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ARTS BEFORE ICONOCLASM

THE CLEVELAND STEELYARD WEIGHT AND THE PROBLEM OF
“CLASSICAL” REVIVAL IN THE FOURTH CENTURY
James N, Carder {Mt. Yernon College)

In 1967 The (leveland Museum of Art purchased in New York a twronze steelyard

"welght fashioned in the portrait likeness of a young woman. The portrait's bland-

ness of facial modeling, the regularization of the facial contours based on repeated,
broadly curving ares, the large eyes, the sivict frontal pose, and the somewhat elon-
gated tubular neck all have suggested that this portralt Welght be dated to the Theo-
dosianic period {last quarter of the fourth century). A nomore striking comparison
can be made, for example, than with the portralt of the emperor Arcadius in the Is-
tanbul Archaeclogical Museum. Nevertheless, the elaborate coiffure of the Cleveland
weight remains unparalleled in the fouxrth century, and this fact makes uncertain the
plece’'s attribution to the time of Theodosius.. In fact, the halr style of the Cleve-
land portrait welght can be shown to be remarkably similar to that of a group of fe-
male portraits datable to the Julio-Claudian pericd (first half of the first century).

The dichotomy between the portrait's seemingly late antique sculptural style
and its First-century hair style needs to be considered, and iwo possible explana-
tions immediately suggest themselves. First, the welght might be misdated and might
better be assigned to the early first century A,D, This redating would be in accord
with the hair style and would suggest that the seemingly late antique stylistic fea-
tures were, in fact, modified first-century features, The modification could be due
to provincial or unsophlsticated moedeling, to the plece's small size, to the bronze
medium in which 1t was made, and/or to its utilitarian function. Secand, the bronze
welght might truly be of late fourth-century date, If this were true, its seemingly
Julio~Claudian siyle colffure could be due to a late antique period interest in
"classical” revival--a consclous rsuse of types or motifs typleally found in older,
more "classical" artistic periods.

The latter explanation--that of a late antique pericd interest in the revival
of earlier, "classleal” types--has enjoyed, in general, a certain preeminence in re-
cent scholarship on fourth-century portraiture. Portraits of the emperor Constan-
tlne, for example, have suggested both a revival of Trajanic portrailt iconography
and the iconcgraphy of the Hellenistic ruler-king. This evidence of "classical" re-
vivallism has further cccasioned the attribution te the fourth century of private por
traits of seemingly Trajanic or early Hadrianic date {first quarter of the second
century) and even the dating of a portrait of the emperor Trajan himself to the Late
Antique period. BSimilarly, a large number of female portraits {beth imperial and
private) of seemingly late-Hadrlanic-early Antonine date {mid-second century)} have
been attributed recently tec the fourth century. Scholars who cite this evidence of
revivalism in portraiture see it not only as a matter of models, but also and more
importantly as a conscious evocation of traditionalism in the imperial office., They
suggest that the "classicisn" of fourth-century imperial portraits and of those pri-
vate portrailts that followed suit illustrates the conscious binding of the emperor
and the aristecracy to the ideals of the national Roman state tradition.

I

Tt is not to be disputed here that "classicizing" modes of expression were
available to the artists of the fourth-century period. Nor is it to be argued that
certain late antique portraits, especlally those of Jonstantine, Helena, and Fausta,
made Imowing reference to earlier portralt iconography and ztyle, although the com-



bination of such elements from first and second-century portraits seems to have oc-—
cured in a sirikingly unhistoriecal manner., However, it will be suggested that far
too many portraits of Julio-Claudian, Hadrianic, and Antonine period date have been
reassigned to the fourth century than is warranted by stylistic and iconographic evi-
dence., Included among these is the small bronze portrait welght in Cleveland.

Several reasons will be suggested for this apparent misuse of the concept of
"classical" revivalism in the fourth century. Firsi, early imperial-period por-
traits of coarse or provineial workmanship have been incorrectly attributed to the
Late Antique peried due to the misconception that "elassical" features when portrayed
in a conventionalized or abstracted manner are indicative of a fourth-century date.
Second, poriraits of early imperial date that evidence a blandness and regularization
of facial contour and modeling (an idealization, pernaps) have been incorrectly at-
tributed to the Late Antique pericd becanse fourth-century portraits are considered
to have, typically, similar features, And third, a number of early imperial por-
traits that can be demonstraied to have been recarved and reworked during the Late
Antique period, most likely during the fourth century, have been incorrectly atiri-
tuted to the lLate Antique pertod due to failure to recognize this important fact.

THE MILITARY INSIGNIA IN THE NOTITIA DIGNITATUM
Pamela Berger (Boston College)

The Notitia Dignitatum was a late-Roman register containing
the titles of officials in the Fast and West, lists of their powers
and duties, and illustrated insignia reflecting their tasks or re-
sponsibilities. Though the late antique Hotitia is no longer ex-
tant, its texi and illustrations were preserved inm a late-Carolingian
copy, lost but for a few unillustrated pages.

The Carolingian manuscript was copied before its disappeszarance.
One of those copies, a set of illustrations in Munieh, MII, was
based on tracings of the Carolingian intermediary. Thus the Munich
illustrations are our closest link to the archetype of the Notitia,

a link which allows us to study the iconcgraphy, composition, ang
ccloration of that late antique manuscript.

The forms preserved in the Munich II illustrations provide a
wealth of new material for the manuscript archaeologist. This talk
will treat some of the military insignia in the Notitia: those of
the masters of the soldiers (the  high-ranking generalsj and of the
frontier ccmmanders. Each of the masters of the soldiers has the
same form of insignia: a blue cloth-covered table with a propped-up
codicillus occuping the upper part of the insignia and shield devices
aligned below. The ¢odicilius here, as in the other Notitia insignia,
is a sign of the official’s 1ink to the emperor, and the presence of
these gold and ivory appcintment documents serves to legitimize the
generals' acts. The shield devices, corresponding %o the military
units listed in the text, consist of various emblems; weapons, celes-
tial-related objects, quadrupeds, birds, geometric forms such as
crosses, human heads, and genii. External corrcborating evidence and
internal cross-checking within the Notitia imagery serve to demon-
strate that the devices transmitted by MII retain = significant meas-

ure of authenticity, and can thus be considered a reliable gulide to
the emblem used on the shields of the units of the Roman army in
late antigquity.

The frontier armies were under the command of comites or duces,
Their insignia have the form of pseudo-maps., Scattered within the
frame are stone-walled forts, fauna, and some topographical features.
The general aspect of these pseudo-maps can be paralleled in external
late antique material. The placement of the forts, however, is not
cartographically correct, but rather corresponds to thelr ordering in
the text. This ordering is based on itroop type rather than on geo-
graphical location. It is, however, this precise linkage to the text
which helps assure us of the late antique authenticity of these pseu-
do maps.

The insignia of the comites and duces display a scroll and a
Book of Mandates as appointment documents. Both the Theodosian and
Justinianic Codes refer to these cbjects which were distributed to
officials as they assumed office. These appointment documenis appear
in the symbolic cupboard illustrated in the Hotitias; they are, there-
in, ranked below the godieillii of the generals,a fact which again
supports the contention that in studying MII one can retrieve a
significant measure of the iccnography, composition and style of the
late antigue archetype.

THE ART OF CONSTANTINOPLE DURING THE FIRST TWO CENTURIES
AFTER THE FOUNDATION OF THE CITY
Elisabeth AlfGldi-Rosenbaum (University of Toronte)

When Constantine created the "New Rome", he selected a site of immense strate-

gic importance, but one which, as a city, was "provincial®. Moreover, the ancient
Byzantion had not yet recovered from the devastation it had suffered at the begin-
ning of the third century.

It is well known that Constantine endowed his new capital with many works of

art plundered in other parts of the Roman Empire, including the "01d Rome". It
seems that even his building programme bypassed the new capital; the important Con-
stantinian churches are located in the areas crucial to early christianity, that
15, the "01d Rome", and the Holy Land.

Even considering the fact that Constantinople suffered greatly from incursions

of various peoples during its history (the Turks in 1453 did not find as much to

foot as the crusaders in 1204), it seems significant that no important work of art
has been found in Constantinople dating from the time before Theodosius. Hhat we
still have from the end of the fourth century and the beginning of the fifth is
clear]y modelled on monuments of the “01d Rome", i.e., the base of the obelisk 1in
the hippodrome, and the two historiated columns, preserved only in small fragments
and in drawings.

Constantinople, however, had a hinterland with a Tong and important artistic
tradition, which was still alive at a time when the western empire was dominated by
the northern "Barbarians”. 1t seems Togical that architects, painters, and even
sculptors from the ancient centers in Asia Minor were called to work in the New
Rome. Of the architects, we even know some by name, and we know that a building



1ike Justinian's Hagia Sophia would not have been possible without the expertise of
architects from Asia Minor., With regard to painting, we have now, thanks to the
efforts of the Austrian archacologists, the evidence of a vigorous "school" of
painting in Ephesos right to the end of the fifth century. In the field of scul-
pture, which is my main concern in this study, we have a thriving school both

in Aphrodisias to about A.D. 500, and in Ephesos continuing into the sixth

century.

What do we have during this period from the New Rome itself? Grabar's volume
on the sculpture from Constantinople tells the story: the only pieces of artistic
merit iltustrated in this volume were not even found in Constantinople, but in
Aphrodisias; amongst the funerary sculpture there is only one piece which can match
the contemporary art of Milan, Ravenna, and the 0O1d Rome: the rest is provincial in
the warst sense of the word. Only one imperial portrait of the time in question
was found in Constantinople itself, the so-called Arcadius. It has been stated that
the sarcophagi of Ravenna dating from the late fourth to the early sixth centuries
are in fact evidence of the art of Constantinople: it is true that they were carved
from marble of the imperial guarries of Prokonnesos, as were a great many of their
pradecessors of the third century, when Constantinople did not yet exist. So
far, not a single fragment of sculpture has been found in Constantinople which
might match the Ravenna sarcophagi, and I cannot believe that this is only due to
the chance of survival.

As to the "Minor Arts", the situation seems to be the same. Almost all the
good pieces of silver or ivory from the fourth and fifth centuries seem to have
been produced in western workshops or in some of the ancient eastern centres
associated with the imperial mints.

By the time of Anastasius, the New Rome seems to have established itself well
encugh to have become a centre of the arts, not simply a place where artists with
diverse backgrounds would find work. It seems to me that the "art of Constanti-
nople” was mot born before around A.D. 500.

BYZANTINE WINDBLOWN CAPITALS OF THE FIFTH AND SIXTH CENTURIES
Eunice Dauterman Maguire (Uthana, Hlinois)

Early Byzantine architectural sculptors took much of their vocabulary from Ro-
mans before them, Neilther the earlier nor the later craftsmen restricted the use
of a given motif to a single function: motifs derived from friezes decorate capi-
tals and imposts, and vice versa. Specific motifs feed the taste for certain kinds
of effect;, in a changing vocabulary. This paper considers how and why the so-called
windblown ieaf was applied to column capitals, The examples are chosen not to set
up a typological chronology, but to explore some of the aesthetic and iconographic
qualities the windblown capital expresses,

The great increase in the number of fifth and sixth century windblown leaf ca-
pitals, as compared with their Roman production, goes along with other new dsvelop-
zments of Greco-Reman formal precedents. Both Syrian stonecutters and Procennesian
marble workers who use windblown leaves also modify the upper resisters of Corinth-
lan capitals, and combine their structure with composite elements. But once the

tell of a Corinthian capital has been clothed with follage, as Vitruvius prescribes,
it has already become a paradoxical metaphor; the flexible leaves that enclose and
hide the drum seem tc give rise to the volutes and to support the weight-bearing a-
bacus, The windtlown capital is a direct extension of this clasaical conceit.

A frieze in Diccletian's mausoleum prepares the way for later capitals with
wind-tossed pairs of finely drilled acanthus leaves bending in two directions at
once, Yet the winds that threaten the Vitruvian acanthus capital do not remove a
sirong sense of structure in the axial relationships of the capital's parts. The
stariling impact of the windblown leaves depends on the expectation of conformity
to established vertical axes, and to a fixed pattern of movement on each of the
four faces of the capitzl, Thils concept is explicit when windblown capitals are
set beside capitals with upright, rigid leaves, as at Kalat 3eman., At the end of
the Justinianie era it is still implied, in the arrangement of leaves on two dif-
ferent types of windblown capital at Sinai. As dated compositions the Sinai capi-
tals are rare. A coniemporary composite capital at Parenzo serves as a warning that
ihe criteria for dating many Preconnesian windblown capitals to the fifth century
can be misleading,

Cne of the 3inal caplials, in its departure from more familiar windblown types
betrays a dellberate iconographic intention. The presence of representational de-
tails raises the objection that "windblown" itself 1s, from a logical point of view
a misnomexy when the leaves turn from each other in oprposing directions, This kind
of turbulence dces occur in nature, It suggests the supernatural, The compositions
with windblown leaves on five different types of capital,reinterpreting ancient for-
mal patterns, parallel sacred,religious, and even mythological texts with images of
strength and peower in the midst of Instabllity and change,

ON THE REPRESENTATION OF DOXA IN S. MARIA MAGGIORE
5. APOLLINARE-IN-CLASSE, AND ST. CATHERINE'S AT MT,SINAI
William Loerke (Catholic University and Dumbarton Gaks)

The subject of this paper is the Hebraic experience of the divine encoun=
ter, and how it entered and changed early Christian arte Yahve signalied his
presence to the ancient Jews in a storm ¢lond flashing with light, or a less
vidlant light=filled cloud hovering owver, or filling, the sanctuary. The Hoeb~-
rew term for this phenomenon 1s Kabod, translated by doxa in the Septuagint,
and by gloria in the Vulgate. The phenomenon appeared again in the 1life of
Christ and the early church, leaving its record in the Gospels, Acts, and let
ters of Paul, whers it becams the major image of his eschatologys

To clarify the role of doxa in early Christian art, three stages in its
conceptual development should be distinguished: 1) the doxa which breaks into
history at certain moments (ee.ze Tiving of the Law on Mt, Sinal, Transfiguration
on Mt, Horeb); 2) the doxe eternally present with Yahve, seen in prophetic
visions (e.ze Isaiah 67l Acts 7:55-~56)3 3) the eschatelogical doxa of the
Second Coming and of the Messianic kinpdom awaiting the faithful ai the end of
time (Mbe 20230-31; T Cors, 15:h0~lli; II Thesse 2:1L; IT Tim. 2:10)s Each tended
to be given its own representation, verying chiefly in the siress pui on the
cloud or on the lighs,




The mosaies of S, Maria Maggiore preserve sxamples of the 'historical! doxa,
represented In three ways: a numinous cloud, wikh or without the divine handj;
the cloud with a nimbed half figure; the transparent auriole. These devices nut
a typological interpretation on the weenes in which they occur, To read the
cyeles typologleally transforms what would otherwise he the Epic of Israel into
the Epic of the Ecclesia ex Circumetisionibus.

In the mosaics of S, Maria Maggiore, we read the signs of the doza almost

verbally, The representatlions of the Transfiguration in the apses of the basilicas

at Sinal and Classs, howaver, reach a new level of pictorial expression in which
the depiction, the impact,; and the interpretation of the event are fused, In
each case a consistent concept of the doxa rules the entire composition, creat-
ing its own space, light and theologys At Sinsi the focus is on the transfigur-
ing light, on the experience of the event itself, an approprizte foens for Zhah
subject in that location., At Classe, the Pauline sschatological concept of the
doxa rules the entire composition, visually embracing the event, the faithful,
and the transfigurad ccsmos at the end of time. This complex statement is con=
veyed in that mixturs of syebol and direct vepresentation familiszr in the art
of the Emarchate.

Verbzl and visual barviers had to be surmounted in order to convey the
Hebraie experience of the divine encounter to a Greco=Roman audisnce. Ths verbsl
peoblen is marksd by the fact that doxe in the Sepiuagint gave up endirsly ita
wall known ancient meanings in ordar to translate Kabod, ILikewise no formula
lay ready to hand in Oreco=Roman art for its adequate depietion. Ths apsidal
compositions of Sinal and Clasess are ths produst, not of a dis-embodied stylistic
devalopmont, but rather of the artistic solution %o an iconographic problenm
for a given spagse at a given locations

BYZANTINE ART IN WASHINGTON, D.C,

THE SION TREASURE: STATUS REPORT
Susan A. Beyd {Dumbarton Oaks)

In the early 1960's, Dumbarton Oaks acquired a portion of a large and extreme-
ly important treasure of sixth century ecclesiastical silver plate. Discovered
by peasants digging in a field near the village of Kumluga in southwestern Turkey,
the entire treasure numbers over sixty ol jects, the exact number being difficult
to determine until restoration has progressed further. In terms of the volume and
variety of its contents, the treasure is of unprecedented richness, and appears to
represent a significan portion of what must have been the complete liturgical
furnishings of a single church, ineluding not only the usual altar implements such
as patens, chalices, censors and lamps, but silver sheathings of architectural ele-
ments as well: colonettes, a column base, a capital, the sheathings of a beam(?)
and rolled up sheets of silver. While a recounstruction is got yet passible, one
may speculate that what we have here are possibly the revetments of an altar table
and parts of a ciborium. As such, they would be unique survivals of the kind of
lavish sanctuary furnishings we know once existed in St, Sophia. The treasure {is
divided between the Dumbarton Oaks Collection and the Antalya Museum, with a
number of objects dispersed in private collections in England and Switzerland,

The importance of the treasure lies both in what if tells us of the lavish
wobilier of a Byzantine chureh, and what we may learn of workshop practices,
vherein different styles and techniques co-existed within a single atelier, Of
interest alseo are the wealth of inscripticns on the objects, and the fact that a
large number of them bear hallmarks indicating that the treasure was made in Con=
stantinople_in the middie of the reign of Justinian I (not the end as previocusly
sublished). Dedicatory inscriptions and mounograms state that a large part of the
treasure was the commission of a single benefactor, a certain bishop Eutychianos,
who presented it to the monastery of Sion - an extraordinary gift for a monastery
church in the mountains of southern Lycia. Founded in the sixth century, the mon-
astery is known to us through the Vita Nicolai Sionitae,3 and while the evidence
is not conclusive, Martin Harrison has suggested that the ruins of a monastic
complex at Karabel on the slopes of Alada¥ nﬂrthwest of Myra might well be iden-
tified as the remains of the Sion Monastery,

Most of this paper will be devoted to presenting the material visually, with
a concise daescription of that part of the treasure in Dumbarton Oaks, refering
where possible to related pieces in Antalya and private collections, and touching
on the problems of workshops, stylistic consistency, and the homogeneity of the
treasure. The contents of the D.0. treasure may be summarized as follows: -
Liturgical Qbjects: three patens; two pairs of bookcovers; hexagonal ceusor;
amphora; ewer; fragments of six chalices; polycandela (five rectangular, oue cir-
cular, one cruciform); four whole openwork lamps; fragments of twe additicnal open-
work lamps. Most of these were gifts of Eutychianos.
Sheathings for architectural elements: one complete and fragments of one or two
fluted colonettes; two incomplete colonettes, one with inmscription, one with
rosettes; column base; capital; plain and inscribed sheathings for a narrow
beam{?); plain and inscribed rolled sheets of silver, Inscriptions on these mea-
tion two additional bishops: Paregoros and Theodore,
Miscellaneous: non-liturgical vessels; crushed pieces; stamped base; pincers;
gold bishop's scepter(?).

