribe responsible for htoas  book.
Toop fif et ByTbklohe manuscript with painted initiaiz= —Fariz.
a-. 9if, dated B7¥-883—is therefore doubly surpraﬁznﬁ, For it

not onty "has gver 1300 illuminated initials, buat  these initials
were painhted by a discerete stelier distinct from hoth the scribes
and the miniature painters.

Fhe mpetws  behind the sudden prniiferatlnn of recorated
initiels 1 post reanoclastic Byzantium merifis scrutiny, and much
ety be gl=aned from 3 study pf the sources of the lettsr types.

The initials in Farig ara G510 come from ‘three pr;ncipa]
BULIFCEE, About hal% are painted versions of nlder Hyxantine
scribal pen and ink vroameat. Another. smaller group reflects
contemparary Ponarantlnnpalztan tastes, The iramainder,

significantly, derives From western sources. These sources  are
not  generic, but  may b specifically identified as the
italo~greek scriptorium  acsuciated with ﬂnaqtaﬂln: ahd the
Carclingiap scriptorium  at  Tours. Aotk Anastasios and  the
Cai alifigian illdminators drew on and developed Jetter types
indlgaﬁnus tn the Latan West. The parallel fofFms tliat sppear in
Faris. gr. 510 should thus not be seen as dater reflectinns of
hypothetical early Byzantine jetter ‘types that also influenced
we:tern illuminators, as sans  have argued, Tnstead, the
vﬂ“tn:u‘ initials in Paris. gr. sih  indicate Fy*antine
borrowlngs from naﬁuscripts of the nnastag1m; and Tours groups:

This mudest Assumption has broadet implications. it
suggests that italo—greek and Garolingian books were available in
Ccnﬁtmntjnnple in the years after Jconoclasm, and that Byzantium
wae receptive to thez: 1nf1uence.

Morve Light on the nlonyaiou.Lectionary _
John Cotsonis, ‘The Pennsylvanla State University

in a previous paper, BSC 10{1984}, gencerning the eleventh-gentury lectionary

Dionysiou codex 587, it was shown that the relatlonship between several images and
thelr accompanying texts can bé propeily lnderstood only in conjunction with
illuatratlans found in marginal psalters and the. rubrics of several typika. That
discussion fpeused on 1llustrations which once had been regarded as anomalous
‘hecause of discrepancies ‘existing berveen image ‘and taxt. Further investigation
has shown that even whete several images appear 1y correspond wich ‘thelr texts,
refined liturgical inflyences better clarify the specific ohoice of miniatures,

A marginal minlature of Christ asleep in a boar with His disciples sppears

with the lection for one of the gospel readings for the 26 Octobey, Typikd call
for the commemoration of the Constantinopolltan earthquake of 740 and the zeading
of the Matthean account of Christ calming the tempast. Tllustrated pospél books
provide the pericope with narrative cycles while marginal paalters depilét only the
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woment of Christ rebuking the stomm. In lighe of the speclfications prestribed by
the typika, it becomes evident why our illuﬁp:g;of_has.sélgﬁtgd,bﬁly the deplction
of Chrlst asleep in the boat to coavey the interpretation of the commemoration,
This is furtheér supported Ly & resding of the Synax. GP,

The method can be used to provide us with a fuller understanding of other
‘images which appear in the lecticmary, such as the unusual selections for the
Sunday of Antipascha and the femst of the Birth of the Virgin, Such an invesei-
gation serves ko fortify the conclusion that the theological subtleties of the
images in the Dionysiou lectionary can properly be undetstéod only within a
complete liturgical and histarical context, even vhen images appear on the surface
te veflect only a straightforward illustration of the rext.

‘THE RELATIONSHIP OF THE MINIATURES OF THE SECOND GOSPELS OF DJRUTCHI WITH THOSE
F THE PARIS. GR. 74 '

ean-Guy Violette, Université Laval, Québec.

There is-a very close Telationship betveen the miniatures of the sécond Gospels
of Dirutehi (Tbilisl, M85 Insritute of the Academy of Sgiences, Ms. No. B 1667), a

georgian manuscript of the X1lth century, and those of the Paris, Or. 74 of the
XIth century. '

¥hat are the similarities? TFi¢st the eycle of miniatures in
is nearly the same. 1In some cases, the place of
€ sama,

' both manuscripts

_ the miniatuxes in thié page is even
Secondly many -scenes are very :similar: same composition, same figuraes,
same secondary elements (trees, for éxample): Thirdly many ministures
have the same juxtaposition of scenes, sometimes with the first scene on the yight
ind the second scere on the left, Finally .some miniatures exhibic the same
Jeparture. from the texr, "

-~ What are the differences? We find in many miplatures different iconagraphic
“formulas; in these cases, the miniature of the Dirutchi Gospels is often gimilar to
¢ corresponding ong in the Cospels of Floreace (Laur. VI 23). The most remavk-
hie difference is that a grear number ¢f miniatures in the Diruichi Sospels are

ore simple and more strietly related to the text, without the superflucus and
onfusing elements found abundantly in the Greek 74.