With the exception of four pieces - three enormous patens and a circular pely=-
candelon - which were found in virtually undamaged condition, most of the objects
acquired by Dumbarton Qaks were in a severely damaged state, ranging from broken
but intact, to crushed or fragmentary, Some vessels appear to have been damaged
by chance, others were deliberately flattened or rolled up like ingots,

The extraordinary difficulty presented by the restoration of such badly dam-
aged ancient silver has, until! fairly recently, thwarted the efforts of D.0. to
find a conservation laboratory sufficiently equipped and knowledgable to under-
take this lengthy and highly specialized project. Several pieces have been worked
on over the years, but only the two pairs of bookcovers received the kind of tech~
nical analysis and careful study that the pieces deserved, Consequently, the ser-
ious historical and art historical study of the treasure has been delayed, How-
ever, the Fogg Museum's Conservation Center has agreed to undertake this project
and formally began work on the first object in 1977. The rim of an openwork hang-
ing lamp was chosen as a pilot project because it was so fragmentary that restor-
ation was not thought to be possible. Yet when work was completed in early 1979,
the lamp had been restored to its original shape from over twenty piéces, and one
of the five detached bases in the treasure was found to belong.

The conservation project is divided into two campaigns. First is a detailed
technical analysis and documentation of each pilece to evaluate its condition and
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lacunae), mainly within the readings drawn from the Gospel of St. John, are usually
narrative subjects adapted for use as initial letters. In addition to the matters
of date and attribution, the speaker discusses the range and style of the decora-
tion within the context of the illustration of the Greek Gospel lectionary.

A LATE TWELFTH-CENTURY ILLUMINATED MANUSCRIPT AT PUMBARTON OQAKXS
Robert 8. Nelson (University of Chicago)

Among the recent acquisitions of the museum at Dumbarton Oaks is a manusecrips
of the Gospels of Luke and John, formerly in the possession of C.W. Dyson Perrins
and H.P. Kraus. One of the principal features of the manuscript is the portraits
of Luke and John prefacing their respective Gospels. Though the previcus scholar-
ship on these miniatures has been relatively brief, the recent catalogue entry
by R. Bergman has correctly attributed the evangelists to the late twelfth cen-
tury by virtue of the presence of many hallmarks of the so-called "dynamic” style
of that time, and an attempt will be made to define further the stylistic posi-
tion of the manuseript within this period.

The book's neat, calligraphic minuscule is indicative of the sorts of Droh-
lems encountered in the twelfth century. While the portraits appear to follow
the latest fashions ol Byzantine painting, the script at first sight seems little
different from manuscripts of the early twelfth century. Again the need is to
place the Dumbarton Oszks Gospel fragment within the palaecographical traditions of
the latter half of the century, but here numercus difficulties arise, because,
as one palaeographer has written, no era is as little studied. Nevertheless,
while several progressive styles of writing can be documented for the period, the
existence of a more traditional script also can be adduced. One similar case
might be the ductus of the Vatican epithelamion {Vat. gr. 1851), whose text,
but probably not its miniatures, date to 1179.

Third, there is the matter of the iconography of the evangelist portraits,
an issuve that cannot always be separated from their style, but one which illus-
trates the constant mixture in Byzantine illumination of traditicn and innovation.
The type employed for Luke is seen as early as the tenth-century Stavronikita
Gospels, but the fact that the same pose is used for Luke in Oxford, Bodl. Idb.
Auct. T. inf. 2.7 of the mid-twelfth century indicates that it was still current
shortly before the period of the Washington miniature. The type for John, on
the other hand, is not so venerable and find precedents to a degree in the major
style of the earlier porticn of the twelfth century, namely that of the Ebner-
ianus group. The relation of late twelfth-century illumination to the latter
manuscripts can be demonstrated in other instances as well, but it should be
noted that in the case of the portrait of John there are certain differences
with the earlier models which suggest a contribution of the late Comnenian artist.

Finally, the portraits ere intriguing for one more reason. In a fourbeenth-
century manuscript in the Vatican, Ottob, gr. 212, there is a set of three evan—
gelist portraits which have a clear connection with the Dumbarton Oaks types, es-
pecially that of John, and thus the Vatican miniatures provide additional in-
Tormation on the history of the earlier evangelist portraits.
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A TECHNICAL EXAMINATICN OF TWO BYZANTINE PAINTINGS AT THE NATIONAL GALLERY
Ann Hoenigswald (The National Gallery)

The two representations of the Enthroned Madenna and Child1 are among the
most beautiful and problematic Byzantine panels extant. Formerly housed in a
convent in Calahorra, Spain, they are now in the collection of the National Gallery
of Art. Recent examination in the conservation laboratory has provided information
on the general condition, comstructicn and materials of the panels, as well as
offering a tentative response to the hypothesis that Loth panels were the product
of a single master or workshop.

" Both panels have a similar support of hardwood with a vertical grain, The
Melion painting is composed of two boards and the Kahn painting of three. With
the aid of x-radiographs it becomes apparent that wooden cleats were originally
used to bridge the joins. The Kahn painting incorporates an engaged frame,

The raw boarder on the Mellon panel suggests that a similar frame may have been

an original part of that painting as well. The panels were prepared with a layer
of glue into which fabric was embedded for security. A gypsum ground was then
applied and into the ground of the Kahn panel the outline of the intended figures
was incised. No lines are visible on the Mellon panel. Gold leaf was subsequently
laid on the Kahn Madomna over a yellow bole and drops of a resinous material
simulate the punchwork of the halo.

In both panels the paint appears to be egg tempera, but the technique and
sequence of application’differ. Although, im both cases, the flesh was left
unpainted until the rest of the work was completed, the artist of the Kahn panel
left blank spaces for the figure's hands whereas the flesh of the Mellon painting
overlaps the fully painted robe. X-radilography reveals that the brushwork of the
Mellon painting is very controlled and precise while the Eahn panel 1s more
freely drawn. As these techniques are the result of artistic style and preference,
such evident differences suggest that the paintings are not the work of the same
hand,

X-ray fluorescence and microscopic analysis indicate that the pigments were
similar on both panels. The palette was limited to ultramarine, vermilion, lead
white, an orgamic red lake, iren oxide pigments and the possibility of orpiment
and an organic green glaze. These similarities seem to be indicative of the
limited availability of materials rather than the result of choice or workshop
dictates. -

The Mellon Madonna has been extensively repainted and the gold background
and punchwork is entirely modern. The Kahn Madonna, on the other hand, is in
remarkably good condition. The Kahn painting may well have served as the model
for the restoratiom of the Mellon painting. This superficial similarity, in
turn, may have incorrectly led some scholars to believe that the two paintings are
the work of the same master. Fortunately, more significant comparisons can be
drawn by studying the layers bemeath the surface. This suggests that more consid-
eration should be given to the possibility that the paintings are the products of
two different workshops.

1., BYZANTINE SCHOOL, XITI CENTURY, Enthroned Madonna and Child, Wood,
0.840 % 0.535 x 0.015, Andrew W. Mellon Colleetion 1937.

Enthroned Madonna and Child, Wood, 1.307 x 0.77% x 0.019, Gift of
Mrs. Otto H. Kahn 1949.
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CITY, TOWN, AND COUNTRYSIDE IN THE EARLY BYZANTINE ERA

YANDAL CARTHAGE
Frank M. Clover {University of Wisconsin, Madison)

The standard view of the Vandal occupation of Carthage (A.D., 439 to 533)
derives from hostile authors such as Vietor of Vita, whose Historia persecutionis

africanae provinciae 1s replete with accounts of destruction or selzure of build-
ings in the capital, Other common conceptions, such as the notion that the
Vandals maintained themselves as a juridically independent people at Carthage,
have set in more recently, notably in the Paris dissertation of the late Chris-
tian Courtois., The written sources -~ notably Victoer of Vita and the poet
Luxorius =~ together with the physical remains of the city offer a different
picture of Vandal Carthage, the capital of Vandal Africa. Collateral members

of the House of Theodesius and clients of the Romans, the Hasding Vandals
attempted to preserve the existing administration of Carthage and vicinity while
introducing themselves as a new elite, The result was an uneasy dyarchy of
Hasdings and Roman provincial families, so fragile that it disintegrated soon
after Belisarius set foot on African soil, Dut fragile though it was, the
dyarchy made possible the continuation of Poman life under Vandal rule. The
poetry of Luxorius depicts a bustling capital, while the recent excavations

of the city by teams from many countries suggest a modest continuation of
building activity.

THE SIRMIUM SECTOR, A.D. 395-408
John W, Eadie {(University of Michigan)

The purpose of this paper is to define, within the limits of the evideqce,
the relationship between city and countryside in the eastern half of Pannonia
secunda (hereafter the *Sirmium sector') during the period of transition from
Roman to barbarian management (roughly A, D. 395-408). To illustrate the progress
of demilitarization I have examined the fate of the nine garrison towns that com-
prised the defense of the Sirmium sector: Bononia, Onagrinum, Cornacum, Cu?cium,
Cusum, Acumincum, Rittium, Burgenae, Taurunum. I have also assessed Alfﬂ}dl's
hypothesis that Roman coins did not circulate in this region after the reign of
Arcadius, taking into account the recent studies (Sirmium, vol, viii, 1978) of

fifth-century coin hoards.

And finally, I have attempted to evaluate the effects of demilitarization,
demonetization, and the recurrent barbarian intrusions on the integrity and admin-

istration of Sirmium, the principal urban center in the region. Although Jordanes'

statement (Getica 147) that Pannonia was "devoid of any Roman troops" after 395 is
an exaggeration, it is clear that the years 378-395 were decisive. The fact that

Roman artifacts securely dated to the 5th century have not been found in the garri-
son-towns, that the mumber of coins in circulation sharply decreased after 395, that

the garrison-towns are not mentioned in 5Sth century literature -- all these data

point to the severance of Roman control at the end of the 4th century or the begin-
ning of the 5th, Sirmium, on the other hand, remained an administrative cenmter and
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continued to provide hospitality to praetorian prefects until 441, Sirmium alsoc
served as a refuge for the region's dispossessed following the Roman 'withdrawal®
and was able to retain a measure of independence in spite of repeated assaults by

migrant groups.

THE CONVERSION OF APHRODISIAS INTCG A BYZANTINE CITY
Robin Cormack {Courtauld Institute of Art, London)

Aphrodisias was first excavated in 1904-5 and in 1937 as a potential
treasure-house of Late Classical sculpture. The systematic archaeclogical
exploration of the site since 1961 under the direction of Professor Kenan
Erim (N,Y.U.} began as an investigation of the city at the height of its
prosperity in the Roman Imperial pericd in order to assess the importance
of its local sculptural production. It is now clear that the site may also
be treated as an abandoned Byzantine city undisturbed by Turkish urban
redevelopment. The Roman period can indeed only be discerned through the
Byzantine transformation of the buildings. There are therefore two
alternative ways of analyzing the same material.

From one point of view, Aphrodisias was a Late Classical city and the
material so far excavated can be used to reconstruct its appearance at )
the time of its greatest importance. The later damage of Classical sculpture,
re-use of marble, or alterations of buildings would therefore be regarded as
negative episodes in the history of the city. All the activities of the
Byzantines become no more than an unfortunate obstacle to the study of
Aphrodisias. Fragments of inscriptions embedded in the city wall or
medieval buildings are read as parts of a jigsaw rather than of a structure,
and the broken pieces of Diocletian's Price Edict studied as a complete
text rather than appreciated as part of the sanctuary screen of the Christian
Cathedral.

This paper treats the material in the contrary way, and looks at
Aphrodisias as it is revealed by excavation - as the Byzantine city of
Stauropolis or Caria. The Byzantines here lived in a vulnerable part of
Asia Minor in a metropolis which had been severely damaged in Late Antiquity
and which extended over an area too large for a medieval population. It may
be tempting to visualize the medieval citizens living in the wreckage of
the Classical World, yet Aphrodisias is more than an apparent case of the
ability of Byzantine urban life to adapt to adverse circumstances, The
positive aspects of the period can be illustrated in three enterprises which
transformed the appearance of parts of the city and so document the
discontinuity between the Classical and Medieval environment:-

{1) The conversion of the Temple of Aphrodite into the Cathedral (dedicated
to S, Michael) was a major engineering operation during which the
orientation of the building was reversed and the eastern apse constructed;
the columns on the short ends were shifted to the side rows which now
formed the colonnades of a large wooden-roofed basilica decorated with
wall mosaics and an opus sectile floor. Probably from the fifth century
this prominent basilica dominated the northern sector of the city.
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(2) The stage building of the Theater was decorated wit@ Christian frescoes,
probably in the sixth century. The fragments of 5. Michael fr?m the
north rcom show painting of comparable quality with the early.lcons of
Mt. Sinai; there is no compelling reason to doubt an attribution to a
painter from this part of Asia Minor.

{3) The Triconch church in the south west sector lies over a cross-roads,
and re-uses the monumental tetrakionon of Late Antiquity as the four
column support for a dome. From the style of the carvigg of the templon
which belongs to the comstruction of the church, the Triconch is data?le
to the tenth or early eleventh century. Presumably it was the cathclicon
of a monastery, and so may be taken as evidence of the development in an
abandoned part of the city of one of the urban monasteries for which the
Maeander Valley gained a reputation.

THE "HOUSE OF BRONZES” AT SARDIS; AN EARLY BYZANTINE URBAN MANOR?
David G. Mitten {Fogg Art Museun, Harvard University)

During the campaigns of 1958 through 1960, the Harvard-Cornell
Archaeological Exploration of Sardis partially excavated an extensive
complex of rooms just south of the modern highway. The discovery of
a numbezr of bronze vessels and utensils, including censers suspended
from chains and an incense shovel surmounted with a cross flanked
by two dolphins, led to the name "House of Bronzes", which was sub-
sequently extended to the entire adjacent area. Because of the dis-
covery and exploration of extensive levels of eazrlier occupation,
from Hellenistic through Late Bronze Age, the structure has remained
only partially excavated.

The eastern part of the structure is dominated by a small open
courtyard, paved with opus sectile and incorporating reused insecrip-
tions and other spoils. Table supports of lion-headed and colonnette
types were recovered here, The presence of storage jars and sub-
stances such as sulphur in some rooms suggests storage and possible
small-scale industrial functions. An unusual feature is a& small
vaulted tomb with wall paintings. The periphery of the structure, as
wall as rooms on its east and west sides, remains unexplored; its
northern boundary remains inaccessible, under the modern highway.

An extensive cemetery of Roman cist graves and small Hellenistie
stuccoed chamber tombs lies immediately to the northwest of the struc-
ture. Outlying features that seem to be connected with it include a
vaulted cistern to the south, and large walls tc the southeast. Tast
trenching has revealed a considerable empty space intervening between
the east edge of the complex and a small colonnaded street.

Preliminary analysis of the ceramic, dglass and numismatic evi-
dence suggests that the structure may have been erected as early as
the mid-fifth century A.D. and remained in use, with several altera-
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tions, until it was destroyed during the Sassanian attack on Sardis
in 616 or 617 A.D, It appears that we are dealing here with a sub=-
stantial residence, perhaps inhabited by a cleric or other official.
Pending completion of excavation, architectural recording and study
of the structure and its contents, which is contemplated for 1980,
this preliminary discussion is intended to present what we know thus
far about the building, its construction history, function and plan,
as well as problems that have yet to be resolved. It is already
provable, however, that the "House of Bronzes" represents a new type
of urban residence for Early Byzantine Asia Minor.

HISTORY, RELIGION, AND HISTORICAL GECGRAPHY: MIDDLE AND LATE BYZANTINE PERIODS

THE IMPERIAL FINANCES TN THE NINTH CENTURY
Warren T. Treadgold (Institut fur Byzantinistik, Munich)

It is a measure of how little has been established for certain about
the workings of the middle Byzantine state that estimates of the imperial
budget in the ninth century are at least 8ixty years old and differ by T00
per cent, In 1912, J, B, Bury estimated the budget of Theophilus (B829~42)
at 45 to 50 million nomismata, Seven years later, Ernst Stein estimated
the budget under the Amorian Dynasiy (820—6?) at no more than & million
nomismata. After considerable controversy, Andreas Andréadés concluded in
the late thirties that these estimaies were "equally erronecus,”™ but he
declined to give an intermediate estimate of his own. Today the question
seems to have progressed no further,

Neither of these estimates was primarily hased on evidence from the
ninth century; Bury's evidence came mostly from the twelfth century and
Stein's from the sixth. In fact, sources for the ninth century give a
number of important indications not used by Bury or Stein. Chronicles re-
cord the government's cash reserves in 842 and 8%6, from which the average
annual surplus between those years can be computed, We alsc have =z figure
for the military payroll about 867, which agrees closely with figures gi-
ven by Arab geographers for the strength and pay of the army about 845,
Figures mentioned in various sources give some bagis for estimating other
government expenditures. As for revenueg, the base rates for the land tax
and hearth tax are recorded by the Arabd geographers and generally con-
firmed by later Byzantine sources, Records for twentieth-century Turkey
give a rough idea of the amount of cultivated land that the Empire had to
tax, and ancient and Ottoman sources suggest an estimate of the Empire's
rural population in the ninth century. From these figures the revenue
from direct taxation can be roughly estimated; Byzantine evidence indi-
cates that the revenue from other sources was relatively small,
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In three of the four manuscripts, Lavra, Bucharest, and Paris, this group of six
letters by Psellos is inecluded among a large group of letters, primarily by later,
post-Byzantine writers, Maximos Margounios, Cyril Lucar, etc.,, but including earlier
letters by Julian the Apostate, St. Basil, Libanios, and Psellos. These letters
follow a work by Theophilos Korydalleus (1563-1646), Ilepl Enuotohexdv thmev. Kory-
dalleus's Episteclarion was published as early as 1625, in London by the printer
William Stansby, and appeared in three other early editions: Moschopolis, 1744;
Halle, 1768; and Venice, 1786, All four editions are today very rare. The letters
following the Epistolarion are given by Keorydalleus as model letters, illustrating
the various principles of good letter-writing discussed in his treatise. All six
letters of Psellos, including the "unpublished" letter addressed to Constantine
Cerularios, are published in two of the four printed editions of the Epistolarion,
the first edition (London, 1625}, pp. 111-113, and the fourth editlon (Venice, 1786),
pp. 170-172, The second and third editions of the Epistolarion contain only the
first letter in this group of six letters by Psellos. A close comparisen of the
first edition of 1625 with the manuscripts in Bucharest and Paris showed that these
two manuscripts were obviously copled from the printed edition, and consequently
have no independent value for reconstructing the text of these letters. The Paris
manuscript slavishly reproduces every line of division betweem the various letters
and every ornamental decoration in the first printed edition, The Athos manuscripe,
which has remained inaccessible to me, i{s a late manuscript, and it follows exactly
the contents of the Bucharest and Paris manuscripts. It is also almost certainly a

copy of the first printed editien.

The presence of these six letters of Psellos in the Cambridge manuscript is more
problematic. There are a number of textual variants in this manuscript, aand it is
not so evidently copied from one of the printed editions, Most of this manuscript
was copied by the English scholar Patrick Young {(Patricius Junius, 1584-1652}, al-
though the folios at the end of the manuscript containing the letters of Psellos are
not in Young's ordinary hand, and are probably the work of another scribe, The six
letters of Psellos are included among a miscellaneous collection of Greek texts,
including orations by Himerios copied from Baroceci 131 in the Bodleian Library,
Oxford., It 1s possible that these six letters of Psellos were originally included in
this famous manuscript which contains a great many works by Psellos, including many
letters.® According to a report by the Librarian Thomas Barlow in 1634, against
the practice of lending books from the Bodlelan, '"Lending of books makes them
lyable to many casualties ... they may be spoyl'd in the carriage, as by sad exper-
ience we find, for above 60 or 100 leaves of a Greek MS. (Mupiéfiprog, num. 131)
lent out of Archiva Penbrochiana to Mr. Pat Younge were irrecoverably defaced".3

1, J. Darrouzds, "Notes d'épistolographie et d'histoire de textes. Les lettres
inkdites de Michel Psellos," REB 12 (1954}, pp., 177-180.

2, P, Canart, "Nouveaux inddits de Michel Pselloes,” REB 25 (19673, PP. 59-60,

3. G. Weiss, "Forschungen zu den noch nicht sdierten Schriften des Michael
Psellos,” Bygzantina & (1972), pp. 29-30. .

4, N.G. Wiison, A Byzantine Miscellany: MS. Barocci 131 Described," JOB 27
(1978), pp. 157-179, includes a complete description of the foliation, indic-
ating the places where folios have been lost.

5. W.D, Macray, Amnals of the Bodleian Library, Oxford {(London, 1868), p. 83.
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MAPS OF THE BYZANTINE PROVINCES AT THE LATIN
CONQUEST 1199-1204: CONSTRUCTED FROM VENETIAN SOURCES
Gerald Walker (York University)

This paper is a commentary on two maps, constructed from Venetian sources,
presenting the provincial and sub-provincial territorial organization of the Byzan-
tine state s@ortly before and at Latin Conquest. The basic information is contained
in a commercial treaty between the Venetian Republic and Alexius III in 1199 and in
the partition treaty of 1204, Both documents, with commentaries are found in Tafel
and Thomas {1856) and have been discussed in a number of modern works (especially
§01f§d1?33£;959/1976’ Brand 1968, Nicol 1957, Ahrweiler 1966, and particuiarly

ngo .

The administrative system presented on the maps, represents the outcome of
provincial reorganization under the Komenoi. While the maps have empty places
wherg provinces are known to have existed, Thrakesian for instance; show inconsis-
tencies, and have problems of location; they nevertheless present the overall
structure of territories,

. The system of territories was hierarchic and nested in form. Three tiers of
§dmtp1strat1on are represented. At the top were the eighty or so themes, reduced
in size, but retaining the forms of the older middle Byzantine system. Below the
themes were large fiscal units {Katepanikon, Chartoulata, episkepsis). The lowest
level of the system were rural districts (choria) and towns {polis). This lowest
level is especially well represented in the 1204 partition treaty in Thrace.

It would appear that a new division of provinces had been articulated in the
12th cen?ury, with clear continuity from the middle Byzantine period. Further,
the provinces were fairly flexibly grouped and regrouped as need arose. The pro-
vinces south of the Balkan mountains, near insurgent Bulgaria, represent this
pattern most clearly. In areas where military demands were less stringent smaller
and less grouped provinges appeared. The provinces and their subdivisions in 1199-
1202_5ee$ Eo be a functional territorial fabric for a highly articulated, bureau-
cratic state.

. The maps are presented as a first step in mapping the 12th and 13th century
adm1q1strat1ve arrangements of the Byzantine state. Errors are rife in the data
ang in the map compilations. This paper is being presented, in part, to elicit
criticisms of these maps.

THE FATE OF GREGORY Il AND THE TOMUS OF 1285: CONTROYERSY AND CONSENSUS
Aristeides Papadakis (University of Maryland)

It was not until 1285 that the Byzantine Church issued its formal theological
response and rejection of the union of Lyons at the couneil of Blachernae, Fitting~
ly, the solemn degmatic decision issued by this assembly took the form of a Tomus,
the key conciliar document of the late thirteenth century and possibly the most Im~
portant contribution of the Byzantine Church to the Filiogue debate, Its author
and architect was the distinguished scholar, theologian, and patriarch, Gregory II
of Cyprus (1283-1289). WNot long after its publication, however, the patriapgch and
the Tomus became the storm-center of a major theclogical debate. Reluctantly, the
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patriarch rendered his resignation in 1289, Even so, the patriarch's adversaries

continued to press for revision of the Tomus and an imperial commission was actually

set up to look into the matter. Moreover, the conservative wing of the Church
wanted the patriarch's name stricken form the Synodicon. BAs we should expect, this
has cast a shadow on “regory’'s theological achievement and career. Hence the cor-
respondingly routine blanket condemnation so often found in the literature.

This paper will faocus solely on the Tomus of 1285 and its position in Byzan-
tine theological circles after the patriarch'’s death in 1290, It will briefly re=
view the evidence for the revision of the Tomus (including the manuscript tradi-
tion), the exclusion of the patriarch's name from the catalogue of patriarchs, and
the opinion of later Byzantines concerning the patriarch and the Tomus. Evidence
indicates that ultimately the integrity of the Tomus was actually retained despite
the decision to emend the text. Equally, even though his name was never included
in the Synodicon most Byzantines, including those thealogians and well-placed
ecclesiastics who opposed the Tomus, came to believe that Gregory had not put him-
self irretrievably in the wrong during his stormy patriachate; once the dust had
settled from the tumult attending the controversy in which he was involved his
theology was quickly recognized for what it was: a genuine development of the
truth of tradition, As such, Gregory was not sui generis, without a theological
past, but a true helr of the tradition of the Greek fathers. The idea that he had
somehow seized control of Byzantine theology and forcibly thrown it off its tradi-
tional catholic path (as some of his initial adversaries claimed}, was, in short,

abandoned.

Plainly, current scholarship which insists in condemning Gregory's theological
scaffolding as revolutionary or innovative--as a new theory and erxror--is in the
need of revision. Byzantines who had actually read the Tomus (nearly thirty-five
manuscripts exist, and it is possible, though less probable, many others will be
found), emphasized its profound doctrinal grasp and fidelity to tradition, not its
novelty or discontinuity with the past. BAs Gennadius Scholarius put it, Gregory
was in no degree.inferior to the most ancient authorities who wrote on the proces-—
sion of the Holy Spirit.

INFORMAL DISCUSSION SESSION

BYZANTINE STUDIES IN THE UNDERGRADUATE CURRICULUM
Discussion Leaders:
Dorothy de F. Abrahamse (California State University, Long Beach)
George T. Dennis, 8.1 {Catholic University)
Emily Albu Hanawalt (Boston University)

This is to be an informal discussion on the problems involved in teaching
Byzantine studies to undergraduates. The subject matter should also be applicable
to some graduate courses. Among the topics to be addressed are the following.
Interdisciptinary or thematic courses in which Byzantium can play a major role.
Ways of dealing with Byzantine civilization, whether the emphasis be on history,
art, §1terature, theoiogy, or other aspects, in more general survey courses.
Covering Byzantine civilization in a one or two semester course. Texts and other
secondary literature for the student. Byzantine sources available in English
translation, including, with the permission of the translator, those in typescript

or in preparation. A 1ist of such sources will be distributed to the participants,
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and 1t is hoped that they will be able to enlarge it. Art historical materials and
methods, especially for instructors not trained in art history, Visual and other
]]]ustrative materials for Byzantine civilization courses. The relevance or
importance of Byzantine studies for undergraduates. Encouraging undergraduates to
do advanced work in Byzantine studies. Other topics which may be brought up by

the d3scussants. To deal with so many subjects in a short time, much of the
material, such as syllabi and booklists, will be reproduced and distributed to the
participants.

BYZANTIUM AND THE ARABS

THE BYZANTINE ORIGIN OF THE UMAYYAD AJNVAD (THEME) SYSTEM
Irfan Shahid (Georgetown University)

The Arabic sources have besn laid under contribution for throwing
light on the Byzantine Theme syster of later times, but these sources
and the facts of Arab history have not been used for solving the more
important problem of the origin of this Theme system, These facts will
therefore be analyzed with a view tosolving the problem of origins,
and they largely turn round a study of the Jund system in Bilad al-
Sham, Syria in the larger sense from the Taurus to Sinai. This Arab-
Islamic Jund system that prevailed in Syria will therfore be studied,
and it will be argued that it was not , as has been assumed so far,
modelled on the Anatolian Themes of the period that followed the Muslim
Consuests but that it was created by Heraclius in the period between
4,D. 628- and 636, before Byzantium lost Syria to the Arabs and before

it withdrew to the north of the Taurus Mountains.

1 drev some of these conclusions seven years agojsince then I
have been refelcting on them intermittently and gathering more material
and I am now convinced that the key to solving the problem of origing
lies in the Arabic sources and the facts of Arb history.In a sense the
conclusions of +this paper are a psthumous salute to the rerspicacity

of the léte George Ostrogorsky.
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THE ARAB CONQUEST OF BYZANTINE PALESTINE AND SYRIA RECONSIDERED
Walter E. Kaegi, Jr. {University of Chicago)

Historians have proposed many explanations for the fallure of the Byzantine
Empire to defend Palestine and Syria successfully against the Muslim Arabs in
the seventh century. Traditicnal explanations include some sound argumentis hut
a more complete analysis is neceszary. Thils is a study of previously published
sources in Arabic awnd Greek as well as newly-published Arvadbic ones, The
previously unstudied sources include the Kitdb al Futih of Ibn A’thaa, the
Ta'rIkh of Khallfa ibn Khayyat al Usfurf, the Fu Kisr of Tbta "Abd al Hakan,
and the new edition of the Fuliih al=Shim of sl=Azd¥ =i ZBasri,

Topics that receive attention include Byzantine dilemmas in deciding on an
appropriate strategy, Byzantine inexperience in provisioning large srmies in
southern Syria and Palestine, related serious incldents of Byzantine soldiers?
plundering civilians, Byzantine failure to utilize mastery of the sea to full
advantage, the lack of experlence at self-defense and the use of arms on the part
of the Syro-Palestinian populatlions, the critical failure to coordinaie the de-
fenge of Egypt with that of Syria and Palestine, and the Byzantine inability to
regroup and establish a viable secondary defense lins in northern Syrla afier the
debacle at the battls of Yarmuk,

It is important to sxamine the conduct of cities in a longer historical con-
text than the immediatiely preceding decades of the ssventh century; in particular,
one should take account of the precedents that Byzantine cities had created in
the sixth century when confrented with Persian raids or invasioms. In a number of
instances Byzantine cities negotiated and even purchassd peacs from the invading
Persians in the sixth century; resistance i 1'outrance had not always heen the
practice, Therefore the readiness of Syrian cities to negotiats terms with the
inveding Arabs in the third decade of the seventh century was not without prece-

dent,

It is unfashionable to turn to the battlefield for the explanation of
histotcal change but one canzmot understand the Byzaniine loss of Palesiine and
Syrie without studying the military dimension. Arabic and Gresk sources converga
in ewphasizing the importance of meveral critical battles in detsrmining the
uitimate outcome. Military decisions and combat transformed an unstable and
precarious situation by producing a turning~point. The Arab Conguest was not
inevitable. The Byzantines suffered a military debacle that was rendered
permanent by astute Arab exploitation of Byzantine disarrey after the battle of
Yarmuk and by the paralyzing Heraclid struggle for the imperial succession., The
Arabs succeaded in finding a point where a minimal application of military pressure
was able to rip apart a defensive system and preduce much wider and important
non-gilitary consequences.

Scholars have exaggerated the role of -Monophysilsm in subverting Byzantine
defenses. Monophysite opposition to Constantinopolitan religious policies did
not decisively affect the military outcome; in fact, soldiers of Armenian and
Christian Arab origins, and presumably Monophysite, comprised two of the most
prominent elemsnts of the Byzantine armies that defended Palestine and Syria.
Syrian civilians probebly resented Byzantine soldiers' plundering and other forns
of indiscipline more than governmental religlous policies. The Arabic primary
sources affirm that Samaritans and Jews actively assisted the invading Muslizm
Arabs but thelr role was not declsive in the critical battles.
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The Arabic sources do not depict Heraclius as senile during or immediately
after the unsuccessful Byzantine military operations in Palestine and Syria,
Heraclius is consistently described as the embodiment of Byzantine resistance
and as a commander-in-chief who closely maintained contect with his generals
in the field, It is incorrect to assume that Heraclius and other Byzantins
authorities failed to react swiftly to the invasions., A careful serutiny of
the narrative accounts in Arabic provides much informstion about the nature of
Byzantine military institutions in the third decade of the seveath century.

The brief rsports of Heraclius® efforts to organize resistance in Palestine and
and Syria are invaluable, Christian Arabs and Armenians appear to have formed
the bulk of the Byzantine soldisrs who unsuccessfully defended Byzantins Pales-
tine and Syria. There is no evidence to indicate any existence or participation
of Byzantine thematic forces from Anatolism. The brief rsferences to the reirest
and efforts io regroup Byszantine armies for new efforts to creats a successful
defensive 1ine offer neglected but criticelly important information about Byzan-
tine military institutions after the defeat at Yarmuk. The decisions and actions
taken in the operations thai immediatsly followed the batile of Yarmuk provide a
fundamenial tool for the understanding of the survival apd character of Byzantine
military institutions in Anatolia in the subssquent period,

One can make some comparative observations about two other conquests of parts
of what had once been the Roman Empire: the collapse of Romam defenses in western
Europe in tha fifth century and the Avaro-Slav invasions and cceupation of much of
the Balkans in the slxth and seventh cemturies, Finally, the mataphorical con-
ceptualization of Byzantium's situation iz often stated to be one of fatigue or
exhaustion but a more preferable metaphor iz a lack of equilibrium; througheut the
reign of Heraclius the Byzantine Empire suffered from a lack of equilbrium that
contributed to and culuinated in the Arab conquest of Byzantine Palestine and
Syria.

QUSAYR AMRAH: ISLAMIC, LATE ANTIQUE OR OTHER?
Oleg Grabar (Fogg Art Museum, Harvard University)

Qusayr Amrazh has long been known as a uniquely preserved monument
of secular art before Iconoclasm, an example of provincial Syro~Pales—
tinian painting, and the first well documented steps of Islawmle pain-
ting. But until recently scholarship was forced to rely almost ex-
clusively on drawings made nearly eighty years ago; with the recent
restorations accessible to all visitors and partial pubklication of its
results (Martin Almagro and others, Qusayr ©Amra, Madrid, 1975), we
possess now all the information we are likely to have about this
strange monument. .

Before drawing far-flung conclusions about its significance in
the history of eighth century art, it is essential to understand what
it was. This paper will not deal with its date, since the accepted
range (715-745) is sufficiently narrow within the context of the time
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not to pose a problem, although I s8till feel that it is mors likely

to be a monument cleoser to the later limits of this period than to the

earlier ones. It will not deal with its patron, for, even though one
possible bit of new evidence has been uncovered (the name of one of
the female personages), I have not been able to identify a specific
patron any better than thirty years ago.

The paper will concentrate on two topies: is thexe an icono-
draphic program at Quseayr Amrah? Is there a cocherent "style" of the
paintings?

I will argue, first of all, that the arrangement of images and
the variety of their topics makes it erroneous to interpret the
paintings as part of a formal program. We are dealing instead with
the expression of a complex private taste, in which fantasy, Arabic
poetry, perscnal life, memories of past events, genealcogy, and acci-
dental whims or aspirations formed a more or less haphazard way to
the walls of the building.

Very few of these topics were copied directly from painted
models; instead objects, especially textiles, were transformed into
paintings and created, if not a style, at least a manner used more
awkwardly to represent toplics for which there wers no mocdels.

Altogether Qusayr Amyrah appears as much more interesting than
had baen believed, but parhaps less useful to the historians of art.