“The tonQLQSion_df-this;gomparﬂtiVe analysis 1s that the Dj:utghilgqﬁpgls,.in
pire of his very striking similarities with the Greek 74, is nor a cépy of that
‘manugeript, or at least cannot be reduced to be anly a copy of the Greek 74,

The ralationship bétween the fwo ®ANUSLTiptS may ha seen in tvo different ways:
) the Djrutchi Gospsls 18 partly a copy of the Greek 74, which explains the simi-
avities, and partly a vopy of another ﬁaﬁqgciipt'(qx many other manuscripts),
hich expilains the differences) b) the Djrutchi Gogpels does not depend' on the

reek 74, in which case the gimilarities between the two manuseripts would he
xplained by a common prototype.

- The first type of explanation has to bii discarded for the following reason:
he.iconography of many miniatures of the Gregk 74, {f compared with the carrespond-
ng.ones in the Dirutéhi Gespels, appears much corrupted, The basic formulas are

e sams, but they have reached in the Greek 74 an ulterior stage of development.
t is then impossible that these miniatures of Lhe Dirutehi Gospels have been
opied from the Cresk 74,
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1f we conclude that the explanation of 8 common prototype is the most satis-
factory, what ésn be saild sbout that unknown prototype? I suggest that it was
ratheér recent, 7not parlier than the end of the IXth century; that it was made in
‘2 monastery, since there is a scené of monastic panance in both manuscripts, and
that it represents an intermediary stage in the development of the illustration of
the Gospels (in a text dispesed on two columns, there was a combination of small
images inserted iIp a column. and of large miniatures extending to the whole w1dth af
the page, which is the disposition preserved in the Dirutchi Gaspels)

VATICANUS GRAECUS 300: A WEW APPROACH

John M. Duffy .(University of Maryland)

The parchment codex no. 300 in the vatican library, consis=
ting of medigal treatises and copied around the middie of the 12th
¢éntury, has always impressed peaple because of its script, physi—
cal features and contents; it striuck Daremberg ag “magnlflcent“
atid Mercati admitted that it was uncommon. The main text in it is
the Eghodia, a Gréek translation in seven books {not pubilshed) of
a wall-known Atabic handbook z8d al-Musafir (“Provisions for the
Praveller") composed by Abl é_'fax ibn al-Gazzir (d. 1004}. The
manuscript has been in the news again recently, playing a role in
the dlkcussion of the so-called Reggio style of Greek writing, and
one of the hands has been used by Nigel Wilson to redate the fa-
mous Madrid Seylitzes. Wilsén has also corrected the earlier view
on tha number of scribes involved in writing yat. 300, four or
five, as against Mercati's two or three.

Barliéer scholdra concerned themselves more with the book's
contents and, in the case of Merc¢ati, with the: hlqtory of ‘the manu-
script itself. In fact Mercati devoted tve ‘studies to it, a detal—
1legd Eescrlptlon Ffor the Vatican catalog and a -shorg monOQraph, in
the latter he toncentrated on two matters: .a) his own discovery in
this. manuscrlpt of fragmenté of an Aléxandrian commentary on Hippo-
crates Epidemics VI By John of Alexandrlat and b) his belief that
yat. 300 was originally the personal copy of a Reggio family called
¥erog and that it was written under the direct supervision of a
'member of this family, one Phillip Xeros, a docter, who wrote into
the margifng in numerdus places his own mediral prescriptions. This
attractive theory, which could at first glance be well supported
by the compositional features of the codex, alsc led Mercati to the
assumption that Yat. 300 is the prOgenltor of all other copies of
tho Ephodia, cver ‘thirty in number.

In the course of my preparing an edition of the Aleéxandrian
‘comnentary material discovered by Mercati, some doubts hegan o
emerge sbout the dependence of the other coples on the Vaticanus.

I hage pursied the matker further by comparing the Greek version of
Abii Ca‘far's work with the Ardbic original {unpubllshed) and can
now present ‘evidence to prove that the other manuscripts of the
Ephodia are completely independent of Vat. 300. This fact is not
anly 1mpcrtant for the edition of texts in these manuscrlpts but
also has repercussions for the story of the Vatican.cupy T will
take a different approach from Mercati's ahd still try %O accoutit
for the manugcript’s peculiar features. The guestion of the other-
wise unknown Xeros family and the nature of its connection with the
Eptiodia will be locked at afrésh and I hope to report on findings
in a Paris manuscript, which coitains the only known work of Phillip
¥eros, a small collection of medical recipes.
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