EARLY BYZANTINE FRONTIER POLICY IN ARABIA: THE IMPENDING DISASTER
§. Thomas Parker (Dumbarton Ozks}

An important guestion that has long held the atten-
tion of bf Byzantine historians is this: “Did Justinian's
attempted reconquest of the West directly pave the way for
the Arab invasion and conquest of the southeastern pro-
vinces of the Byzantine Empire?" Wost scholars, basing
their arguments primarily upon the written sources, have
answered this question in the affirmative. But what of
the archaeologiecal evidence from the frontier itself, i.e.,
the Limes Arabicus that divided the Arab from Byzantium?
Until recently, little was known about the Arabian fron-
tier. ©Not a single military site has ever been excavated
along the limes, and no comprehensive survey of the entire

frontier had ever been conducted,

In the summer of 1976, the writer conducted an ar-
chaeological survey of virtually the entire frontier now
in mogdern Jordan, Based upon this research, an overview
of the historical development of this frontier has emerged.
What light does this archaeological evidence shed upon the
frontier policy -in Arabia of the Byzantine Emperors in the
5th and 6th centuries?

25

The Bth century witnessed the greatest strength and
complexity of the Limes Arabicus., A strongly fortified
zone extended from southern Syrla southward for 300 kms to
Aqata on the Red Sea. The 1976 survey suggests that more
fortifications were occupied in the 4th century than in
any other period, This plcture of a heavily fortified
frontier is confirmed both by the contemporary historian
Ammianus and by military building inscriptions from the
province (more than half of which date to the 4th century).

The picture of the frontier in the 5th century is
much more clouded, The literary evidence is less substan-
tial. The epigraphic evidence 1s alsc more limited., The
ceramic evidence from the '76 survey suggests that several
forts were abandoned in the 5th century.

The process of gradual abandonment seems to have
gharply accelerated in the early 6th century. 4 number of
imporiant castella were abandoned in this period, as was
the important legionary camp at el-LejjUn. Procopius, in
the Anecdota, refers to a major reduction of the eastern
limitanel by Justinian after conclusion of the Eiernal
Peace with Persia in 532. Despite Justinian's reputation
as a builder, no new military constructicns are attested
from Arabia during his reign. Justinian naturally hoped
to shift the major burden of defense from regular limit-
anei to his clients the {hassinids,

What Justinian could not forsee was the subsequent
weakening of the Ghassanids by his successors in the
later 6th century. These empercrs grew suspicious of
their c¢clients and removed several of the Ghassanid phy-
larchs from power. Unfortunately for Byzantium, the
later emperors, having fatally weakened the Ghassanids,
made no attempt to rebulld the limitanei. The survey evi-
dence indicates that only a half dozen forts were occu-
pied in the late 6th century. The advancing Arab armies
under the banner of Islam thus had to overcome only
limited resistance, There was no longer any fortified
frontier to hinder their advance,

In conclusion, the archaeological evidence from the
Limes Arabicus seems to indicate that three shifts in
policy occured during the 5th and 6th centuries. A grad-
ual abandonment of férts began in the late 5th century,
due to as yet unknown reasons. An accelerated abandonment
of forts began in the 6th century, apparently under Jus-
tinian, who reduced the limitanei and shifted primary re-
gponsibility for the defense against the Arabs to the
Ghassanids., The third phase, during the late 6th century,
involved the weakening of the Ghassanid dynasty without
any correspcnding strengthening or revitaligation of regu-
lar Byzantine forces in Arabia, It should be emphasized
that the initial steps toward the weakening of the frontier
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were taken well before Justinian's reign and that he had
no hand in the later weakening of the Ghass@nids, None-
theless, he was responsible for the crucial turning point
in this process: the reduction of the limitanel.and re-
liance on client Arab forces. The misguided policy of his

successors was to bring disaster.

MIDDLE AND LATE BYZANTINE ART

MIDDLE BYZANTINE CHURCHES OF KASTORIA: DATES AND iIMPLICATIONS
Ann Wharton Epstein (Duke University)

Although the Middle Byzantine churches of Kastoria have received considerable
scholarly attention, there is no unanimity concerning their dates. However, by
analysing their formal characteristics and construction materials in conjunction
with a consideration of the style of the first phase of fresco decoration where it
remains in the monument, it is possible to suggest a chronology for these chapels,
The architecturally homogenecus group of H.Stephanos, the Taxiarchs and the
Koubelidiki may be ascribed to the late ninth or early tenth century. The Anargyroi
and H.Nikolaos tou Kasnitze may be dated respectively to the first half of the
eleventh and third quarter of the twelfth centuries, The dating of monuments is,
in itself, a weorthy task, especially in a relatively unchartered field like Byzan-

tine art. However, this chronological exercisge has broader implications in several

areas.

Working practices. Continuity of building forms in Kastoria clearly reflects
on the importance of localism in the artistic traditions of provincial Byzantium.
This positive, self-conscious introversion has sometimes confused art historians
who seek to see in all Byzantine monuments evidence of a Iinear stylistiec pro-
gression emanating from the capital.

Patronage patterns. Inscriptions indicate that these churches were private,
family establishements. The monuments indeed mirror the exigencies of family
patrenage in their scale, location, building materials and multiple painting phases.
The proliferation of private foundations in Kastoria is characteristic of the Byzan-
tine Empire during the ninth through twelfth centuries, indicating a decay of
comminal concerns. Aristocratic establishment of private monasteries is well-
known; Kastoria's churches show that provincial dynatoi might have similar pre-
tensions, although the scale of theilr undertakings was limited by their restricted

means,

History. While the first half of the eleventh century and the twelfth cen-
tury have been generally regarded as appropriate periocds for church patronage
the late ninth/early tenth century appears initially as a politically unlikely time
for the establishment of private foundations. From bishops' 1lists and other sources
it seems in fact that much of Macedonia, including Kastoria, was then occupied by
the Bulgars. In any case, the Bulgars were a continual threat to the Byzantines
in Macedonia and the rural population of that province seems to have been partic-
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ularly unstable during this period. The faect that at least three monuments were
constructed around 900 and that two of these retain frescoes reflecting the
stylistic developments occuming contemporaneously in Constantinople may document
the beneficial results of the treaty between Czar Symeon and Leo VI during the

years 896 and 914,

THE WORKSHOP IN THE THIRTEENTH CENTURY: A NEW EXAMPLE FROM SERBIA
Ellen C. Schwartz {Eastern Michigan University)

Due to the diversity of styles in fresco painting of thirteenth century Serbia
questions have arisen as to the nature of the workshops which produced these ensem~,
bles, Only two of the attempts to distinguish and trace hands from one ensemble to
another have heen successful to date. The workshep of Michael (Astrapas?) and Euty-
chius which produced six ensewbles from the end of the thirteenth centuré through 7
the first decades of the fourteenth is one stable workshop which has been uncovsred
through the preservation of artists' signatures.! Djurié’s caraful presentation
assures us of another stable workshop in the middle vyears of the century, responsible
for the first layer of frescoes at Bogorodica Ljevi¥ka in Prizren. the cﬁurcé of St
Hicholas at Studenica, and the monastaery church at Mora¥a, ’ )

A different type of workshop has come to light through the study of the original
fresco decoration of the Holy Apostles church at Peé. The Ped workshop, in contrast
to the two cited above, appears to have been an ad hoc grouping of arti;ts from dif-
ferent places, brought together for the purposa B%hﬁszbrating this church alone It
seems that two of the five artists whose work is preserved at Pef were trained in
Greek centers, This includes Master A, who emerges as the head of the workshop and
was responsible for most of the work in the dome and the central square., His style
relates most closely to that of one of the painters of the frescoes in the monaster
of Vlacherna, near Artas, dating to the middle or second half of the thirteenth cen-j
tury: It appears that these two artists may have bsen trained together perhaps in
a major Greek center such as Thessalonica. The work of a second master, Master £
also shows affinities with frescoes found in northern Greece. A close éomparison,ma
be made between his standing church fathers in the apse at Peé and those found at thz
church of Porta Panaghia near Trikkala, from 1283-89, Again, a relation such as
common tralaing in northera Greece may be postulated,

Along with these twe foreign-trained masiers, one, Master C, appears to be a lo-
cal painter, His paintings }n the apse and prothesis at Psé conéain elements remi-
niscent of cdrapery forms at 7i¥a and Mile¥eva, and faces related to those found at
Dilandar. Tt is veascnable to deduce that this painter was trained locally, alen
with the artists responsible for these other Serbian ensembles, ’ ®

Thus we see a new type of workshop emerge at Ped. Two painters either from
Greece or schooled there were joined by 2 Serbian artist well trained in his naéive
land, Together with at least one additional master and an assistant of local origin
they crasted a fresce epsemble as diverse as thelr own styles and backgrounds. ) ’
Perhaps the striking variety of painting in the thirteeath century is due in part to
a number of workshops of this type which has emerged for us in the frescoes of the
Holy Apostles church at Peéd,
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1. Yor a discussion of this group, and full bibliography, see Vajislav J. Djurié,
Vizantiiske Freske (Beograd, 1974), 17-19, 49-52,

2. Vojislav J. Djurif, "Jedna slikarskas radionica u Srbiji XIII veka," Starinar
.5, 12 (1961), 63-76.

AN ILLUMINATED MANUSCRIPT FROM THE HOPEGON MONASTERY
Annemarie Weyl Carr (Southern Methedist University)

In 192% in Istanbul, Professor Kelsey acguired for the University of Michigan
Iibrary an illuminated manuscript of the Heavenly Ladéer of John Climacus signed
by the famcus late fourteenth-century Constantinopelitan seribe, Joasaph. 1.
Richard has identified the book as the lost Kamariotissa 3% eited in L. Polites'
iist of Joasaph's signed wWorks. The manuscript has not sc¢ far received art his-
torical attention. This paper is intended to give it the introducticen that it
richly deserves. Tt is the second most sumptuously decorated of the six surviv-
ing illuminated ccdices signed by Joasaph. COnly Paris, B.N., gr. 1242 and the
lost Tetraevangelion of 1378 formerly at Kosinitza outsiripped it. Three unsigned
manuscripts recently attributed to Joasaph belong in the same richly illuminated
class: Moscow, State Historical Museum, Syncdal gr. 429, Vatican, gr. 1160 and
Mt. Athos, Koutloumousiou 62.

The Ann Arbor CGlimacus was signed in 1371, It is decorated with a full-page
miniature of the heavenly ladder and with many biue and gold headpleces and ini-
tials that run through the entire text from the beginning to the end. Its 243
milky white folios have the chalky surface characteristic of Joasaph's books.

The quires are even and the miniature is integral to the bock, reflecting Joasaph's
characteristically careful accommodation of miniatures. The miniature itself is
distinguished iconographically by its Virtues hovering over the ladder, Stylis-
tieally, it is closely akin to the Transfiguration miniature in Paris 1242, and
forms a stylistic community with Vatican 1160 and Koutloumousiou 62, Given the
proximity in the dates of the Paris and Ann Arbor manuscripis, this kinship sug-
gests that the activiiy surrounding the production of Paris 1242 generated a
cluster of other illuminated bocks whose miniatures were either done by the Paris
painter himself or dominated by his shop or style. Decoratively, on the other
hand, the &nn Arbor book is distinet from the others. FEach of Joasaph's books
with painted ornmament is, in fact, distinctive, and no community of ornament
emerges like the community of miniatures found in the four boocks just mentioned.
Joasaph's own contribution to the ornament seems to have extended no farther than
the production of initials in cinnabar, and though he often left spaces for
painted headpieces and initials, his miniaturists do not seem to have been the
ones responsible for filling them. Of the many questlons raised by Joasaph's
Ann Arbor manuscript, the authorship of the ornament in Hedegon manuseripts is

perhaps the most provecative.
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AN ECONOMIC DEFENSE OF THE COMNENIAN AND PALEGLOGUE POLICY OF
GRANTING COMMERCIAL PRIVILEGES: A MODEL BASED ON THE
MEDIEVAL INTERNATIONAL SILK TRADE
Adele LaBarre Starensier (Livingston College, Ruigers University)

Starting at the end of the tenth centurv but not baginnin
earnest until 1081, the Byzantine Empire insgituted a pogicy cg ;:ant~
ing commercial privileges to foreign states in costly exchange for mili-
tary favors, The trade concessions granted custems immunity, lowered
and eventually eliminated import and export duty, and proviéed docks on
the Golden Horn to the merchants of especially Venice and Genoca., These
privileges were repeatedly renewed or modified in many separate treatiesg
to those and other salect merchant states. Ths policy of granting trads
gzggig:ions has been regarded by most scholars as unmitigated economic

To the contrary, I wish to suggest that the policy was an economi-
cally sound response to a rapidly shifting international market, I will
support my thesis with maps and graphs based on simplified econometric
and micro-economic models which illustrate the changing circumstancas
of international trade in the commodity which remained to the end ths
backbone of the Byzantine export economy - silk,

I uge the term “economstric® advisedly understanding that pr
defined the methodology employs guantitative statisticalganalysgsongly
pressed in equations to which medieval decuments would remain opaque,
Instead I make use of rough proportional relationships (extracted from
church inventories, anecdotal sources, and representations) between cost
and quantity functions expressed in a simple geometric model of linear
regression to illustrate the shifting slope of Demand curves which des-
crike three different market conditions in three diffsrent periods with
which fiscal policy makers had to contend,

Even before the development of competitive silk industries in Eur-
ope, the Seljuk and Cuman invasions and the First Crusade had consider-
ably altered the gecgraphy of the international silk trade and threat-
ened to divert it from Constantinople. The scramble to recoup losses in
trade revenue was made more desperate by the shrinking land and tay base,
It is evident that the Byzantine economy would become increasingly de-
pendent on commerce for its survival and on the export of manufactured
goods to maintain a favorable balancs of payments,

As the Crusades opened competitive marketplaces to European traders
1. the cost of using Constantinopls and other Byzantine trade cities as
entrapots and 2. the price of Byzantine goods for export had to bse made
competitively attractive to the Italian middlemen. If price reduction
had been effected by a ceiling on the wholesale cost of Byzantine goods
manufacturers and merchants would have been ruined. However, by lowe:iné
import and expoxrt tarriffs to large volume traders the effective net
cost of both Byzantine goods and services was lowered while protecting,
at least for a time, Byzantine industry,
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An industry which was a cornerstone of this policy was silk., Lack-
ing contemporary Constantinopolitan mercantile documents we may surmise
from comparable documents from Jewish merchants engaged in trade in
Egypt, Spain, and the Rear East in the llth and 12th centuries, from
Chinese mezchants in the Indian Ocean trade of the 13th and 14th centu-
ries, and from Venitian trade of the 1l4th and 15th centuries that tex-
tiles and dyestuffs were the principal commodities on all integznational
markets of the laterxr Middle Ages and that the greatest profits were to
ke made in luxury textiles,

The diagrams will illustrate: 1. the comparative lack of advantage
of lowering duty under the monopolistic conditions of the Macedonian
era, 1I, the increase in volume of trade and the actual gain in net
revenue {offsetting loss of duty revenue) obtained fzom lowerng of duty
undexr the conditions of the expanding and competitive markets of the
Comnenian and early Paleoclogue era, and 111, the substantial nitigation,
by a lowering of duty, of the decrease in the real as wsll as the pro-
portional share of the market in the later Paleologue period in the wake
of the establishment of a northern Italian industrial and mercantile
monopoly comparabla to that once exercised by Byzantiumo
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Coins from the Jusiinianic Renaissance (A.p. 681 and Fellowing)
An Exhibition ait Dumbarton Oaks

The middle of the seventh century was a time of retrenchment for the Byzantine Empire, pressed
hard by the Arab expansion and the Slavic invasions, but the end of the century brought some military
successes and a certain equilibrium between Byzantium and her enemies. In Constantinople this permit-
ted a splendid revival in the visual arts, beginning late in the reign of Constantine IV (668-685). When
this emperor chose to name his son Justinian it was part of his larger purpose to revive the former glory
of the Empire as it had flourished under the original Justinian a little over a century earlier. Further-
more, as the artistic revival developed artists sought to copy the style of that golden age. This revival was
therefore a Justinianic Renaissance both in the models emulated, and in the name of its greatest patron,
Justinian II (685-695 and 705-711).

Almost as scon as he came to the throne in 668 Constantine IV changed the imperial portrait on
his gold coins to a military iconography that had last been used by Justinian I in 538 (compare figures 1
and 2), rejecting what was then the normal frontal bust of the Emperor holding a globe with a cross on it,
a basic symbol of Christian imperial authority, This change can be interpreted as revealing the ambitions
of the young Emperor {then aboul eighteen), especially if we realize that his Justinianic model in tarn
depended ultimately on the traditional representation of Mars striding forward in triumph. The style of
the new coins, on the other hand, was so clumsy as to give no hint of the coming Renaissance,

In 681, however, there suddenly appeared a new version of this bust (figure 3). Now the head,
turned in three-quarter view, is clearly connected to the neck and shoulders, the right hand firmly grasps
the spear, and the face is modeted naturalistically. The total effect is more coherently three-dimensional
and more classical than in the coins of Justinian [ or his immediate predecessors. To find a convincing
model for this style we have to go back to the middle of the fourth century, to some of the best coins of
Constantius 1T (figure 4). The new style of 681 was truly a Renaissance creation, bringing back to life in
remarkably expressive form the style of classical antiquity,

When fustinian I came to the throne in 685 he changed his portrait type back to the frontal bust
(figure 5), but transformed it into Renaissance style. The best examples, like this one, almost give the
effect of sculpture in the round, while routine examples are lower in refief, but nevertheless much more
naturalistic in detail and more classical in effect than in any coinage struck in the decades before 681, It
is important to realize, however, that this extraordinary numismatic Renaissance characterized only the
imperial gold coinage, and only the mint at Constantinople. There is no trace of the new style in the
copper coinage, and in provincial mints we never find more than a poor copy of the new models,

In 692 Justinian II took the extraordinary step of placing the image of Christ on the obverse of his
coins (figure 5), relegating his own portrait to the reverse. The inscriptions explain this arrangement,



L Constantine 1V. 668-673. 2. Justinian 1, 527-538. 5. Justinian 11, 685. 6. Justinian If, 692-695 (Christ).

7. Justinian I, 705 (Christ). 8. Justinian II, 705-711 (reverse).

3. Constantine IV, 681-6835. 4. Constantivs I, 353.

{Photographs reproduced exactly four times the size af the coin)



giving a succinct statement of the Christian source of Byzantine imperial authority, for Christ is REx
REGNANTIUM and Justinian is SErvus CHrisTi. Christ is King of those who rule, and the Emperor is
privileged to claim so intimate a position as His servant. This solemn majestic bust of Christ, holding a
book and raising his right hand in a gesture of authority, is a Renaissance monument in every sense
except in absolute size. In facial type it is part of a tradition of representations of the senior divinity first
formulated by Pheidias in the Olympian Zeus; in this bust form it leads to the familiar image of the
Byzantine Pantokrator.

Two successive usurpers, Leontius and Tiberius I, displaced Justinian II from 695 to 705, and
issued coins bearing their frontal portrait busts rendered in routine versions of the Renaissance style,
Then when Justinian II returned to the throne in 705 he reinstated the system of putting Christ on the
obverse and himself on the reverse, but he changed the facial type used for Christ (figure 7), substituting
a type with curly hair and a short beard. This type was traditional in Syria, associated especially with
icons 'not made by human hands,* and was considered a more authentic image of Jesus. But this non-
classical type was now rendered in Renaissance style. The last coins of Justinian II {such as the reverse
in figure 8), on the other hand, show a modified version of that style, still with strong modeling, but now
with sharper contours and more linear details. This compromise style is less classical in total effect, but it
was very well suited to the technique of die-cutting, and survived for fully another generation,

Other masterpieces of Constantinopolitan art have been attributed to the Justinianic Renaissance,
including the icon of St. Peter on Mt. Sinai and the floor mosaic in the Great Palace (which is probably
part of the additions known to have been built by Justinian 1l in 694). This Renaissance was influential
elsewhere also, for much of the mosaic of the Great Mosque in Damascus was made by craftsmen sent
by the Emperor 1o the Caliph al-Walid (705-715). Greek painters also brought this Renaissance to
Rome, as evident in the frescoes and mosaics made for Pope John VII (705-707), and I consider the
frescoes at Castelseprio a brilliant example of the Justinianic Renaissance in its final phase.

David H. Wright, University of California, Berkeley

Bibliography: For full numismatic data see Philip Grierson, Catalogue of the Byzantine Coins in the Dumbarton Oaks Col-
fection, 11 part 2, 1968. For details of the iconography see James D. Breckenridge, The Numismatic Iconography of Jus-
tinfanr 11, 1959 (Numismatic Notes and Monographs, 144). For the general art-historical context see Ernst Kitzinger,
Byzqutine Art in the Making, 1977, particularly ch. 7, and my articles "The Shape of the Seventh Century in Byzantine
Art," Byzantine Studies Conference, Abstracts of Papers, 1 (1975) 9-28, and "Sources of Longobard Wall Painting: Facts
and Possibilities,* to appear shortly in Awi del ¥I. Congresso [nternazionaie di Studi sult'dito Mediveve (Milano, 21-25 otto-

bre 1978).
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THE FOURTH CENTURY: HISTORY AND RELIGION

THE TRUE IMAGE OF CHRIST: EUSEBIUS' LETTER TO CONSTANTIA RECONSIDERED
Stephen Gero {Brown University)

The patrlstic dossier on the Christian use and worship of images
has often been assembled and utilized by art historians and othex
schelars. But, surprisingly, some of the key texts in this dossier
have not yet been analyzed and commented upon in the vequisite detail.
The purpose of this communication is5 to re-s2xamine one of the major
pieces of evidence, Busebius' letter to the empress Constantia. 7The
letter is extant only in the form of extracts cited in eighth-~ and
ninth-century Byzantine literature. First the sources for the letter
and the manuscript basis are presented. Then the vocabulary and
style are examined in some detail, to throw more light on the question
of authenticity, which has recently been questioned. Next, the theo-
logical argumentation is analyzed, and its ideological affinities
{Origenistic or otherwise) investigated. The attitude to the use of
images indicated in the letter is compared with that in other rele-
vant Eusebian texts. In conclusion an attempt will be made to gauge
the extent to which the views of Eusebius can ke used to interpret
Christilan attitudes, "official"” and "unofficial®, to religiocus art
in the fourth century.

This investigation of the letter to Constantia is an enlargement
of the discussion in my recent monograph on Constantine V (Louvain,
1977), and complements my specialized shorter studiss of other pat-
ristic material {on Hypatius of Ephesus in the Morton Smith Fegt-
schrift and on Cyril of Alexandria in Oriens Christianus 1978, etc.).
Particular attention will be paid to the treatment of the text in
Sr., Charles Murray's article "Art and the Early Church®” (in Journal
of Theclogical Studies 1977).

LIBANIUS’ OR, XXX (PRO TEAMPLIS) AND THE COLLAPSE
OF HELLENISM'S PLAUSIBILIFY STRUCTURE
Lawrence J. Daly {Bowling Green State University)

This paper’s thesis is that Libanius' Or. XXX (Pro templis) can be interpreted
as an attempt to rationalize the maintenance of the social world of Hellenism in the
wake of the Constantinian revolution. It is argued that Libanius' demand for the
integrity of the temples, inscofar as it functioned to maneuver as well as mirror the
reality of the process of change affecting the situation of paganism in Syrian
Antioch, provides a unique opportunity for testing whether the de-monopolization of
the ancient religion at the imperial lewvel jeopardized the primacy of the ancien
régime of classical society at the local level. Explicitly borrowing the socioleogil-
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cal construct of plausibility structure developed by Peter L. Berger (The Sacred
Canopy [1967] 45: '...each world requires a social "base'! for its continuing exis—
tence as a world that is real to actual human beings. This 'base' may be called itrs

plausibility structure."), the paper employs that concept as a heuristic device to ana-

lyze the historical meaning of Libanius' defemse of a religious Imstitution that had
peculiarly served to legitimate the social world of Mediterranean civilization.

Since "all religious traditions . . . require specific communities for their
continuing plausibility" (Berger, p. 46), the paper expects to demonstrate that Or,
X¥X's desperate plea for imperial intervention tc guarantee the security of the
temples reveals the loss of a significant segment of the local population to the

pagan cause and therefore reflects the collapse of Hellenism's plausibility structure

in late fourth-century Syria. Thus, the invective of Libanius' attacks against the

monks——and the officials who failed to restrain and prosecute them--can be explained
as an implied recognition of a very fateful shift then cccurring in the social bases
of his world, viz., the monks were challenging successfully the urban aristocracy as

the patrons of the peasantry. By adopting a more benign perspectlve on the role of .

monasticism as a soclal force in the Syria of late antiquity suggested by scholars

1ike Peter Brown and W.H.C. Frend, one can see that Libanius' grievances substantiate

as well as elucidate the breakdown of the traditional sets of relationships-—-econo-
mic, social, political--between city and countryside so concretely symbolized in the
temples. What was presumed to be religlous intolerance becomes what is perceived to
have been soecizl revelution, for the depradations of the monks against the temples
depended on the defection of the peasauts from the ancient sanctuaries.

The acquiescence of provincial peasants and imperial officials in the monks’'
campaign against the rural temples evident from Libanius' diatribe suggests valida-
tion of Berger's generalization {p. 150) that, in situations of de-monopolized
religions, "The plausibility structures lose massivity because they can no longer
enlist the society as a whole to serve for the purpose of social confirmation."
Accordingly, it is hypothesized that the controlling assumption of Tibanius' argu-
ments in Or. XXX was that, unless the temples remain inviolate by special dispensa-
tion, the social system manifested in Hellenism would no longer be rendered invul-
nerable to aggressive competition. Verification of the thesis ought to insure the
validity and invite the applicability of Henry Kemen's ironic fnsight {The Rise of
Toleration [1967] 1) that advocates of toleration--a category including not only
Tibanius but also his contemporary counterparts Themistius of Constantinople (Or.
V) and Symmachus of Rome (Relatio III)-~"represent the vanguard of movements in
process of evolution or even dissplution.”

ARIANS AND THE DOCTOR SAINTS
Timothy S. Miller (University of Washington)

Cosmas and Damian, the anargyroi or doctor saints, were popular holy men in
Byzantium and throughout the Tedieval world for the free medical care they had
offered the poor during their lives on earth and for the miracles of healing they
performed after their deaths, but this very popularity has obscured the historical
persons in countless legends, In addition to the mitacle tales, there are three
separate lives of these men: the "Asian" account placing their natural deaths in
Cyrrhus, Syriaj the "Arabian” account describing them as men from Arabia who
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came to Algal in Cilicia where they were martyred by Diocletian's governor; and
finally, the Roman story of rheir execution for the faith in the old capital of
the Empire, All scholars have rejected the Roman version as a fabrication, but
regarding the historicity of the Asian and Arabian vitae, opinions have oscillated,
In this discussion I would like to shift the question away from the specifics of
either of these lives and vonsider them together as legendary accounts Which
perhaps reflect a wider historical movement of which the real Cosmas and Damian
were impertant figures.

1

The Asian vita gives no details regarding the years during which the saints
Wwere activej the Arabian account places their martyrdom in the great persecution
under Diocletian (298-305), Independent evidence of a Cosmas and Damian cult,
however, does not appear until the early fifth century after which their shrines
multiply rapidly in the Eastern Mediterranean., I wish te postulate, therefore,
that the saints actually lived during the fourth century and to suppose that
the martyrdoms under Diocletian, described in the Arabian life, are part of a
legend which gives these holy men hercic stature, Such epic Christian stature would
be all the more important if the historical physicians had been compromised in
any way during the Arian controversy of the fourth century,

There is, in fact, evidence in the History of Philostorgios that some members
of the extreme Arian party in Antioch were doctors who offered free medical treat-
ment to the poor, the very services described in the vitae and miracle accounts
of Cosmas and Damian. Aetlos, one of the most notorious Arian figures in Antioch,
was a physician who treated the poor of the city for free and who, during his
exiles from the Syrian capital, wandered in Cilicia.2 One of his companions was
Theophilos Indus who, though not described as a iatros by Philestorgios, worked
miraculeous cures. Gregory of Nyssa would seem to confirm Philostorgios! account
when he accuses Aetios of traveling with a group of quacks,3 It would seem, then,
that Aetios and Theophilos, and perhaps Aetios' instructor of medicine, Sopolis,
were members of a wider movement during the fourth century to provide medieal
care for the poor in Antioch and the regions of Syria and €ilicia. The activities
of these Arian doctors and wonder workers fit exactly the cures and miracles of
Cosmas and Damian, and the geographical area where they worked corresponds to the
field where the legendary saints labored,

Besides Cosmas and Damian, there were several other anargyroi in the Greek
church, Zencbius was supposedly bishop of Aigai and martyred under Diccletian,
Thallelius, too, Was killed for the faith in Algai, though he seems to have spent
his early years in Syrian Edessa, These anargyroi, like Cosmas and Damian, all
lived and practiced their art in Cilicia (Aigal and Anazarbos) or in Syria. It
is my contention that all these anargyroi legends grew out of the activities of
Arian holy men who treated the poorT sick in the province of Antioch. The popular
traditions describing Cosmas and Damian and the other docter saints were
either vague regarding concrete details of the herces' 1ives or recast events in
the epic days of the Christian persecutions under Constantine's predecessors to
avoid the Arian setting of the historical anargyrol movement,

1. L. Deubner, Kosmas und Damian (Berlin, 1907), 38-82,

2, Philostorglos, Kirchengeschichte I1¥I1.,15, ed, J. Bidez, GCS, 2?nd ed., (Berlin,
1972), 44-47,

3. Contra Funomium libri 1.42, Gregorii Nysseni opera, ed, W. Jaeger
(Leiden, 1960), 36,
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MILITARY NEEDS AND THE RECONCILIATION OF CONSTANS AND CONSTANTIUS HL A.D. 342-348
Robert 0. Edbrooke (University of Massachusetts, Amherst)

Ecclesglastical sources report that Constantiua I end Constans disagrsed
about tite return of Athanssius to his see at Alexandrla after his exile in 339.
Military pressure on the Peorsian frontisr finally forcad Constantius to accede
to hizs brother's requesta that Athanasius be allowad to raturn to office. After
a brief discussion of the lateraction of military and religious counditions in
the 34078, this papsr will present evidence that military assistance wes given
to Constantius in exchange for his compromizing his cppoasition to Athanasius.

Examinstion of the c¢ivil and militery officeholders, church affairs, tis
Codex Theodo=iaspus, and authors such as Athenmasiuna, Julian, snd Hmexrlus suggests
thet Constans gave military assistance to Constantiue before the battle of
Singars. The timing of this eaid explainz the date of the finel reconciliation
of the tvo emporors. Preliminery negotiations occurrsed ir 344 after the failurs
of the church couneil at Serdica, but the sgreement wes implemented #umlly only
in 346 when Athsnesius ez well as military ald arrived im the Eest, The evidance
supports the conclusion that it wee not only the threat of civil wer, which
Saeck and Stein say made Constantius accept Athanasius, but also the promise
of military assistance whieh brought about the reconciliation.

A TWILIGHT OF PAGANISM IN THE HOLY LANI:
NUMISMATIC EVIDENCE FROM THE EXCAVATIONS AT TELL ER-RAS
Robert L, Hohifelder {University of Colorado)

From 1964 to 1970, four archaeological campaigns were conducted on Mount

Gerizim, near the modern town of Nablus (ancient Neapolis) on the west bank of

the Jordan River, by a consortium of American institutions. Particular attention
was devoted to one of the peaks of Mount Gerizim's three ridges, a projection knowm
locally as Tel er-Ras. Preliminary surveys of this locality, which were confirmed
later by excavations, suggested that this peak may have been the locus of a temple
to Zeus Hypsistos, bullt by Hadrian, mentioned by Marinus of Neapolis, and

featured on both ceins and medallions struck at the local mint of Neapolis.

Excavations were conducted at various locations within and adjacent to the
temple and its precinct, including the cleaning of a cistern compliex morth of the
main structure, Over 300 hundred coins were discovered during the course of the
excavations.2 The chronological range of the finds was from the late Hellenistic
era to the modern period.

An analysis of the coin finds and their respective archaeclogical contexts
suggests that the temple had prospered through the viecissitudes and challenges to
paganism authored by the house of Constantine. The reign of Julian, the Einmal
tuler of this dynasty and the last imperial patron of paganism, seems to have
coincided with the demise of this shrine. During his reign in A.D. 362, an earth-
quake of considerable intensity struck this region of the Holy Land. Tt appears
that the temple was badly damaged by this catastrophe but was not rehabilitated
owing to the death of Julian, and of his religious policies as well, in the follow-
ing vear. Coin finds, dating from subsequent decades of the fourth century, were
found in the precinct area but in reduced numbers (128 coins of fourth century
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provenance to A.D, 363; 33 coins after the year of Julian's death). While it
remains possible that the temple may have continued to be used for pagan worship
regardless of its state of preservation, it is more certain that sections of the
precinct area, notably portions of the cistern complex that had not totally
collapsed in the A.D. 362 earthquake, were in use to the reign of Theodosius the
Great. At this point in time, however, the continuity of the coin record ends,
although two intrusive 12 nummi pieces of seventh century provenance were uncovered,
The numismatic evidence intimates that here, as elsewhere in the Empire, the
religious polieies and persuasiens of this aggressively Christian emperor had
prevailed. At Tel er—Ras, there is every reason to believe that public pagan
worship in the Temple of Zeus Hypsistos did not survive beyond the fourth century.

1. Robert J, Bull, "The Excavation of Tell er-Ras on Mt. Gerizim," BA 31 (1968)
58-72; Robert J, Bull and Edward F., Campbell, Jr., "The Sixth Campaign at
Bal2tah (Shechem)," BASOR 190 (1968) 2-31.

2. A total of 231 coins, dating from the late Hellenistic era to the early
Byzantine period, could be catalogued; 52 other coins were too worn to permit
any assignment other than late-Roman/early-Byzantine. Two post-antique
pleces were also uncovered - an Arab coin of the eighth century and a modern
Turkish coin of 18539. Over 50 coins did not survive cleaning efforts. A
detailed study of these coin finds is now in preparation.

3. ef. the demise of the Isis Temple at Kenchreai, Greece. See Leila Ibrahim,
Robert Scranton and Robert Briil, Keonchreai Eastern Port of Corinth, Vol, II:
The Panels of Opus Sectile Glass {Leiden, 1976) 268-269; Robert L. Hehlfelder,
"Kenchreal on the Saronic Gulf: Aspects of its Imperial History," €J 71 (1976)
224-226.

ORTHODOXY AND HERESY IN THE PACHOMIAN LITERATURE
Janet Timbie {Catholic University)

The writings of Pachomius and his followers--fourth century Egyptian monks=--
are a very important source for the study of early Christian monasticisms yet,
until quite recently, this group received little attention. The discovery of the
Nag Haenadi Gnostic texts in a site adjacent to the Pachomian monasteries eventu-
ally stimulated interest in the Pachomians, The effort to understand the theologi-
cal, and social context of the Nag Hammadi "1ibrary" sent scholars to the Pachomian
literature because of its geographic and temporal proximity to Nag Hammadi.

Certain features of the covers of the Nag Hammadi codices have Ied some scho-
lars to conelude that the codices were preduced in a Pachomian monastery, This
seams to conflict with the conclusions of other scholars--mainly those who have
specialized in the Pachomian ' literature--who have stressed the orthodoxy and
and loyalty to the archbishop shown by the Pachomian menks.

I attempt to locate the Pachomians on a theologicel map by asking how they
would have defined orthodoxy. Their concept of Christian orthodoxy is an indiecator
of what they believed to be the easence of Christianity, which in turn may explain
their curious position vis A vis Athanasius and the Nag Hammadi texts. The Pachom-
ian definitlion of orthodoxy must be deduced from their criticism of variocus sects
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and their use of the term "heresy" because the direct guestion, "+hat is orthodoxy?"
is never explicitly asked or answered in their writings.

Several sects or sehools of thought are named and condemned in the Pachomian
literature, but the distinctive beliefs of these sects are not discussed. Unspeci-
fied "heretics" are vriefly criticized. As a group, heretics are associated with
certain practices: they write apocryphal books and read them; they dwell on useless
questinne when they read the Bible. The advice of the archbishop (in this case,
Athanasius) is also sufficient reason for avoiding contact with a sect. Scripture
and the advice of the archbishop are the +two criteria used by the Pachomians to
identify heresy. Conversely, their concept of orthodoxy seems to be based entirely
on what they considered to be a traditional {thus true) reading of scripturs and on
a sense of what is accepted by the archbishop.

If the Pzchomians show any active hostility toward sectarians, it is directed
at thoss who write about pursly theoretical matters of doctrine, in what is seen as

an attempt to compete with the ecanonmical scriptures. Iack of interest in the details

of the Arian position, for example, is coupled with a lack of hostility toward the
sectarian position, The evidsnce indicates that the Pachomians wers willing to wne
critically follow Athanasius! advice, or apply their own simple criteria, when
dealing with sects because they were largely uninterested indoctrinal points that
did not affect monastie practice, Thus it is quite possible that a small group of
wall-behaved monks produced and read Gnostic texbs inm a Pachomian monastery for
some time without hindrancs. AL the same time, the dominant point of view might
be conventionally orthodox, yet uninteresied in theology.

THE IDEA OF “EMPIRE" IN FOURTEENTH-CENTURY SERBIA

THE IDEA OF “EMPIRE” IN FOURTEENTH-CENTURY
SERBIA: SOURCES AND HISTORIOGRAPHY
Jelisaveta Stanojevich Allen (Dumbarton Oaks})

RaSka, Rascia in the Latin sources, was the Serbian medieval state founded
by the grand zZupan Stephan Nemanja in the second half of the twelfth century
and officially recognized by Isaac II Angelus in 1190. Nemanja's descendants-—-
kings since 1217--ruled for two centuries and each monarch enlarged the state by
expanding his territories to the south, conquering lands of the declining
Byzantine Bmpire. At the same time, during these two centuries a strong Byzantine
influence prevailed in all aspects of Serbian political, religious and cultural
life, Tt was during the reign of Stephan Dusan {1331-1355) that the Serbian
medieval state reached its climax, when in 1346 he assumed the title of Emperor
of the Serbs and the Greeks snd on April 16 was crowned in Skoplje by the Serbian
and Bulgarian patriarchs. His empire, which included the Byzantine Furopean lands
Macedonia, Albania, Epirus, Thessaly, Acarnania and Aetolia, was the most
gloriocus period of Serbian medieval history. However, the idea of the empire
could be traced to Dusan's grandfather, King Milutin {1282-1321).

The purpose of this paper is to examine the sources and the historiography
covering the interval between @ilutin's coming to power in 1282 and the death
of the last Nemanjié ruler, Dusan's son, Uros, in 13TL.
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CHURCH ARCHITECTURE OF THE SERBO-GREEK EMPIRE (1346-1371)
Slobodan Curié {University of 1llinois, Urbana-Champaign)

The formation of the Serbo-Greek Empire in 1346 by Stefan DuSan signalled
major changes in the political, social, religious, and cultural life of the Serbian
state, Serbian church architecture of this period was also affected by the changed
course of events, Altnough this phenomenon has been noted before, Lhe exact nature
of changes affecting Serbian architecture has never been fully illuminated,

The architectural patronage of Emperor Stefan Dusan (1331-55; emperor from
1346), and his son Emperor Stefan Uros (1355-71) falls into two major categories:
restoration of older churches and monasteries, and construction of new ones. Both
activities are characteristic of Byzantine imperial patronage of architecture. The
vhoice of bulldings to be restored {centers of significant metropolitan sees,
Athonite monasteries, etc,) clearly suggests the imperial outlook. The character
of the new church architecture created under the auspices of Duéan, Uros, and their
noblemen reveals a type of synthesis of Byzantine and western influence which
ultimately yielded a distinctive style of architecture, Its products, as may be
judged by the surviving monuments, are distinguished by clarity of planning,
balanced proportions, structural rigor, decorative restraint, and high quality of
workmanship. Although clearly tied to the general Byzantine bullding tradition,
this architecture also displays aspecis not encountered among contemporary Byzan-
tine achievements, The purpose of this paper will be to illuminate the Byzantine
component, to ldentify its source, and to explain the probable causes of such a
development,

In contrast to church architecture in Serbia during the relgn of King Milutin
(1282-1321), whose origins may be readily traced to Thessaleniki and Epirus, Byzan-
tine architectural elements which appear in Serblan churches around the middie of
the fourteenth century reveal distinctive Constantinopolitan characteristics.

These may be grouped in the following categories:

1. Planning and spatial articulation, The cross-in-square church plan becomes
fairly common (Banja, Markov Manastir, and especially Matejic). Church clustering
makes its rare appearance outside of Constantinople (Pet), The five~demed church
emerges as a type associated with royal mausolea (the church of the Holy Archangels
in the monastery of the Holy Archangels near Prizren; and Mateiiz), Compact nar-
thexes (in contrast to the spacious Athonite narthexes) with a central domed bay |
become predeminant (churches of the Holy Archangels and St. Hicholas in the monaste-
ry of the Holy Archangels, Lesnove, Psaca, Harkov Manastir). :

2, structural and constructional featurss. The use of colums instead of
plers for interior supports becomes relatively frequent (Ljuboten, Zaum, Markov
Manastir), A building technique invelving alternation of several courses of stone
with several parallel courses of brick, a long-time hallmavk of Constantinopolitan
construction, makes its appearance in Serbla at this time (Hatejié, Markov Manastiv),

3, Formal and decorative features. Multi-faceted dome drums are used (the
church of the Holy Archangels in the monastery of the Holy Archangels, Matejie), and
on occzsion are scalloped on the interior (the church of the Holy Archangels).
Plastic exterior wall articulation is achieved by means of semicircular niches.
These are used on apses (Kuﬁeviéte=—the Ehurgh of the Virgin, Markov Manastir,
Matejié), as well as on west facades (Kuceviste-~the church of the Virgin, Markov
Manastir)., This attitude toward plastic artieculation of walls is also underlined
by the appearance of a 'mammerist® device--vecessed half-columns--which are intro-
duced in Serbian architecture at this time (Stip--Holy Archangels, Martkov Manastir).
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The above analysis reveals that the inputvof Constanginople in the development
of church architecture within the Empire of Dusan and Uros was considerablg. It
could be argued that such a development resulted from the drastic decline in the
architectural production in the Byzantine capital caused by the prolonged state of
civil war. A more likely explanation lies in the political and cultural ideology
of Emperor Dusan and his advisors whose concept of the empire was strictly bases on
the Byzantine model, In that context the importation of builders from the Byzantine
capital should be seen as but one of the many outward manifestations.of a state
poliecy whase ultimate goal was the full take over of Byzantine imperial traditioens,

DIVINE WISDOM AS PART OF THE BY ZANTINE IMPERIAL IDEQOLOGY:
RESEARCH INTO THE ARTISTIC INTERPRETATIONS OF THE THEME IN MEDIEVAL SERBIA
Z.A. Gavrolovié (Stafford, England)

"You whom wisdom had conceived and %o whom she had rendered the service of a
nmidwife, having educated you handsomely and adorned you with virtues and filled
you with divine spirit, she revealed you as the eye of the Universe, illiumina-
ting all subjects with pure and clear intellect”,(l) - Imperial wisdom, a pro-
jection of the Logos, is at the centre of the light symbolism in 3Byzantine impe-
rial ideclogy.

In Byzantine theology, however, the idea of Uivime Wisdom is linked with
the sacrament of bapiism, Divine Wisdom being the incarnate light whose illumi-
nating grace restores man's likeness to Christ {2). DYoreover, according to By-
zantine mystics, human soul is in perpetual wigration towards the light of
Christ, baptism being the indispensable first step (3).

By recognizing the iwmportance of the theological complex Divine Wisdom-
Baptism, combined with the notion Divine YWiadom-Emperor, one can explain icono-
graphic and stylistic concepts governing certain programmes of church and manu-
goript decoration. Thus, I have suggested that the 9th o. manuscript Paris.gr,
510 contains illustrations which indicate, by means of typology, the enlighiment
of man tnrough baptism and his striving towards God, as well as representations
concerning the wisdom of the easperor under whose guidance crthodoxy is assu-
red {4).

Similarly, the idea Divine Wigdom-Emperor-Baptism can provide a key to
the understanding of elaborate painted programmes of Mid- and late-Byzantina
narthex decorations, often compossed of apparently heterogenesous themes.

This paper considers, as selected examples, the narthex of Sopodani {around
1265) and of Lesnovo (1348), mentioning alsc Domentijan's writing and prooimia
to Dufan's charters, all illustrating the importance of the idea Divine Wisdom-
Emperor-Baptism within the political philosophy of the Serbian Medieval State.

Attention is dzrawn %o the liturgical functien of the narthex and the cha-
racter of offices aazid there: essentially prayers for transition from obscurity
to light eternal.

At Iesncvo, imperial portraits figure prominently in an aptly devised reper-
toire of 0ld Testament theophanies sywbolizing the mystical road of human soul
towards the light of the lLogos (including representations of Marial typology),
and of scenes alluding to baptism. At Sopodani, the inclusicn of the last Sup-
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per and of h??anja's Coqncil in the cycle of Ecumenical Councils reveals an allu-
51on'to the lltu?gy of Eagndy Thuraday with i%s imperial connotaticns, thus com-
pleting the meaning of adjoining scenes congerning Incarnation and Kedemption.

‘ The iamportant d%tail of baptismal fonts cituated facing the represanta—
tiong of thsa Hemanjid family tree (Ped exonarthex, arcund 1330. Dedani narthex
1350), observad by S.Curdid (5) is quoted as z valuable contriéution Yo the ’
understanding of the symbolisa uniting baptism witk kingship.

. The expresgion of the belief in the kingship of man as a creation in the
%1ke§es§ gf Cgrlst, and in the authority of the sovereign, wan and King both
inspired by the light of the Spirit, formed a foous onto which carefully pl
systems of related themes converged: W planned

1. Letter from the Quinisextum o Justinian II, Mansi 3
_ ] ; , nsi vol.XI, ¢0l.932-933;
of . F.lvornik, Byzantine Political Ideas in Kievan Russia: Dumbarton Oéks
Papers 9-10, 1955-6, p.87.

2. cof. Z.A.Gavrilovid, la Résurrection d'idam: une rés {tati i
; ! interprétat C.
Archeologiques XXVII, 1978, PP.101-115. Feretation, fablers
3. J.laniélon, Platonisme et Théologie mystique, Paris 1944, pp.23-35.

4. Z.A.Cavrilovid, The Humiliation of Leo VI the Wise, Cahiers Archéologiques
IXVIII (sous presse).

5. 8.Curdid, ngtismal Fonts in Madieval Serbia. Lecture read at the "New
England Madieval Conference", Wellesley College, Uctober 1977.

THE DOUBLE-HEADED EAGLE: AN IMPERIAL EMBLEM?
George Strifevid (University of Cincinnati)

The double-headed eagle is often thought to have become, some time in the
firat half of the l4th ¢., 8 kind of blaseon impirial byzantin, A systematic survey
of references in historical sources and & careful examination of authentic portraite
show that while the motif often decoratea the formnl vestments of non-Byzantine
soveraign, from Russia in the North to Mubia in the South, atarting; pcssibly, as
early as the 1lth c., becoming quite common im the 13th, notably in Serbia, it never
appears on the garments worn by the Byzantine Emperor. The double-headed eagle is
also rather frequently used on jewelry, including seal-rings, cccagionally on coins,
often on metal and pottery veasels, on carved and peinted srchitectural decoration,
furniture etc., but in most cases these objects hawe nothing to do with imparial
art and, therefore, the motif does not sssm to have cazried any iwperizl connots-~
tions. In Byzantium the double~hsaded cagle sometimee decozates the garpents of
the members of the imperial family and of some high dignicaries, but not the veat-
ments of the Emporor himmelf, Similarly in Serbla the motif ia very common on the
costuwes of the 13th and l4th ¢. kings, as well as on the costumes of the members
of their families, but iz never vepresented on the vestments of Serbisn or Bulgaz-
ian emperors of the l4th c.

There 1s only one instance in which to géio puulf is assoeciated direetly with
the imperial dignity: on virtually all the portraits of the Byzantine and Slavic
emperors, starting with Theodore I Lascaris (Cod.Momae,Gr. 442, F, 7v.), the
double~headed eagle 13 represented on the suppedion on which the sovereign ia shown
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standing, or, when he is represented sitting, on which he rests his feet, Such a
suppedion iz, significantly enough, zeserved exclusively for the representation of
an emperor; even when the ruler is shown accompanied by the members of his own
family, he is the only one who stands on ssch a suppedion, The latter is, however,
never included in the iconographic apparatus of the portrait of any dignitary or a
ruler of a lesser rank with the posaible exception of the two portraits of the
Serbian king Milutin, one in Grachanica, the other in Staro Nagorichino, and they
merit a special consideration, especially because of their coronation connotations.

The 13th and the l4th ¢, emperors are not the firat to be shown standing om
guppedia, but in 2ll earlier cases the scabella look more like a dais and are
never decorated with eagles. The later type of the fmperial suppedion by both
ite form of a cushion or a padded mat, and even more by ita decoration, resembles
the metos, 2 rug decorated with the representation of a flying eagle on which the
Orthodox Bishop stands, on the ambo, during some parts of the liturgical celebra-
tion, or rests his feet when sitting on the pontifical throne. The resemblance
between the pontifical aetos and the imperial suppedion is further underlined by
the fact that in the beginring (the earliest reference being Symeon of Thessalonika,
De saer. ordinat., FG 155, cap. CC) the former wes used (only ?7) in the ceremony of
pontifical consecration, The double-headed eagle on the imperial suppedion might
have come from such a decoration on the shield which was used in the ritual eleva-
tion of the Emperor by which the imperial apotheosis was enacted in the ceremony
of Byzantine imperial coronation, A late Roman custom, originally military in
character, the elavation on the buckler continued to be practiced in early Byzan-
tine times to disappesr after that as a result of a complete transformation of
what used to be a military investiture into an ecelesiastical rite and then, to
return in the mid 13th ¢, It is likely to be more than a sheer coilncidence that
the earliest reference to the restoration of the shield-raising to the Byzantine
imperial coronation--now a part of amn ecclesiastical rite, comes from the descrip-
tion of the coronation of Theodore II Lascaris who is, also, the firat Byzantine
Emperor to be shown standing on the suppedion with double-headed eaglea,

In some Byzantine churches, atarting not befors the 15th ¢, (7}, the aetos is
represented--in the form of & double-headed eagle, placed in the center of either
a rectengular slab or a circular disc--on the marble flaor of the ambo, Some of
these pontifical suppedia were, apparently, made of wood, but the modern ones (the
earliest might be of the 16th c. date) are commonly made of some fabric with the
embroidered or painted decoration which, besides the heaven«bound eagle, might
include the representation of a eity and the sun, the images used by Corippue in
his poetic rendition of the apotheosis of Justin II, performed as the elevstion

of the Emperor on the buckler.
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ARCHEOLOGY, HISTORY, AND RELIGION: EARLY BYZANTINE PERIOD

CAESAREA AND THE SAMARITANS
Kenneth G. Holum (University of Maryland)

Twenty years ago M. Avi-Yonah addressed the i i i
. . _ question of Samaritan revalis in
LatePRom§n Palestine, suggesting that the disaffection of this group facilitated
Eh@ ersian and Moslem conquests. A fresh look at the evidence indicates that
vi-Yonah did not comprehend fully the consequences of these revolts.

.By the fourth century Samaritans outnumbered both Christians and J
the 1phab1taqt§ of Pg]estine. Weli-placed Samaritans worked their way ?gioagggg
imperial admxnistr§t1op, while their humbler brethren entered the army in large
numbers. By the m1d fifth century the dux Palaestinae probably sought recruits
ma1niy among Samar1tans of rural origin. Despite legislation against them, Samar-
itans had been integrated into the Roman system. When a monophysite revoit
threatened to detach Palestine from the Empire after the Council of Chalcedon, the
sgg::g:& gguzﬁ could counthcnhSEmaritan troops. They remained loyal because éhey

e emperor, who ha i i i

religious dissidengs would be enfziieg?wer to decide whether Tegisiation against

tater in the fifth century this useful accommodation began to break down

The authorities pursued Samaritans in the imperial service mgre actively, a;d re-
zress1on contylbuted to_a surge of Samaritan nationalism with eschatological over-
Pones._ The first Samaritan fevoit, in 484, proved that imperial control over the

a]est1q1qn countryside was indeed precarious. The rebels, including many with
Roman military bagkgrounqs, succumbed only to the combined attack of three Roman
genera1s._ F01}0w1ng t@e1r defeat, the emperor Zeno eordered Sameritans excluded
from the Impgria] service, confiscated the estates of the wealthy, and commanded
the destruction of the Samaritan sanctuary on Mt. Gerizim.

Such a policy made accommodation impossibie, so the Samaritan populati in
general aimed not to secure better treatment within the Empire but gopsec:ég? b
This was the Samaritans' goal when they revolied again in 529. The imperial gov-
ernment responded with genocide, massacring thousands during the fighting and
selling into slavery more thousands of the Samaritan youth whose disappearance
would mean a much smaller and less dangerous population in the future. The last
gigoggsgrgﬁzolt, in 556, was a lJocal affair limited to Caesarea Maritima and

_ Significantly, during ail three revolis the Samaritans directed their f
against Caesarea, the headquarters of the Roman administration. In the tgirgny
revalt (556} the rebels murdered the proconsul Stephen there and burned his prae-
tofium, thus veqtlng their wrath at the power which oppressed them. Originally
this concentration on Caesarea had more profound implications. During the first
revolt of 484, the rebels made their leader Justasas an emperor {basileus) and
crowqed him wz;h an 1m9er1a1 diadem. Justasas then seized Caesarea and celebrated
chariot races in the‘happodrome in imperial fashion. dJustasas and his followers
responqed to oppression as thorough Romans would, by raising their own emperor.
They aimed not only to secede but to create their own imperium Samaritanum.

This concentration on Caesarea confirms that in 484 the Samaritans considered
themselves integrated into the Roman imperial system. Had the emperors coniinued
to tolerate a measure of religious diversity, Palestine would have been better
armed against the onslaught of Persia and Islam. The eclipse of Roman rule in
Palestine de?ended less on the presence of religious dissidents who aided the
enemy, as Avi-Yonah thought, than on the Samaritans' absence.
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BYZANTINE INSTRUSIENTA DOMESTICA FROM ANEMURIUM:
THE SIGNIFICANCE OF CONTEXT
James Russell {University of British Columbia)

Durinyg recent years Canadian =¥cavations of the Isau;ian coast-
al city of Anemurium have shed much 1i~ht on t@e ciFy'; history in
early Byzantine times, Its churcres and public buildiags have in-
evitably attracted sreatest attention, but ipvegtlzatlon of the
secondary uses to which the earlier Roman bulldlngs.werg out has
yielded information of no less interest about the city in its later
rhases. This is particularly true of the spaclous baths-palzestra
éomplex which in due course housed a considerable clngter gf dom-
estic and industrial establishments. ¥ith the Arab invasionz of
the mid-seventh century the settlement was gradually evacuated.
Tventually roofs and walls collapsed, sealing in coins, pottery and
a-wide assortment of bric a brac, rejected or overlooked by.bhe
occupants at the time of their departure. The value of colns apd
pottery is self-evident, but the value of the obther small finds is
perhaps less obviocus. Congisting for the most ?art of broken frag-
ments of tools, furniture or dress, and stray cbgects, such as
weishts, keys, gaming pileces, and lead seals, this heterozeneous
collection of several hundred objects iliuminates thg many agpects
of provincial town-life that pass largely unnoticed in the literary
record, Parallels for much of this material may te documented from
other sites and museum collections, but all too rarely do we find
their physical and chronological context so securely dgflned as at
Apemurium. Herein lies the significance of this particular group.

To iliustrate more specifically the potential of thig genrs of

. evidence for enhancing our understanding cof Byzantire sccliety, 1
shall concentrate on a small group of objects intended tc fend off
evil spirits, They include two amulebts in the form of oval bronze
plagues, one depicting Sclomoen as a horseman gtrlklng a prostrate fe-
male demon, the other the Evil Eye being assailed by.a var}ety gf
sharp instruments and wild animals, Both motifs, either indivi-
dually or in combipation, are well attested in amulets of late Roman
and Byzantine date from the eastern Mediterranean. Solomon's
efficacy in resisting the Bvil Eye recurs in a third amulet, an
ingeribed shale disk, one side of Which’may be restored to read
spalyls ZalMuoves [lxe Thv  Pauxaviav. 4 fourth item, a berra-
cotta stamp with the legend eddoylR woi &ylev =& &q) , may well
have been the wmold for a pilgrim token; in which case, given the
archangel's frequent appearance as an agent of exorcism, thig object
t00 was probably talismanie, A simpler, but no less effective, de-
vice for warding off the Wvil Eye was the tintinnabulum, a small
bronze bell, hung in doorways or above a baby's cradle, of which
several have been found.

Considering the circumstances of their discovery, we may be
sure that the survival of each of these objects is the result not of
any conscious design, but of the same random process thatbt has ensured
the survival of all other small finds from the smame contexts. . Their
importance is to remind us of the ublauity of magic in Byzantine
Society as a normal instrument in the mechanics of everyday life.

-
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THE PATE OF A CIRCUS DIALOGUE
Barry Baldwin (The University of Calgary)

Recent analyses of the famous Clrecus Dialogue presexved in Theophanes,
notably those of P. Karlinw-Hayter, Byzaniicn 43 (1973), and Alan Cameron, ({rous
Factions (Oxford, 1976), 318 f., whilst providing valuable supplement to the
earlier discussions of Bury, Maas, and others, do not (perforce) settle the key
questions of date and purpose.

The dialogue belongs undeniably to the reign of Justinian. To whieh part,
that is the question. Theophanes and the Paschal Chronicle attrach it to the Nika
revolt in 532. Bury, although more cautious in his later years, was confident
enough in his classic analysis of the sources to fix the dialogue to Sunday,
January 11, 532, Stein was equally sure that Theophanes had the piece in the right
place.

The two notable dissentients have gone to opposite ends of the period. Maas
was drawn to the later years, whereas Alan Cameron locates the dialogue at the
very begdnning of Justinian's reign. My own conclusion will be that Maas is
probably right, albelt for the Wrong reason.

The present paper pays special attention to the possible clue afforded by the
Calopedius attacked by the Greens early in the plece. 1Is this the man's true name
{as, e.g., Cameron), or not (as, most insistently, Karlin-Hayter)?

There are better reasons for taking it as a nickmame than Cameron would allew.
The use of sobriquets was widespread In the sixth century, and one might suit the
sometimes neglected literary nature of the dialogue.

If it 4s a nickname, who lurks behind it? Not Narses, as Karlin-Hayter
suggests, at least not if the dialogue belongs to the Nika revolt, in which Narses
played an uncertain and probably minor role,

It is probably best to aceept Calopodius as a real name. Scholars variously
call 1t a rare and a common name, It occurs several times in the period in
question, with the praepositus of 558/9 perhaps most relevant.

The notion that the dialogue suits the beginning of Justinmian's reign as a
proclamation of a Blue emperor's hostility towards the Greems is too dependent on
the Secret History and overlooks the fact that this had to do with Justinian's
pre-imperial days.

Maas saw an alluslon im lines 25-6 of the dialogue to Justinian's lapse iato
heresy. But surely petitioners would not risk imperial displeasure by such
tactless hints.

I put the piece late in the reign on two counts. There is at least one
Calopodius around at the time. And, to Judge by the chroniclers, most factional
violence in the capital dates from 547 on, thanks to a decade or so of quiet
after the suppression of the Nika revolt. Since Malalas juxtaposes Calopodius
with the riot of May, 559, this date is possibly the best bet.
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THE JUSTINIANIC FORTIFICATIONS IN HLLYRICUM:
WAS REFORTIFICATION THE ANSWER TO HARBARIAN RAIDS?
Frank £ Worniok {Unversity of New Mexiood

In his work De aedificiis, Procopius lists the fortificatlions of
interior Illyricum which were built or restored by the orders of the
Emperor Justinian. Most of the forts were slmply refortified or had
their walls strengthaned while new constructions seem to have been
kept to a minimum. The preponderance of refurbished older structures
over new foundations tegtifies to the exigencies of the moment; the
restoration of defenses appears to have been cheaper than the begla-
ning of new onea. The proportion also indicates that the Byzantine
govaernment accepted most of the existing forts listed by Procopius
as adequate to meet the existing stratagic needs of the Emplre in
Illyricum, ‘The question which immediately emerges in the face of
Procopius® exhaustive listing of more than 600 forts is whether
this system of fortifications was strateglcally adequate for fits
intended purpose of defending the intertor of Illyricum and whether
the forts did in fact defend the provinces of Illyricum when put to
the test by subasequent barbarian invasions.

Quite clearly Procopiuns' own evidence in his history of the
Justinlianic wars testifies that the fortifications of Illyricum did
not effectively hinder the marauding of foreign tribes anywhere north
of Thermopylae during the alixth century. The forts, which were ln
large part no more than places of refuge for the local population,
do not seem to have been adequately manned if they had a garrison
at all; most of the forts do not appear to have had any garrison.
While the bulk of the population would have been saved, the farms
and other property would have been pillaged with the resulting die-
ruption of the agrarian sconomy.

The decisive element in Justinlan's proposed in-depth defense
of the Balkans would have been an adequate field army to interdict
barbarian ralders at the earliest possible moment. Only on rare
cccasions did the Emperor have or make avallable such a force, In
the light of the fact that the forts enumerated by Procopius were
not a barrier to the barbartans and that sufficiant mobile forces
ware not committed to inhibit or prevent the devastations of those
tribesmen who breached the {anubian frontier, were the fortifications
of Illyricum even nominally adequate to meet khe strategic needs
¢f the Empire in the Balkans?

B, H. Warmington in a paper “"Frontiler Studies and the History
of the Roman Empire: Some Degiderata" pregsented at the Ninth Con-
gress on the Roman Frontiera {Bucharest, 1972) presented soma tenta-
tive assesaments which are of immediate applicatlon in this instance.
According to Warmington, the Imperial government could not or would
not prevent the barbarians from disrupting the economy and communica-
tions of the interior provinces, Such centinual exposure of the
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infrastructure of the Balkan provinces damaged the continued capacity
for provincial or regional defense, Further the reaction of the
Roman army te barbarian raids was dangerously slow. The greater part
of the population escaped by taking refuge in exiating or hastily
revived forts but the barbarians were left free to plunder the coun-
tryside. Even more pointedly, he raised the question of the place-~
ment of the fortificatiens. Many of them he alleges to hava been
poorly located and once fortified in stone the sites continusd ko be
uvsed even if hadly placed.

While not ig.aoring the rather checkersd success of the Imperial
government in its defense of the whole of the Balkans, this paper
will assess the strategic usefulness of the Justinianic fortifications
in two selected but representative Illyrian provinces: Dardania and
Epixus vetus. It will be the contention of this paper that the pre-
ponderance of refortifications in the Justinianic scheme of defansa
would indicate that the sites of forts were chosen for other khan
strictly strategic reasons. It was eaaler to strengthen exlsting
fortifications than begin afresh on a new site. The pre~axistance
of constructions ln stone strongly encouraged the continued cecupation
and rebullding of forts whether wall located or not, and thus of
queationable strateglc importance. The result was an impressive num-
ber of fortifications in Illyricum but a poorly integrated systam
of defense that was repeatadly demonstrated as baing inadequate., Even
before the Justinianic reconstructions in the sixth century, the ex-
periences of the fourth and f£ifth centuries had shown the defliciencies
of the exiating defensive preparations throughout the Balkans both in
the fertifications and in the allotments of tactical and strategle
manpower. But the Imperial government of the Emperor Justiniap, with
ita strategic commitments outalde of the Balkans, sought to compensate
for the continued lack of adequate garrisons and fleld Forces by a
magsive bullding program which simply enshrined the past inadequacies
of the Illyricum fortifications in evén greater accumulations of
largely uselags masonry.

FHE FUPANERG YRIC ON MACAR VS OF L’\"(?)&"
AN ALEXANDRIAN'S ATTITUDE TOWARD YHE COPTS
BUW. Johnson {Cathotie University)
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URBAN VIOLENCE IN BY ZANTINE HISTORY

v B Karhdan (Bumbarton Gaksy, Presiding

Urban violsuce was a recurrent factor, intermittantly if aot conbinmaeusly, dur-
img virtually the entire span of the Bysanitine Empire's tistory., Ouplously, though
its individual splsodes bhave paen variougly ireated in sepavate stud the problenm
has never been examined as an eabity,

les,

.

Ty

is session Lo an integrated effort to bring together information and Dergpac-
tive on various phases and types of Byzantine urban strife, in order to scrutinize
their common and differing eharacteristics. The emphasis will be placed upan coe—
ordinated interahange, To bhat and, following drief presentations of their respec-
tive material by the three speakers, there will be a period of time allotted &5 a
panel discuassion bebween them, This panel discussion will be directed, and partici-
pated iny by Prof, Kazhdan, who will contribute his cwn reflections on the topic as
a whole, ‘Thereafter, the floor will be opened and general discussion wibh the andi-
ence will be entertained,

Both in the individual presentations apd in the pasel diseession, the contribue
tors will attempt to keep in mind & set of general themes or questiona, which will
be used as frames of reference in comparing ard analyzing all episodes conamidered,
These themes will be:

1. Scurce problems and the naturs of information available,

2. Farticipants in given episcdes.

3o Motivation(s): consistent, or initial as agzinst different ones later,

4, Leadership; facters of exterior manipulation,

%, Transformation of epigodea from one character to another,

8. Soeial or economic implications; ethmie factors,

7+ Ideolegical implicationg

3, The response {if any) by povernment and society,

9. Success or failure; itmpact and results, direet or long-tern,
It is understood, moreover, that "urban violence is taken to mean not #erely the
brutality and erime always associsted with urban conditions, but spscific episcdes
of rioting and upheaval with ldentifiable shape and goals as popular actions,

RELIGIOUS VIOLENCE IN THE FOURTHSINTH CENTURIFS
Timnthy E. Gregory {Dhio State University)

{The follawing represents a paper originailly planned as an integral component of the
splon.  Hecause of practical circunstances, it cannot be delivered as planned, but
its abstract is included here for reference, to give an idea of the initial thinking
about the session's scope, and to shoy whab this paperts topic might contribuie %o
the seasion's geaeral theme:]
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tovestigate a series of Lnterrelaled losues Zoncern
ixbn centurisg,
af raligrouns

uobnan

Tnis paper will I5¢
vioclence in the religions controversies of fhe fourtn Ehrougn
It will begin with a consideration of &two velated lswmues: the =xis
violence and the nttitude of the scurces, It will arvgue thal the interest of the
sources in such phenomena has sade them Lo appear sore widespread than they actuaily
wore: viclence 1s always a characterisiic of urban life and, while religlous vie-
lence may actually have increased im the perlod of late antiquity, our impression of
it is helghtaned by the relatively greater information tha? the sources preserve,

The paper will continue with an examination of ihe metlivation of the crowd in
religious involvement and vialence: why did the restless energies of "the people”
find an outlet in religfous confrontabion and violence? The answer here is a simpls
one: Christisnity, uniike most of bhe obther religiens of antlquity, desanded com-
plets commitmeni %o an exclusive view of the truth---and the truth of one's theologi-
cal position determined the iadividual's success in life and, wore importantly, his
place after death. Therefore, it was esvential to establish and defend the correch
theological poaition with whatever resources came to hand, The paper will argue
that the people of the late antigque city underastocd this concept and thab they i
yolved themselves im religious disputes primarily for religious ceasons, This, how-
ever, was not mere famaticlsm, bul a reasonable response to the set of beliefs which
ware characteristic of the time.

The paper will cenclude with an examination of some of the dynamica of religi-
ous viclenca: what saems to have Ymet of £ a disturbance, the role of leaders, the
response of ecclesiastical sutheritiss and the state, and the uitimate success of
the crowd 1n attaining its religious goals., Specific events will be mentioned
throughout the paper and one or two "oase studies” will be examined,

SOCIAL AND ECONOMIC VIOLENCE IN THE SIXTH CENTURY
Alan Cameron {Columbia University)
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POLTTICAL VIOLENCE IN THE ELEVENTH AND TWELFTH CENTURIES
Charles M. Brand (Brye Mawre Coltege}

Batwoan 1042 sngd 1078, there were flve sivoilicsnt catbreaks of the populace
of Sonstantinoples after a century of relative tranmguillity, there wors Fiftesn
mors in the reriod 1161-120k,

Folitieal conges predominated in the lith century, whather in the form of a
gensa of loyalty te the rmdling house, or, on the contpary, a desire to install a
wurpey on the throme,. In the 12th century, dvmastic lopalty was scarcely evident,
eab econonio crievances spurred the ropulace mors than bsfore.  Since such
grisvances were nsually dirscled apsinst Westorn competition, thay roinforcad
the Patred of Lating ohich was & prime motivetion of many 1Zth-century riots,

Hicters ars somebines agesclfisd as boeing the dregs of the wrbza mob, but very
often they wors artisans and small businessmen (puild memhers), sond on cecasion
bvunkars and merchants seem to have participated, In the 1lth century, urban
ricters show an abillty to wtdlize military formations; they carry out ccordinated,
sugtained attacks on the palace and other fortifisd goverrment buildings, Some
of the pojulsca may have had experience in an wrban militia, whose axistence is
supgested by the sources,

Frem the government?!s point of view, even & minor riot was dangerous, tecause
it could avolve into sorething more serious. Faced by an actual or thresizned
populer ontburst, the enperor had several options opsn to him, Vigorous opposi-
tion, whether by Iares or by more subdly winning over the supporters of the sut.
braak, was most obvicus., This was attenmpted successfolly only once in the 1llth
agnbury, but seven bimss in the 124h. Oppesition proved unsuccesslul, however,
on several cecasions in sach eontury, and the govevrsent had to give way, scmabtimes
taing replaced in gonsequense, AL other times, in order to disperse the crowds,
the povermment vielded at once on miner issues. Finally, on some coceasions when
rLatgrs wars atiacking Latins, the povernment fourd it wise to ignors the antire
tncldent,

Thus; the populace in bhis period, acting in oppesition to the gavermment,
enjoyed a remarkably hipgh ratio of suceess: of the five cutbursts in the 11th
cantury, four attained thelr purposesi of {ifteen in the 12th century, nire suc-
ceeded fully or in part, Knowledge of pash successes certainly stimulstsd the
nob to rendgwed offoris.

SOUIAL VIOGLENCE IN FHE FOURTEENTH UENTURY
John W, Basker {University of Wiconsia}
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the leadership of a bleoc of agitators called "dealots," These Gealots not only in-
cited frightful blocdshed and destruction but even established a semi-autonomous
populiat regime there for sume saven ysars.

The numerous studies of the Zealot episode have raised many issuss, btwo parblou-
larly vexing. ®izst, thers are acufe difficulties with cur sourcss, which have
shrunk rather than expanded under rscant ascrutiny., The conlroversy over the oftb-
clted Discourse by Hicholas Kavaslliag has apparently deprived us of the only insight
we thought we had into the Zealobs? own ideas., The llierary accounts of conbtespo-
raries, who were pretiy uniferaly either oppoments or victims of the Zealols, are
conaistently hontile and venomous in their comments, They allow us o construch #
narrativa of outward avents and even to hazard asome sonjectures about the fealot
igadership and their interaction with the Thessalonian populace, Hub they give us
barsly any basis for understanding confidently snd securely the ZJealotls’ own self-
conception, alms, and polictes.

From that first josue follows the sacomd, the extent of "'social radicalisa" evi
dent in the Zealot affair, We can observe specific incidents when social animosities
led to violence, but we know littls or nothing about what went on in belwean these
documentsd popular cutbursis. Hedern acholarshlp, often with its own polenical mo-
tives, hss often sought fo discern a coherent "progrem' for fondamental and revolu-
tionary alteration of scclety framed by the Zealets, But vwhebher op not such a'bro-
graa' ever was forwulated remninsg entirely conjectural, and we must recognise the
total lack of hard svidence we have for its axistence, such less its componenta.

Given the state of our infermation, renewed gerutiny of the sources is desira-
ble ard reappraisal of ths modern literature is daperative. Hany nelpful pelats of
references can be kept in @ind, no} only with regerd to Byzantine society and history
themaslvesn, bdut also iouching parallel phencmena of social upheaval and vielence in
ather soclieties or spochs, Comparative analysis can be particularly stimulating,
for sxample, in relating the Clompl rising in fourteenth-century Florence to our
toplc. In the difficult task of examining the "revolutionary climate” in fourtesnih-
cantury Byzantina and Thessalonikl, howaver, whabtever necessary attention is given to
gocial and aconomic sobives, 1if noet ideoclogical ones, it is clear thal the dynmastic
erisis of the 1340%s must be given 1is due as & primsry fackor of sotivation. The
populace saass to have risen aol on behalf of radical reforma bub to protest the
arbitions of the usurpar and the magnate c¢lass he represented,

Projsciing present-day radlcal thinking inte past generations is all very well,
but we can find the Zealot eplaocde and its implications quite intelligible as an as-
pect of the final disintegration of Byzantine soclety and government, 1n that con-
text, our fourteenth-century urban strife probably represests net a Lrue acvesent of
revoluytionary radicalism at all, but an expression of popular frustration aver the
disappearance of the old checks on aristocratic abuss that had formerly been provided
by the throne and its now-vollapsing maschinery of centralized gevernment,

INSTREMINTSTLIORE Y

ACORPUS OF WALL MOSAICS, VENICE GREECE, ST, SOPHEA. PROGRESS AND PROSPECTS
Trina Andrecen tEmary Univenity)

sverall consensus among art historiasns Lhal whal our discipline
nt above all {s the thorough publiecstion of sowrces, many of
known.  fmeng Bhe oest prestigious pripary sources, the middle Byzun-
in Greece and fwaij glsa axohyg Lhe
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dates vanging feos the YIItk to the XII1th centurics. Another proup of Yenebian oo

82305 wAs, 1o turm, ¢rediled wiih docusenting the Thalian roots of qucoLogan art,
or, on the contrary, being just an expression of Byvantine art on Italian zoil.

To pemady the ambiguity of oider qparbgrhec z prolect intended Lo creatne a ro-
search tool in the form of & consulbable body of visual sources, the Corpus of Medi-
eval Wall Mos Yenice and the Yeneto was started at Dumbarton Oake in 1975,
with 3t quypa . from the NEH, 1t was meant to survey ihe single largest group
af cqerved (rom the Middle AQL», East and West, in the church of San Marco,

Murane, and the medieval fragments in Baveoonsa.

Trieste,

79 the work on the Corpus has been primsrily aimed at exisnsive
ror Wenice:  fron the scaffoldings, comprehensive photography of
n eplor and Tlask/white) and deseripti on pripted forms, as

in the archives rezearch bto document previous interventicons
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suffered by the

To date, the first phase of this research has been achieved, mostly as it was
originally pianneﬁ {the gur?ey for the Corpus in £an Marco still lacks part of the

gtrium &nd sil the mosaics of the Trecento At ihe end of the recording of data
in the fizld, the =aterial {nov mostly depc,size«l 6l Dumbarton (Gaks — field notes
and photographs with the exception of b/w pegatives, st the Nsticaal Gallery) has

wi
to be processed st the desk, in order to produce the fiaal entries, which =ross—
veferenced to the illustration {photographs and drawings} consiitute the bedy of
the Corpus reasdy to be consulised.

The entry distributed o the audience exemplifies the method used io record-
ing, as well as bthe questiony addressed and the ansvers obtained by the survey:
essentially, the mosaics have been treated like s source to be edited. To accom—
zodnte the vast amount of material, a code {explained in & prefnce} has been es-
tablished, based on the srchitectural lecation of the decorations, while consider-
ing the single figure as an entry-unik.

The gecond phase, in which the feld material already pathered is processed,
nas only started in 1979, and a few dozen eatries are yet finished, while hundreds
remain to be completed

sgraphy
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g ¥ill be resumed and

GRAFCOARABIC TRANSLATION LITERATLRE:
PROGRESS REPORT AND PROPOSAL
Dunitet Gulas { Yale Lneenity )}
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INDEXCOF ARMENIAN ARTEASC B TETH CENTURY ILEUMINATIONS
A PROGR REPORT
Bickran Kouymjtan (Califersia State Unberiy Froson,

Center fur Hesearch on Armenian History und AstPasisg

tdeatol fascicule of the Index
H {(Paris-F

resno, 19
the Iate sixth.o

R ind
IRy akin ; arly seventh oentury
snth century, comprising 107 Dllusinated pages. Work on

o Dliuminated Arsenian Manuseripts of the Eleventh Century, which
witl bring together meme Fifoy manuseripls with soveral bBupdred 11iumisations,

is nearing conplotion; as with Fascicale T, it w11l igclude the Fusebisn letrer,
capon tables, evangelists’ porvraits, and nareative siniatures,

nt

fn reporting on the work in progress, the cos
‘*'AE tdity of scparating tho ol

unication wilt discuss the
coenth ventury material into Ysumptuous' and

Uprimitive” categories,  Especial stiention will bhe give to the nowly dis-
covered "CGospel of the Cathoiiens! (Brevan, Matenadaran *%L)mi(?), an earty

cleventh century manuscript of the primitive group, preserving the most cxtensive
sidature evele of any Avmenisn codex up te the late thirteenth century, in
sharp conirast to the perlod up to the year 000 (1A, Fascicule 1), there is a
signt floant ntm?‘vt‘ af pospels from the ecleventh century with complete or at least
Full sapeative ovelos, iavitiog o fuller analvsis of Yew Testament or Life of
Christ eycles in the Arpenian artistic cradition.

Throughout the report ecmphasis will he placed on the pethodology of data
soblection and systemization.  The thorny problem of the place within the system
of undated wmanuseripts will be treated, as well as the merits and Failings of
Lhe currept &iutmmwgzwni avdertng of the fuscicales. Alternate systoms will be
discussed, I time peomits, o few words wifl be addressed on the progress of the
planned computerization of the Index of Armenian Are,

A CORPUS OF 8YZANTINE STEATITES
lofi Kafaveezou-Maxefner {Unnenily of California-Los Angeles)

This talk presents results of a publication in prepacation which studies all
remaining Byzantine steatites and assesses their place in Byzantine art history,
The talk wiil discuss the uses of steatite as lcons asd pendants, the state amd
nature of the surviviang pleces, their slze, color, gllding, framing, carving
techaiques, etc., and show how the ilceonography and stylL are peculiar to the
mediun-~the "middle class’ pature of steatite carving, Fiaally, different methods
of organiziang the material to maka it most serviceable to other Byzantinists will
be broached,
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GUIBE TO BYZANTINE HYMNOGRAPHY AND THE
INFRLS HYMNOREM LCULEN VR AR
Tereed Seivvéat by (Dumhacion Gaksy

and

Ty

A lorge port of Byzontine poetry s represesfed by hipmns and religicus poetry of similar i

an imporfact source of Byzustine religious seatiments ond of culturel history of  some

saiuie
Fast, Egypt amt

V203 years, Thelr osociotion with fraditions of Polestice, the Semitic Meor
their signiticonce tor Byeantine studies

the Slavic peoples converted to the Orthodoxy, increoses
as shawn by a lorge number of texiuol investigotions porallel text editions and musicoicgical pub- L IMRECTORY OF CONSTANTINSOPOLITAN RELICS §
: . AN h SOP ANRELHS 16 12044
Jabm Wortloy {University of Muanitobar

tications such a3 the Monumenfa Musicoe Byzontinae,

It #s therelore suprising to discover 1hot no clossified and comprehersive bibliography of Byzon-
tine hymoagraphy exisied bitherts, A recently published Guoide to Byzantine Mymnography s in-
tended to HE Hos gap by oblering o selective overview of this important feld'

Mare bmportantly, Dumborion Qaks Center tor Byzantine Studies, in cosperation with Profes-
sor Enrica Follieri {(Rome ) end with the Apostolic Library of the Vatican has undertaken a prepa -
tory waork fo preduce ¢ computerized coordinating lndex and Supplement tor the Inirie Hymnorum
parhs { incipits, hymnagraghers and liturgi-
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Ecelesice Graecae ® which will coardinote the three
col guide } and integrate textual, historical, tHiurgicol and musical publicatiom of the post 22
/ec.rs (since 1958} intn the original work

Since mai complete Romanos editions, publications of the hymns by Symeon the Neotheotogi-
an and other text editions foll into Ihis period, olong with o rich harvest ol musicolegical works,
witl epen o new chapter in the hisiory of the invesii-

the Mep-dating” and indexing of the Initia
gations into Byzentioe poetry, religion and civilization, The use ol computer will reduce the Hme
3 7 P 1) 1) P

of preporation to three yeors,
PERonow been raken in hand, An inivial plas to

Lical direcioery the reltics, comparadle Lo
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~Upre-vonstantinian martyrs Loacaulsitions of whe Late
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vhils prodect, 1ivaced ia part b che ;quPT ity of Manitoba,

Wnat no¥ reguested, ia order o maximlise the usefulness and to
min > the shorb-o comines af the aarploted work,is the active

and eritical co-oparation of iater:ssted collearnes,

i, A Cuide to Byzontine Hympography - A Classitied Bibllegraphy of Texts and Siudics |
{Brookline , Mass, ond Leyden, £,J.Britl, 1978); valume § is in press,

Z. Initie Hymnorum Ecclesiae Groecae, ed., Enrica Fellieri { Rome, Bibliotheco Apostolice
Vaticana, 1960-1966) in five volumes { six porks ),

AN ANNOTATED GUIDE TO BASIC REFERENCE SOURCES
FOR THE STUDY OF EASTERN CHRISTIANITY
Janet Timbie {Cathalic University}

Heuhers of

ib

tho Fastern “hristianity Seninar in the aperican Acaderyy of delljion,

and other interested persens, are now ab work compiling an anmnotated bibliogeashy of
the refergnee works bthab are avallable fopr bhe studry of Zastern Chrisuvianity. A
list of churches or traditions o he included, rather tham an ahstraci delinition,
will eonstibute “laghern Christianitvy? lor the 5

surpases of this projech,
fferenk ways,

i Lo zapve different audiences in di
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BY ZANTIUM AND THE WEST

THE BEGINNINGS OF OTTONIAN AR 1 BYZANTIUM A% THE MAGBEBURG IVORTFS
Chardes T LHHe {(Meteopolitan Masenn of Ary)

The jmpact of Syzantise art on the atts of the Otrondan fmpire is ne longer an
open question. From the reign of Oreoe I {937-972) and partfieularly after his
fwperial coroaation in 952, the West became faereastingly receptive to a variety of
influences from Byzantium, The first key monument of Dttenian art (o aszsimilate and
reflect this fmprint Is the Magdeburg fvary group, a series of New Testament panals--
now disperased and partially lest--which were presented by Otvo the Greal to his im-
portant lmperial Cathedral of Magdebury on the Elbe before g&%t, A number of features
of these tvarles point toward a direct knowledge of Easters models, First, the
ieonographic character of the narrative cyele can be movre fully understoced by seeking
non-Western aources, Several scenes, in fact, are unlgue In early Western New Testa-
eeut Leonegraphy and can be identilied enly by their corresponding Byzantine models
as found, fnr example, in the illustrated Greek Gospels in FPlevence (Laur. V1,28,
Although the present state of the Magdeburg iveries s Pragmentary, there are indi-
cations that the original eosemble was were ambitinus thae has previously been sus-
pected, les scope can, Ia part, be reconstructed by comparing its narrative chav-
peter te Byzautine fvary amd painted eyeles. Second, the functinn of the lvary
ansemble was prebably to decovate efther ap ambo or a chancel deav. The new thesry
that the Magdeburg ivories onoe adeorned a chaneel door is based oo evidence frem the
£ast where one {inds doors with figuras againat an 4 jour geemeivic [leld {such as
those in the church of ¢'Eplre, aear Janina o Greece} snd the parallel problem of
the Salerno lveries. Finally, the moat striking chavacteristic of the Magdebury
ivories, the figure style, ls viewed in the context of the presence of Bvaantine
works of art in the Latin West durisg tha formative phase of Ottonias art, Both
the method of composing individual scenes within square flat fromes and the gendeney
toward purification of form and content, which produces an increasingly abstract and
monumental guallry, have parallels ia centemporavry mlddie 3vzantine ivories, Signi-
ficantly, however, the carvers of these ivories fused these Eastern elements with
their own working methods that developed freom a strong indigensus Caraolinglan tradi-
tiom,

The new interaest in Byzantine art by Ottonfan artists is asually regarded to be a
consequence of the marriage of Otto II to the Byzantine Princess Theophano (o 972,
Yet the relationship of the Magdeburg iveries to Byzantium demonstrates that the
artistic rapport hetween Rast aund West was [irmly eatablished during the veign of
Grro I,

THE MONASTERY OF SAINT PHILIP OF FRAGALA AND
NORMAN MONASTE POLICY IN SOUTHERN ITALY ANDSICIEY
Jareph AL Siviliasio {Rulgers Unbvemity)
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BYZANTINE RELIQUARIES IN FRANCE AFYER THE FOURTH CRUSADE
Cladre Wheeler St {Waskington, (3

Before the end of the twelfth century Byzantine reliquary art
had deweloped four unique types oF reliquaries whilch were gpecifically
destgned to house relic fragments. They directly influenced what hawve
pean considered the innovative new ostensory Gothic reliquaries which
appeared in France early in the thirteenth century as a result of tha
Byzantine relic fragment collections and of the Byzantine religuaries
which were imported from Constantinople after the Fourth Crusade.

Byzantine reliquaries took diverss forms. As in the West,
Bygankine avtisans usad the casket and the ampulla. In addition, they
developed the panel and vase for collections of relic fragments, and
the diskx relliquary for heads of saints. They used Persian crystal
vagses to display relics. These types of reliquaries had not been
uged in Romanesque France, but they did appear there in the early
Gothic era in the form of ostensories which allowed the failthful to
diractly view relics,.

Literary evidence and stylistic evidence collaborate in the view
that Gothic ostensorles were coples of Byzantine lmports. Documents
in Count Riant's Exuviae Sacrae Constantinopolitanae reveal that
Franch crusaders brought four specific types of Byzantine reliquary:
vase, panel, cerystal, and disk. Thay reveal through their language
that the French percetived these Byzantine reliquaries to be unique
typeg. The descriptions are detalled and do not use the Romansaque
terms for "reliquary”. This suggests that the French were impressed
with these reliquaries and were not yet familiar with them,

Stylistic analysls of early thirts=enth century reliquarlies
suggests that they were frank and honest coples of the exotic Byzan-—
tine imports, They ahare four important characteristics with them.
Like the Byzantine works, early Gothic reliquarlies were Elat, two-
dimensional objects; they were designed te display fragmentary relics
directly to the faithful through the extensive use of rock crystal;
the chief decorative motifs were inscriptions which identified the
contents; and, many are multiple reliquaries designed to be opened
or onas in which one reliquary iLs neated ingide another.

Gothic panel rellquaries, Byzantine disks for the heads of saints
and the Gothic disk, and bketween the many Byrantine reliquariea de-~
scribed as vasae and Gothic corystal religuaries, The four elements
of similarity in style will be explored for the four types of reli-
quary.

The madleval cult of relics has recently attracted the attention
of many scholars, but the relationship betwsen the charactar of the
cult and the style of reliquary art has not been explored by another.

The Gothic reliqudaries waera exhiblted in Paris in 1965 and baautifully
publishaed. Subsequeant scholarship hag failed to capitalize on khis
caliection of the oeuvre oOf French Gothio reliquary sculptors beyond
dating asd styllstle placing in the broad context of the minor arts.
Individual Byzantine reliquaries have beop the subiect of sepavaie
artreies, often in ouscure journals and are lass well known, Two
recent articles published Byzantine religuaries analysis af which
rainforces the thesis., The important documents in the Ewxuvise have
not praviously been ralated to either group of raliquarles. In
spite of the intereat in the rellc cults and in the influence of
Byzantine art on Western art this study breaks noew ground and should
e of interest to art historians and historians interested in spiri-
tual culture alike,

VENETIAN INFLUENCE ON VERONESE HLEUMINATION
IN PHE THERTEENTH UENTURY
Luba Elen {Univeraty of Torsnto)

fhe Veroma Yew Testasents are witnesses to the dissemination of Syuantine loo-
nowraphy and style in tealy, and they provide us as well with lnsight Into the stale
ot manuscript prasduciion in North fTealy in the Fivst half of the thirteonth contury.
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These parts of San Harce usually are Jdated e the emd of the twelfth century.

tee theory that they provided 5 stvlistic medel for the Verona codices fits in well
with the ehronology of bovk {llumination in Versoa, Hanuscripts produced in the
twelfth century tn Yerone have only rudimentary illostrations, while the style de-
viving tfrom San Marco makes les appearasece fully formed after 12000 lo is sugpesced
therafore that an artist or workshap  trained in the Byzantinlaing style of Venige
moved to ¥evomn around the turn of the centary. There are, au far as [ Xnow, no
surviving Veaectian manuscyipts ia a style so clesely tinked with that of the mesa-
ies, so the Yerona tlivsteations may well provide evidenue of 4 stage in the his-
tory of VYenetilan book production no longer to be secen in that civy {tself,

»Pyrantine Studies in the Undergraduate Curricahum™
{5000 g, Oct, 26)
Bdivenssion Beaders.
Domthy de FoAbuhaowe (Californis Stare Univer-
sity, Long Beach)
Creorge T, Denms, S0 (Cathodic Uiiversity )
Fanily Albu Thaneatt (Boston University)

Discussien of the Special Exhibitions mounted for the
Byzantine Studies Conference (3:90 pon., Oct. 26}

Eiscussion Leaders:
David L Wright{ University of Californis, Beskeley)
John W, Nesbitt (Dumbarton Quaks)
Gary Vikan (Duinbarton Ouks)

" Artists in Byzantiuny Methods, Techaiques, Train-

ing” {7045 o, Oct, 28

Discussion Leader: Thalia Gouma-Peterson {The Colb
fewe of Wooster)
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SPECIAL EXHIBITIONS

There will be three small, special extibitioms setup for
this vear's Byzantine Studies Conference 1w the cases
fntizg the wall vuiside the Music Rowm {the Rall lead-
ing 1o the ol room ),

EoSoman A, Bovd (Dumbsrron Oaksy “The Sion
Preasure”

2 David HL Wright (University of Califormia, Berkelev):
“Coms of the Justintanie Rennissance (AL 681
and Following)”

3. Gary Vikan (Dumbarton Oaksy and John W, Neshitd
{Dummbarton Quks):
Sealing in Wax™

“Security Iy Byzantiuny

PROGRAM COMMUTTLEL FOR
THE 1979 CONFERENCE

trary Vikan (Dumbarion Quks), Chairperson

Folas W, Harker (University of Wiseonsin

John Dutty (Duabarton Ouks and the
University of Marviandy

Ann Wharton Epstein (Duke University)

Kenueth G. Hobum {University of Maryland)

Kathleen J. Shedton {University of Chicara)
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